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WHILE THE REST or US were watching the Gulf war on CNN, 
Contributing Editor Morgan Strong was racing toward Kuwait 
City in the cab of a Toyota pickup. That vantage point had its 
drawbacks, such as unexploded ordnance, Iraqi soldiers and 
mine fields. But it also afforded a perspective [ree of the 
dreaded press pool. For his battlefield pieee No, Mem Kuwait 
(illustrated by Amy €rehore). Strong got to the heart of the new- 
ly liberated country and took a close look at the real winners 
of this war. No, they weren't the Kuwaitis—or the / 

Dodging missiles of another sort this month was entertain- 
Mitchell, who conducted the Playboy Interview 
with director Spike Lee, the force behind Do the Right Thing and 
the forthcoming Jungle Fever. Lee fires off opinions about why 
he'll never be part of an interracial couple, why blacks can't be 

acist and why Eddie Murphy makes him mad. 

For three decades, Supreme Court Justice William Brennan 
fought for such causes as civil rights, freedom of the press and 
the right to privacy. In The Justice Breaks His Silence, longtime 
Playboy contributor Not Hentoff got the first significant mter- 
view with the recently retired Justice, who discoursed on ev- 
erything from the resilience of the Constitution to the 
passions of Sendra Day O'Connor. Gary Kelley provided the ac- 
companying portrait. 

Paul Simon says that there must be 50 ways to leave your 
lover, but what happens when she walks out on you? Con- 
tributing Editor Denis Boyles addresses that prickly subject in 
The Thinking Man's Guide to Breaking Up, a mu id manu. 
on surviving heartbreak. Also, look for Boyles's latest book, 
Man Eaters Motel, in the bookstor , not ladies. 
Either way, Boyles knows his way around a dangerous species. 

For the p: 1, Playboy's History of Jazz and Rock has chron- 
iced America's indigenous art form, as the African music of 
the slaves evolved into sizzling jazz in New Orleans. In thi 
third installment, Some Like It Hot, David Standish traces the hot 
licks as they grab Chicago by its big shoulders. This one’s for 
you, Satchmo. 

Also doing some serious riffing—the verbal variety—this 
month is Eric Bogosian, the splatter-mouth subject of Warren 
Kalbacker's 20 Questions. Bogosian, known lor his hyper- 
aggressive stage monologs (Sex, Drugs, Rock & Roll) and the 
film of his spookily intense Talk Radio, vents his thoughts on 
homy guys, decadent living table gardens. 

No baseball fans have suffered n Red Sox fans, 
which helps explain the grim retribution in Lucius Shepard's 
story Sports in America. Ws truly a diamond passion to kill for. 
David Wilcox contributed the artwork. 

Those of you putting together your midsummer wardrobes 
may want to check out some more pi 
mer—and their dads—in Playboy's sport-shi 
tographed by Andrew Eccles. We've outfitted the Ripken 
family—<al, Cal, Jr., and brother Billy, of the Orioles—and two 
Alomars, Sandy and Sandy, Jr., the latter with the Indians, in off- 
field finery. 

None of the chatter about overexposure to ultraviolet rays 
scares automobile writer Ken Gross or Contributing Photogra- 
pher Richard Fegley. They braved the rays to bring you a sun 
lover's guide to convertibles. (Next month: sun screens.) 

Gross and Fegley aren't the only ones expos 
derma to the open air. Miss Bulgaria dofled her protective cov- 
erings to give us a new perspective on Eastern Europe, and in 
The Height Report, produced by West Coast Photo 
lyn Grabowski (seen right with tall girl Tracy Tweed), we inc 
our gaze upward at women of dizzying proportions. Th: 
just what you need in the summer: a long, tall drink of water. 
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COVER STORY 

September Playmate Somontho Dorman makes о cameo appearance on our 
summer cover, designed by Senior Art Director Len Willis, styled by Lee Ann 
Perry and shot by Contributing Photographer Richord Fegley. Thonks go 
to John Victor and Pot Tomlinson for Somontho's hair ond make-up. Lingerie 
by Notori, jewelry by Koso ot D. P Associotes, New York City, ond shoes 
from Chorles Jourdan Boutique. “She's o shoe-in,” the Rabbit quips 
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Columbus maps out plans 
for the voyage he called the 
“Enterprise of the Indies.” 


On board the “Santa 
Maria," Columbus and 
his crew first signi land. 
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CALL OF THE WILD 
1 have worked in the psychology-of- 
men field for 17 years as a psychologist 
and researcher. I have spoken at and 
given seminars all over the world and 
written a best-selling book (The Secrets 
Men Keep) on the subject. There are 
many voices speaking today about 
men—none as powerlul and clear as that 
of Asa Baber. Baber is insightful and 
courageous. His article in your April is- 
sue, Call of the Wild, will go down as a 
classic—a “must read” for men and 
women who are truly interested in un- 
derstanding the male soul. My only crit- 
icism is that Baber references Robert Bly 
too much and his own pioneering Men 
column not enough 
It's easy to take cheap shots at other 
people's rituals. Thank you, Asa Baber, 
for once again puuing it all on the line in 
this inspired article. If there really is a 
“New Warrior,” itis you. 
Dr, Ken Druck 
Solana Beach, Califor 


I have been reading Asa Baber's col- 
umn religi 
He has been on the cutting edge of the 


ly for more than two years. 


men's movement for years and is more 
th al 
perspective. Call of the Wild is great. very 


n qualified to write about its histo 


well written and | am honored to have 
my name associated with Asa Baber's 
Ronald R. Hering, Ph.D., President 


Peak Performance Center 
Lake Mills, Wisconsin 


Regardit Asa Baber's Call of the Wild: 
It is my belief that “wildman” energy ex- 
ists in both sexes. Until our culture 
learns to understand and welcome that 
essential part of the human bei 
shame will continue to play too large a 
role in all our lives 


Melody Barnhart 
Lewisville, Texas 


I have just finished reading Asa 
Baber's Call of the Wild and Га like to 


thank him not just for this article but for 
the difference he and a few visionary 
men like him have made in my life 
Through his Men columns, Baber has 
provided guideposts for my journey to 
my wildman and, ultimately, to myself. 
His writing has given me the benefit of 
experience and a framework in which to 
chart discoveries about myself, my gen- 
der and my society 
In college, I met all kinds of people 
and considered all kinds of thoughts and 
theories. Happily, 1 found men and 
women (several feminists amo 
the harder they think, the more they 
see) who were conscious of male identity 
crises and who spoke out against miscon- 
ceptions of the male gender in today's 
help and to 
Baber's, T have became a person I can 
live with, a person I like and a person in 
whom Ham secure 
Keith C. Nolen 
Fort Lauderdale, Florida 


them- 


world, Thanks to thei 


“LET'S HEAR IT FOR MARIE OSMOND” 
Robert Scheers Reporter's Notebook 
Let's Hear It for Marie Osmond” 
(Playboy. April) questions our defense of 
a country whose repressive religious pol- 
icy is applied to its defenders as well as to 
its own citizens with equal 


fanatical zeal 
Scheer also questions our aid to a society 
that views us as infidels. Although 1 
agree with his basic assessment, 1 won- 
der if he hasn't missed an important 
point. Weren't the Saudis reluctant. re- 
cipients of our aid? Didn't Dick Cheney 
and others have to twist the Saudis’ arms 
10 allow us a launching pad for our of 
айты the Iraqis? Perhaps strict 
compliance to Islamic law is part of the 
price we pay for the privilege. 

William С. Olson 

Lake City, Michigan 
Unless you have information that has been 
‘pl from everyone else, the evidence is 
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convincing that once Saddam rattled the 
walls, the Saudis tumbled straight to us 


Robert Scheer's “1 
Marie Osmond” is by far the bes 
1 have read in 30 years of ei 
Playboy. As a World War Two v 
strongly support the points made by 
Scheer 

We really got suckered into this one. 
With a recession staring the Administ 
tion in the face and with the Presidents 
popularity at an all-time low, along came 
addam Hussein to provide the Admin- 
istration with a vehicle to turn thin 


PLAYBOY IN THE GULF 

By now, the lighting is over and we 
will be coming home soon. 1 wanted 
to let you folks know that even 
though we were not allowed to read 
Playboy magazine during our six 
month stay, you were never far from 
our thoughts. 

Even as the Scuds were dropping 


April), however, with its display of mind- 
ons and their bimbos on motor- 
sans clothes and helmets and any 
shred of safety or common sense, leaves 
me cold. To add to its photographic si 
pidity, the copy on page SO reads, “W 
gest a bullet bike and a passenger in 
thong bikini." 
Playboy, please give me a break. Motor 
cycling is a sport that can be very dan- 
gerous if not treated with respect. 
Paul Golde 
Mission Viejo, € 
You're right, Paul, and we want to reaffirm 
onr advocacy of safe motorcycling. The photos 


around us, every morning, we'd run 
out to check to make sure the Playboy 
sign was still proudly flying. 
God bless America and God bless 

Playboy. 

OS/3 Carl Са 

RM/I Stephen Specht 

Li Tom Kymn 

APO New York, New York 09770 


Our boys in the Gulf kept their priorities straight. 


around. and Bush jumped at the chance. 

wi ag over there? 
Putting down aggression? Where were 
we when Russia invaded Af 
point about how we 
with Iraq because of the UN 
ns. Howey 
а UN resolution censuring us for some 


were we de 


hanistan? 


went to wai 


resolu „ whenever there is 


act, we ignore 


DeForrest E. Cline 
Springfield, Missou 


SPRING BREAK 

As a longtime subscriber, Tve always 
enjoyed your magazine and, over the 
past several years, appreciated. your 
public-service messages for safe and re- 
sponsible motorcycling on behalf of the 
Motorcycle Safety Foundation and the 
Motorcycle Industry Council 

Your Give Us a Break! pictorial (Playboy. 


you mention were taken for their visual effect 
and are not intended to be a model of sensible 
behavior on a motorcycle. 


njoying your April issue's 
spring-break pictorial, Give Us a Break!, 
when I noticed a famil face. Lool 
back in my Playboy library, I realized ex 
асу where I had seen this face before. It 
was in the Girls of he Southeastern Confer- 
ence pictorial in your October 1989 
“Bold Back to Campus Issue.” The face 
is that of Wendy Christine, a beautiful 
blonde coe 
The part that perplexes me is how 
Wendy could be “going after a master's 
in marketing” in 1989, and in 1991 be 
University of Georgia senie 
Gregory Maratea 
Deer Park, New York 
When you look as good as Wendy Christine, 


reg, you can pursue your education in any 
order you want. 


WOMEN OF THE WOMEN'S COLLEGES 

1 have seen your April issue leaturing 
the pictorial Women of the Women's Colle 
nd, yes, there are women at Centenary 
College. Lots of men, too. 

Centenary has been coed since 1987 
and 26 percent of our popu 
male. We have enrolled men in all our 
nd have sports for men, as well 
asa fraternity. 

So Centenary is out of place in an is- 
sue featuring students excl 


iion ds 


majors 


ively from. 


women’s colleges. Men and women here 
re enjoying the benefits of a small. in- 
dependent coeducational college with 
xcellent academics and a great campus 
envirc nent. 
Dr. Stephanie M. Ber 
Centenary College 
Hackettstown, New Jersey 
Thank you for writing, Dr. Bennett. Cente- 
nary long-standing reputation as a women's 
college and Karey Axells winning smile 
blinded us lo the school's more recent coed status. 


її, President 


MARTIN SCORSESE 

Contributing Editor David Rensin' 
Playboy Interview with Martin Scorses 
(April) is great! 1 find it very refreshing 
that Scorsese. unlike many of his con- 
tempor g neither 
conceited nor arrogant. I hope he'll I 
directing any years to come, bi 
cause his films make it worth до 
the movies. 


^s, comes off as be 


to 


Shawn Watson 
Arlington, Texas 


CHRISTINA LEARDINI 
I have apparently been seriously re- 
piss in my patronage of fast-food г 
мз. Гуе seen any 
christina Leardini sweeping the floor i 
one. As a longtime subscriber, 1 thi 
Christina is onc of the best Playmates ev- 
nate of the Year—hands down 
istina is, as she says, “a nerd,” she 
must be ite nerd alive 
Jim Millick 
Beuendorf, lowa 


never 


he most exqui 


April Playmate Christina Leardini is a 
honey! H two people from different cul- 
tures such as her parents can join № 

nieve such beauty, two very dillerent 


tions with George For 
all the characteris 
fighter: a willingness to dominate, 
idate and be greedy. Which prompts one 
is he 10 run for 


David Huggins. Jr. 
Buffalo, New York 
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IF YOU THINK YOU'RE 
GETTING THE PERFECT SHAVE, 
YOU'RE NOT EVEN CLOSE. 


THE NEW NORELCO SHAVES 
CLOSER THAN EVER WITH THE SAME 
INCREDIBLE COMFORT 

Its one thing to think youre getting 
a perfect shave. Itsanother 29) 
thing to actually get one. OD 
Now you can. The revolu- ) 

Ў tionary new 
Norelco’ razor 
| lets you shave 

even closer 
without the 
рна slightest sacrifice 
pru oPUelogentaty 
Norelco comfort. 


performance. 


This new standard of shaving 


excellence was achieved through major 


improvements in virtually every area 


Not to scale. 


Culsoff. 


more hair. 


More hair enters the Improved system 
chamber of the improved and exposes additional cuts hair even closer. 
"Lift and Cut" system. hair. 

of the Norelco patented “Lift and Cuta 
system. The comb slots have been 
redesigned зо hair growing at any angle 
can be quickly directed to the blades. 
The cutting system has been 
engineered to shave even closer 
without the blades touching your skin. 
And an improved bearing mechanism 
delivers a more consistent, smoother 
cutting action. 

Together, these engineering 
advances shave you closer than ever. Yet 
not one iota of comfort has been lost. 
Rather, you've gained a new level 
of closeness and comfort. 

Experience this 
exceptional shave for your- 
self. Once you do, you'll 
never come close to being 
satisfied with anything else. 


(Norelco 
AEN LEVEL OF CLOSENESS AND COMFORT. 


Company. 
ps Corporation, Stamford, CT 06904 


Improved system lifis 


o Na 
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STUPID BURGLAR TRICKS 


Pleading guilty to a charge of criminal 
mischiel may be the smartest thin 
James Babcock of Pittsburgh has done. 
Here's what happened when he tried to 
break into a shed. garage and home: 

Stupid Move Number One: Babcock 
thrusts fist through window of shed, cut- 
ting his hand 

S.M. Number Two: Babcock breaks in- 
10 second story of nearby garage. Is 
dark—very dark. He doesnt see hole in 
Hoor and plummets to first story (kids, 
dont try this at home). 

S.M. Number Three: Woozy perpeua 
tor staggers around garage, falls into 
grease pit, splits head open. 

S.M. Number Four: Babcock shifts to 
house, breaks in by smashing $300 win- 
dow in front door. Once inside, he top- 
ples again—this time down cellar stairs 

S.M. Number Five: The Bad-Luck 
Burglar, as cops subsequently christen 
him, decides to leave. He 
drives down hill. hits tree and sustains 
blow to head. 

S.M. Number Six: Would-be thief ex- 
its car, locking all doors (can't have ge 
away car stolen) and returns 10 g 
Falls once more into grease ри. 

S.M. Number Seven: Babcock heads 
Tor car, can't lind keys. Shatters cars rear 
window, breaks gear shift to get it into 
neutral but can't unlock steering wheel 
Hits second wee 


Starts саг. 


avage. 


S.M. Number Eight Bruised, bat 
tered, Babcock falls unconscious. Head 
drops against steering wheel, Horn 


blares continuously—uniil police arrive. 
No word from Chevy Chase's agent 


HISTORY IN THE (MONEY) MAKING 


Bad news for memorabilia collectors 
Your most prized holdings—that mint- 
condition Mantle autograph. your rare 
Botswanian stamp, the stack of Desert 
Storm trading cards—are officially sec- 
ond-class. Gallery of History, a museum- 
like emporium that has set up shop in 
eight American cities, is doing a whop- 
ping business in historic documents. Al- 
though is inventory is vast (131,600 


items now rang 


in stock, 18 in price 
from $195 то $1,500,000), History's 
president, Todd Axelrod, docs have his 
faves—some sold, some still available. 
Most valuable: Abe 
Grace Bedell, the litle girl who sugg 
ed he sport а beard to boost his PR. 
Funniest: Leuer from Errol Flynn apolo- 
gizing for a barroom tantrum. 

Viles: A document outlining Hiller’ 
plan for extermination of the Jews 

Most ironic: Einstein's first scientific pa- 
per—written in 1895 when he was 16— 
which he sell-eflacingly called “naive 
and imperfect.” Modern physicists, says 
Axelrod, have discovered in it “the seeds 
of the theory of relativity 

Happiest: A leer by Margaret. Mitchell 
expressing her joy at winning the 
Pulitzer Prize for Gone with the Wind. Just 
a friend's prediction that she might win. 
she wrote, had so amused her that she 
dropped her glasses into her soup. 
Sexiest: A tossup between a signed photo 
of a young Sophia Loren and an auto- 
graphed photo of Marilyn Monroe from 
the first issue of Playboy that Axelrod be- 
lieves was “ripped out of the magazine.” 


Lincoln's letter to 


ILLUSTRATION BY PATER SATO 


Presidential mementos sell at a brisk 


pace. “Lincoln material gets the most re 


quests says Axelrod, “followed by 
Washington, then Jefferson, Truman 
and Kennedy.” And which Prez draws 


the least bids? “Chester A. Arthur. Poor 


guy—the only time we sell an Arthur is 


when somebody's buying the whole set 
and has to take him.” 


m 


DOWN FOR THE COUNT 


A study by the World Health Organi- 
zation found that an injection of testos- 
terone enanthate, a synthetic hormone. 
stops sperm production in men by con 
vincing the body it has plenty already 
(sort of a male pill). However, a few test 
subjects experienced two minor side et- 
fects: аспе and weight gain. Which 
makes sense: You'll be so fat and pimply 
no woman will ever sleep with you. 


A STAND-UP KINDA GUY 


Sometimes a debate erupis among 
members of the scientific community— 
and it just boggles the mind. To wit, the 
following letter from University of Mi- 
ami geology professor Cesare Emiliani, 
in a recent issue of Discover magazine 
Regarding Solomon Katz's theory 
that beer brewing was responsible for 
the change from a hunting-gatherin 
ciety to an agricultural one, | have devel- 
oped а vastly more important. theory 
that goes to the core of the most crucial 
event in the evolutionary history ol hu- 
mankind—the acquisition of vertical 
posture. Because vertical posture entails 
а colossal disadvantage—it exposes to at- 
tack and injury the most delicate parts of 
the body—it must have been overshad- 
owed by an even more colossal advan- 
Generations of have 
pondered this problem, but no convinc- 
ing explanation has ever been advanced. 
My theory is that early hominids, having 
accidentally that 
which fruits were rotting away had desir- 
able, mood-enhancing qualities, rapidly 
assumed vertical posture to stomp on 
grapes and other fruits and make wine. 
Unquestionably, the better stompers had 


so- 


tage scholars 


discovered water in 
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RAW DATA 


Show mea nation 
whose national be 
erage is beer, and ГИ 
show you an ad- 
vanced toilet tech- 
nology 
MARK HAWKINS IN 
Toasts: The Complete 
Book of the Best Toasts. 
Sentiments, Blessings, 
Curses and Graces, ву 
PAUL DICKSON 


SCANDALIZED 


According to the 
TV rating service 
Arbitron, the num- 
ber of viewers who 
tuned in to the top- 
20 syndicated rel 
gious programs in 
November 198 


the United 


11,551,000; in 3 
November 1990, Donald's. 
7.700,000. 

. 


In November 1985, 
households tuned in to Jimmy Swag- 
дап, 2,200,000; Roberts, 
1,100,000; Jerry Falwell, 604.000; Pat 
Robertson, 543,000; Jim and Tammy 
Bakker, 339,000. 

. 

In November 1990, 
households tuned in to | 
gart, 404,000; Oral Rober 6.000; 
Jerry Falwell, 15,000; Pat Robertson, 
290,000; Jim and Tammy Bakke 


NEW AIRBORNE ORDER 


Cost to the Government for the 
new Boeing 747- 
Force One and 
$266,000,000. 


my Swag- 


Cost of the hangar at Andrews Air 
Force Base to house the two jumbo 
$47,000,000. 


Number of lavatories per plane, 
seven; telephones, 85; passenger 
seats, 70; seats for crew members, 23; 
seats for reporters, photographers, 
television crews, 


FACT OF THE MONTH 


States work force 
got his or her first job at Me- 


number of 


number of 


SIGNIFICA, INSIGNIFICA, STATS AND FACTS | 


ber of 
of jet fuel с 
board: 53,611 
o 
Number of gallons 
of fuel burned. per 
hour: 3142.86. 
. 
Percentage in- 
crease in fuel con- 
sumption over that 
for the previous 
Presidential jet: 46.6. 


GENDER GAP 


Per 


women, 30. 
One of every 15 people in . 


Percentage of men 
in lower-paving ad- 
ministrative-sup- 
port jobs, six; of 
women, 31. 

б 

Percentage of full-time working 
men who have incomes of $50,000 or 
more, 15; of women, three 


LEMON SQUEEZERS 


In 1980, average number of defects 
found by inspectors per 100 
the end of the 
ysler, 810; Gene 
, 670; Japanese cz 
. 
In 1989, average numb 


r of defe аз 


n men who 
, 19; in 1991, 


slept in the nude in 1982 
96. 


D 
Percentage of American women 
who slept in the nude in 198: 
1991, six. 
BETTY SCHAAL AND CAROL ACKERBERG 


a huge advantage, especially when it 
came to wooing the most desirable 
(one can still see this early trait in mod- 
ern bars). My theory also explains why 
the evolution of the pelvis preceded that 
of the brain—it does not take much 
brains to stomp.” 

But did it occur to Dr. Emiliani that 
stomping on all fours might have pro- 
duced more wine? We'll rate his theory 
a scale of one to 20. 


HOLY ROCK-AND-ROLLERS 


Say you form a band with а bunch of 
sy. young white kids who want to 
put down their bourgeois backgrounds 
What do you call your new group? 
Something shocking, something taboo— 
something that takes His name in v 
maybe? We went on an informal search 
lor rockers inspired by the early-cra 
punk band Teenage Jesus and the Jerks 
and found the following: Jesus Jones (its 
LP Doubt hit number one on college 
charts in March), the Jesus and Mary 
Chain, Sleazy Jesus and the Splatter Pigs, 
Jesus Lizard, Jumpin’ Jesus, MC 900-1. 
Jesus, Liquid Jesus, Jesus Couldn't 
Drum and Jesus Chrysler. Other bands 
of which we've only heard rumors; 
Econo Jesus, Jesus Schmesus. Screaming 
Purple Jesus (пог the drink—save your 
postage) and Jesus, Carpenter Dude. 
Good Lord, this guy's bigger than Elvis 


CLOSE ENCOUNTERS OF THE 
KOSHER KIND 


Leah Adler, a.k.a. Steven Spielberg's 
mom, says she dubbed her L.A. restau- 
rant The Milky Way in honor of her 
boy's film Close Encounters of the Third 
Kind. Filled with stars, its the only 
kosher dairy re 
brated cliente 


aurant where the cele- 
rivals that of such Holly- 
wood watering holes as Sp nd 
Morton's. It's also the only joint in town 
where you might find Steven Spielberg 
in the kitchen tryi ake a koshe 
pizza. (His mother reports his skills as a 
pie twirler don't quite equal his einem: 
1с savvy—bur that's OR, he's a nice boy.) 

Mrs. Adler is a zany 71-у ld, fond 
of dashing about her domain spor 
‚ nose 


5 to n 


тайа оп New York's Lower East Side, Ас 
e Milky Way, agents, directors, pro 
duce s nibble on appetizers of 
pot stickers, salmon pulls and guacamole; 
ent crepes, salmon 
raulades, chimichangas, potato pancakes, 
ad chips, cheese blintzes, cabl 
tolls and an Oriental stir fry. The food 
does for kosher cooking what Jaws did 
for thrillers: It puts the bite back into the 
basics. And how does her glatt fare com- 
with the delicacies of other L.A 
spots? Adler wouldn't know. “Гуе 
never been to Spago.” she says wistfully. 
“Tell me what it's like.” 


nd 


s of spi 


fish 


WINGS ar. 
Ж XK Ж x 


The definitive pewter sculpture of 
the U.S. Navy F-14 Tomcat. 


It's a major triumph in the eternal fight for 
freedom! And this exciting commemorative 
sculpture will forever honor those who risked 
everything in freedom's cause. 

Recapturing all the majesty and power of 
America’s F-14 fighter jet, this dramatic 
symbol of superiority in the skies is packed 
with detail, from its missiles to its historic 
“swing wings” that can change configuration 
in mid-flight. 

The issue price for this spectacular display 
piece: Just $195, payable in convenient 
monthly installments. Exclusively from The 
Franklin Mint. 


THIRTY DAY RETURN ASSURANCE POLICY 
Ifyou wish to return any Franklin Mint 
purchase, you may do so within 30 days of 


your receipt of that purchase for 
replacement, credit or refund. 


kk od x 


Positioned on its own hardwood 
and metal display, 
this exciting sculpture soars 
dramatically skyward. 


Intricately sculptured, richly detailed. 


Shown smaller than actual size of 
Bva" in length. Scale 1:90 


GLORY 


Order Form 

Please mail by July 31, 1991. 
The Franklin Mint 
Franklin Center, Pennsylvania 19091 
YES! Please enter my order for the definiti 
pewter replica of the F-14 Tomcat. This 
tacular imported display piece is to be hand-cast 
in pewter, handcrafted, and hand-rubbed to а full, 
rich patina. 

I need send no payment now. | will be billed 
for my deposit of $39* prior to shipment. and for 
the balance in 4 equal monthly instaliments of 

each. after shipment, The handsome hard- 


ood and metal display stand will be provided at 
по additional charge 


and a one-time 


SIGNATURE 


MR/MRS/MSS 


ADDRESS 


cem 


$ТАТЫЛР 
991 FM 
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MOVIES 


By BRUCE WILLIAMSON 


starkınG Madonna, who is credited as the 
film's executive producer, Truth or Dare 
(Miramax) sounds like a vanity produc- 
tion that might shy away from any ttil- 
lating revelations. But prudence and 
caution. not Madonnas style. This 
highly ellective game of picture-making 
peckaboo was shot backstage and ой 
stage during the rock bombshell's Blond 
Ambition tour by director Alex Keshish- 
ian, 26, who was clearly given a green 
light to catch his instinctively camera- 
wise subject off guard—with family 
members, with Warren Beatty, with 
dancers tumbling around in bed, with 
ма members in піву preshow 
prayers or at lunch, where she impishly 
demonstrates oral sex with a water bot 
tle. On stage. she isa phenomenal exhi- 
bitionist At leisure backstage or in a 
hotel suite, she is still every inch a 
perstar—willful, beautiful, opinionated, 
very much in charge of her surround 
ings and about as vulnerable as an 
armored tank. УУУ 
. 


su- 


Despite all the hc 
ing Man (Hollywood Pictures), with stars 
Kim Basinger and Alec Baldwin report- 
edly less than pleased with their Dis- 
ney/Buena Vista production team and 
vice versa, the movie is pretty bland. In 
fact, the best things happening here em- 
anate from Neil Simon's screenplay and 
the secondary characters (played by Ar- 
mand Assante as Bugsy Siegel, Robert 
Loggia as a Hollywood mogul and Paul 
Reiser, Fisher Stevens, Peter Dobson and 
Steve Hyiner as Baldwins buddies). 
Baldwin plays a tooth-paste heir named 
Charley Pearl who marries, divor 
marries, divorces, etc., the lounge char 
tootsie from Vegas, played—and sung in 
а surprisingly strong voice, but w 
more style than soul—by Basinge: 
attack on this mar comedy seems 
strained and superficial: the highly pub- 
lieized Basinger-Baldwin personal rel 
tionship rarely ignites on screen. Wa 
. 

Karen Allen plays the American beau- 
ty whose charms derail the bestlaid 
scams of an incorrigible con man 
Sweet Talker (New Line), an airy comedy 
about love, greed, ecology and economic 
exploitation in Australia. Bryan Brown 
is the ex-con who steals a former cell- 
mate’s plans for gleaning big profits 
from the citizens of a scenic coastal 
village, supposedly near the site of an 
ancient shipwreck. The specifies don't 
much matter. Sweet Tülker's tricky plot is 
contrived, but Allen and Brown are an 
unfailingly appealing duo with strong 
backing—especially from the precocious 


pla about The Marry- 


Truth or Dare plays peekaboo with Madonna. 


A Marrying Man, 
& Sweet Talker and 
an irresistible Frenchman. 


lad (Justin Rosniak) who plays Allen's 


son without being ton cute about it YY 
. 
Bryan Brown suikes again, hitting 


hard in a curiously timely. powerful and 
ambitious clill-hanger about. Australia's 
of Japanese war criminals at the end 
of World War Two. It happened. in fact 
on the South Pacific island of Amboina 
Blood Oath (Skouras). fictionalized but 
faithful in spirit, is set in a makeshift jun- 
gle courtroom, where it follows the case 


against a Japanese prison-camp com- 
mander (played by Star s Mr. Sulu, 
George Takei) who is held responsible 


for the torturing and beheading of four 
Australian airmen and the murder of 
hundreds more. Brown forcelully por- 
trays Captain Cooper, the prosecutor 
whose efforts are thwarted by a U.S. 
Army man (Terry O'Quinn). His mission 
is to whitewash Japanese officialdom, be- 
cause America has begun to set up a 
puppet government in Tokyo. The tried 
and true—and, sad to say, continuing— 
principle of expediency over ethics dic- 
tates that a young Japanese officer has to 
die to pay for the sins of his superiors. 
Mier a conventional start recapping his- 
tory, director Stephen Wallace and two 
screenwriters get Blood Oath under way 
as а cogent, moving dramatization of 
how so-called national interests all too 
olien take precedence over justice. УУУ 
. 

Writer-director Eric Rochants subti- 

tled Love Without Pity (Orion Classics) is 


yet another corrosive French comedy 
about an antisocial, irresistible young 
lout who attracts women (Mireille Perri- 
er is his prime target) but doesn't have a 
lot of staying power. A go-to-hell hand- 
some actor named Hippolyte Girardot 
plays the leading role, which would 
probably have gone to Sean Penn if the 
movie had been made in English. In any 
language, it’s the kind of portrait of a 
magnetic born loser that seems to charge 
m makers’ batteries. ¥¥ 

. 
Heartwarming human comedy 
the secret ingredient that infused virtu- 
ally every frame of 1989's Oscar-winning 
foreign film, Cinema Paradiso. Italian di 
rector Giuseppe Tornatore is back agai 
with Everybody’s Fine (Miramax), starring 
Marcello Mastroianni. There's no better 
movie actor anywhere than Mastroianni, 
even as a deluded old man named Mat- 
teo, looking at the world through thick- 
lensed glasses. On a trip from Sicily to 
the mainland cities where his grown chil- 
dren have ro pretend they are ай OK, he 
refuses to see that his daughter the ac- 
tress is just a runway model with an ille- 
gitimate child. Nor can he accept the 
awful truth that one of his three sons has 
committed suicide. The melancholy sto- 
alleviated hy Manen’s ch 
псе encounter. with a 
transit (France's Michele Morgan), also 
by touches of Felliniesque fantasy every 
Matteo flashback 
about happier days—with moody music 
by Ennio Morricone. Mastroianni sal- 
vages much of it with star power. Still, 
another visit to Cinema Paradiso may be 
casier to take than Everybody's Fine the 
first time around. УМ 

б 

Bruce Willis appears briefly as a macho 
murder less de- 
serves what he gets in the suspenseful 
melodrama Mortal Thoughts (Columbia). 
Star of director Alan Rudolph’s crafty 
whodunit is Willis wife, Demi Moore, 
who plays the best friend of the dead 
man’s widow (Glenne Headly). The two 
women run a New Jersey beauty shop, 
where they share confidences about wile 
abuse, disposing of the body and other 
domestic matters. Harvey Keitel plays 
the detective who grills Demi on video 
tape to divulge every lurid detail. The 
facts of the case turn out to be far less be- 
lievable than the performances. МУ 

. 

The subtitled Europo, Europa (Orion 
Classics) is а compelling saga of the 
Holocaust era with an entirely new twist. 
Based on the true story of Solomon 
Perel, a handsome German Jewish boy 
(Marco Holschneider) who eventually 


was 


ry is ming 


woman in 


time reminisces in 


vicum who more or 


Announcing the 
“Create Your Own Jim Beam Ad” contest. 
An exciting opportunity for you. 
A much-needed breather for us. 


You always come back to the basics: ‚ml 


For example. 


We thought it was time we let 
someone else take a crack at doing one of 
our“Back to the Basics"ads. And you're 
just the someone we had in mind. 

Simply draw your dates and pictures 
on the official entry form on the next page. 
(Those who prefer can describe their idea 
in words.) If your ad is judged the best, 
you'll see it reproduced in national mag- 
azines and receive a check for $10,000. 
Or, you could win one of over 1,000 addi- 
tional prizes. Contest ends July 15, 1991. 

You'll find extra forms at partici- 
pating Jim Beam retailers— fill out as 
many as you like. It’s fun and, despite all 
the fine print at the bottom of this 
page, simple. 

Now, youd better get to work. 

We, on the other hand, are going to 
sit back and have some Jim Beam. 


1. No purchase necessary. On attached entry form, print 
your name, address, zip code and age, sign your name 
where indicated and use the blank surface to "Create Your 
Own Ad" Mail to: JIM BEAM AD CONTEST. PO. 
Box 812960, Chicago, IL60681-2960. All entries must 
be received by July 15, 1991. Enter as often as you wish 
but each entry must be original and mailed separately 
No mechanically reproduced, incomplete or illegible en- 
tries will be accepted. Not responsible for late, lost or 
misdirected mail 

2. Winners will be selected by an independent panel of 
judges. Al judging will be conducted under the super- 
vision of William A. Robinson, an independent judging, 
organization whose decisions are final, Entries judged on 
judges perception of: creativity = original or innovative 
concept theme (0-50 pts): appro 
to ИМ BEAM image and advert 
entry will be returned or acknow 


OFFICIAL RULES 
of a tie, the tied entries will be re-judged. 
3. Grand Prize (1): $10,000.00, your ad published in 
Rolling Stone, Playboy. Entertainment Weekly, Omni, and 
Sports Ilustrated, and |-year subscription to cach of these 
magazines (approx. retail value 5180.00). First Prize (3): 
$1,000.00 and 1-year subscription to any one of these 
5 magazines (approx. retail value 536.00). Second Prize 
(1.000): eallection of 20 JIM BEAM ad reprints. No 
substitutions or exchanges allowed. Winners will be ncti- 
fied by mail. 
4. Winners will be re sign an affidavit of eli- 
sibility, compliance public 
warranty as to originality or ownership. 
5. You may request an official entry form by writing to: 
JIM BEAM AD CONTEST ENTRY FORM. PO. Bex 
11547. Chicago, IL 60681-1547. One request per envelope, 
request must be received by July 1, 1891 
6. Entrants acknowledge and agree that all entries become 


zand 


the sole property of Jim Beam Brands Co... which thereby 
has the right, without any obligation, to edit, adapt. 
modify. publish, promote and о 
edor 
rant other than any applicable 
award, Entrants waive all rights or remedies at law or in 
equity for any claim they may have. 

7. Open to US. residents 21 years of age or older. except 
employees and agents of Jim Beam Brands Co.. из affiliates, 


ss: OF not use in 
without any com: 


responsibility of winners. 

8. Fora list of major winners, send a self-addressed, 
stamped envelope to: JIM BEAM AD CONTEST 
WINNERS LIST, PO. Box 811337. Chicago. IL 
606214337. 


9. Void in CA, UT, TX, MO, ОН. and OR. 


You always come back to the basics: MB 


Street Address 


T have complice with theo 


сиу State Zip 


Signature 


You always come back 
to the basics: 


changes his last name to Peters, write 
director Agnieska Holland's harrowing 
odyssey sends her teenaged hero er 


Rothrock: Dangerous moves. 
OFF CAMERA 


Rousingly celebrated in faraway 
places as the female Bruce Le 
blonde Cynthia Rothrock is a mar tial 
arts champ and affi 
movie star (with 14 forcig; 
films under her black belt). Her 
public appearances instigate riots 
from London to Hong Ко 
“When I made a movie in Indone- 
sia, people were screaming and 
chasing me. And in the Philip- 
pines, they said, ‘If you want to 
un for president, you'll probably 
win. 

She could get the same attention 
here wh necs catch 
the upcoming Fast Gelaway, which 
introduces her as an agile bank 
robber in what Rothrock calls “my 
first world theatrical release My 
goal now is to get the kind of rep- 
utation here in America that 1 
have everywhere else.” 

Raised in Scranton, Pennsylva- 
nia, Rothrock, now in her early 
30s, does all her own stunt work 
and has been crazy for kung fu 
since she was 13. “In 1982, 1 was 
the first woman to win the 
weapons title in martial arts, the 
first woman on the cover of a 
karate ma ne." Now 
from competition, she has been 
ducted into the Black Belt Hall of 
Fame, “the highest honor you can 
get.” A Kentucky Fried Chicken 
commercial paved the way to һе 
very first movie, “a top grosser 
Asia and Europe. Fr 
1 kept getting olle 
Among them is a cc 
two pictures fa 
lones company. 
Rothrock i 
don't have to be big.” she note 
“L feel strongly that all women 
should learn martial arts, if only 
s self-defense. Ws a dangerous 
world out there.” Unless you know 
the right moves. 


crossing borders during World War Two. 
Alter his family flees to a Polish ghetto, 
he escapes into Russia, where, in 
phanage, he learns the language and be- 
comes an ardent Communist, The winds 
of war ultimately send him back to the 
invadin; n military, where he 
confides his ide то a fellow soldier 
and ends up lean about love as the 
heroic new boy in an elite school for 
Hider Youth. Without being funny 
about it, Europa’s protagonist spends а 
lot of time keeping his circumcised penis 
under wraps, lest someone suspect that 
he is Jewish. Hofschneider oozes boyish 
desperation as Perel (the actual Perel, ro- 
day а man in his 60s, is alive and well in 
Israel). At war's end, he is advised to 
keep his remarkable story to himself. 
“because nobody will believe you.” The 
movie depicts an unnerving series of 
truths that would, indeed. be preposier- 
ous as fiction. ¥¥¥ 


. 

Raw emotion and anger propel 
Straight Out of Brooklyn (Goldwyn), an 
abrasive, semiprolessional bur meme 
rable first feature by writer-producer-d 
rector Мапу Rich. Just 19 years old 
when he made the movie, Rich won 
Special Jury Award and considerable a 
claim at Utah's Sundance Film. 
year. He also has a small role as 
Larry. a friend of the young hero Denn 
(Lawrence Gilliard, Jr). who lives in 
Brooklyn's rugged Red Hook section 
and sees armed robbery as the only es- 
cape from a black Third World domin 
ed by white injustice. Dennis sleeps in a 
room with his kid sister, listening to th 
ash of crockery as his frustrated father 
beats-up on his mother, running off 
his girlfriend's bed when he can't take it 
ny longer. Only his compassionate саг- 
brightens the bitterly downbeat ur 
landscape that Rich seems 10 know 
like the black of his hand. ¥¥ 

. 

The 1990 Academy Award for the best 
foreign-language film went to Journey of 
Hope (Miramax), an upset winner with 
obvious underdog appeal. Swiss writer- 
director Xavier Roller earns his honors, 
however, with the horrendous, wrench- 
ing story of a Turkish couple (Местеши 
Cobanoglu and Nur Surer as man and 
wife) who emigrate from their impover 
hed homeland to Switzerland, taking 
along just one of their seven children 
(the chosen one is played by a scene- 
stealing tyke named Mehmet Ali). While 
en route by bus, ship and semi, they à 
bilked of their cash, turned back at ihe 
Sviss-l d left by smug- 
glers to freeze in the Alps, where they 
lose their pitifully few belongings. Only 
а heart of marble could be unmoved 
h is dram 
nd acted. by stars with 
ble names giving per 
neces you won't soon forget, УУУ 
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MOVIE SCORE CARD 


capsule close-ups of current films 
by bruce williamson 


The Ballad of the Sad Cafe (Reviewed 
6/91) Vanessa belting out her vision of 
MeCullers’ odd heroine. УУУУ 
Blood Oath (See review) Japanese war 
crimes taken to trial by Aussi yyy 
The Comfort of Strangers (5/91) Venice 
plays host to a lewd quartet ¥ 
Cross My Heart (6/91) French students 
unite to protect one of their own. ¥¥¥ 
The Doors (5/91) Sixties nihilism as an 


art form by Jim Morrison, — VVYY 
Drowning by Numbers (5/01) Peter 
Greenaway g Wh 


eview) A nice Jew- 
ish boy learns the Nazi credo. wy 
Everybody's Fine (Sec review) Marcello 
Mastroianni on a family junket. ¥¥/2 
F/X 2 (5/91) Ubiquitous Bryan Brown, 
plus Brian Dennehy, deploying spe- 
cial effects in a passable sequel. ¥¥/2 
Hangin’ with the Homeboys (6/91) Four 
fun seekers at large in the Bronx. ¥¥¥ 
Journey of Hope (See review) Hard 
traveling with an Oscar winner. ¥¥¥ 
Julia Has Two Lovers (5/01) Romance 
jump-started by wrong number. ¥¥¥ 
Love Without Pity (See review) Tan! Paris 
seems to love a bad boy YY 
They 


The Marrying Man (Sec review) 
keep doing it, with mild results. ¥¥/2 
Mortal Thoughts (See r Stars 
shine in a slight case of mu MVA 
A Rage in Harlem (Listed only) Bloody 
black comedy/drama with delt tea 
work by Robin Givens and Fore: 
Whitaker. Wh 
The Silence of the Lambs (4/91) So fa 
the years top thriller—with Jodie 
Foster and Anthony Hopkins. узж 
Straight Out of Brooklyn (Scc review) Po- 
tent, if vou can take i Ww 


Strangers in Good Company (6/91) Lite 
through the eyes of some wondrous 
WI) 


old women lost in Quebec 
Sweet Talker (Sec review) Once 
Bryan Brown on a caper. 

Switch (6/91) Girl meets boy, 


nd both 


turn out to be Ellen Barkin. ууу; 
Tatie Danielle (5/91) Mean-spirited fun 
with a French senior citizen. vv 


Thelma & Louise (5/91) No brakes for 
Susan Sarandon and Geena Davis о 
an Easy Rider road trip. УУУУ 
Truly, Madly, Deeply (6/91) Woman in 
love with a dead cellist wy 
Truth or Dare (Sec review) Madonna on 
a roll, which appears to be her only 
means of travel. Wh 


YY YY Don't miss 
YYY Good show 


YY Worth a look 
Y Forget it 
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VIDEO 


POLST SUI 


"| don't go to the 
movies,” says Mario 
Puzo, two-time Oscar 
winner and best-sell- 
ing author ol The 
Godfather, “because 
I love to watch 
videos." Playing reg- 
ularly on one of two 
huge home screens are, naturally, the Cor- 
leone family saga ("I watched parts one 
and two four times in order to write the 
third”); Gone with the Wind (“The second 
half is much worse than the first“); Chari- 
ots of Fire ("because it's charming”); and 
Jesus Christ Superstar, which he has seen 
“a thousand times” despite walking out on 
it in the theater. “As for horror movies,” he 
says, “I never watch them, though The 
Exorcist is a perfectly executed film.” Of 
oldies that “stand up well,” Puzo cites The 
Informer and Double Indemnity. "[Produc- 
ог] Bob Evans said Body Heat was better 
than Indemnity, but he's full of shit, for my 
money.” So what won't Puzo watch? "Ми. 
sic videos. To me, they're just kids being 
wise guys.” JOAK GOODMAN 


VIDEO SLEEPERS 
good movies that crept out of town 


rected by Alan Rudolph, Keith C; 
dine meets Lesley n Wa 
nevieve Bujold, the latter as 
talk-show host for the lovelorn. 
Desert Bloom: Sel in Nevada during atom- 
bomb testings. this 1985 d Jon 
Voight, JoBeth Williams and Annabeth 
Gish—with Ellen Barkin as the seductive 
bad sister. Potent and perceptive 

Green for Danger: Id be a crime to miss 
Britain's brilliant Alastair Sim as a droll 
Scotland Yard inspector in one of the 
niltiest suspense comedies of all ti 
1 Know Where I'm Going: One ol the great 


TEL 


Rudest Dad's-Day Video: My Father the 
Clown; Least Kosher Instructional Tape: 
Ham: Lesson 25; Best Blind-Date-Bail- 
out Video: introduction to Securities Fil- 
ings Under the 1933 and 1934 Acts; Least 
Subtle “Howdy, Neighbor” Video: Chice- 
go to New York: Drop Dead; Best Easier- 
Said-than-Done Video: Cineradiographic 
Examination of the Velopharyngeal Mecha- 
тут; Best Thrill-a-Minute Video: The 
Dime; Best It's-a-Living Video: Basics of 
Restroom Cleaning. 


Powell's 
asa girl 
y for 


romantic comedies, Michael 
1945 winner stars Wendy Hille 
on her way to Scotland to mai 
money. 


rebel couple on the run with the 
River Phoenix co-stars. 

Touch of Evil: All about drugs, corruption 
and chicanery in a Mexican border 
«ted by Orson Welles at his 


starring Charlton Hest 
gh. Marlene Dietrich a 
Welles himself. Super—neuce WILLIAMSON 


VIDEO SIX-PACK 
around-the-world diversions 


Voyager Odyssey: NASA photography a 
computer animation track the visu: 
spectacul journeys of Voyage 
and 2 to Jupiter, Sa Uranus, Nep- 
tune—and beyond (M. 

ire: Four-tape 
ers Lawre 


m 


n the 
pelago (Mystic Fire). 
ide the Soviet Union: Twenty volumes of 
pre da films, depicting 
a life that questionably existed under a 
system that no longer exists (MPI), 

The Raggedy Rewney: Directed by and star 
ring Bob Hoskins, this provocative cul- 
ture-clash melodr 
the vibrant, sc 
sy col 


glasnost propaga 


ma lovingly 
lous textures of 
а country 


munity in 


war (Cannon). 
An Uncommon Working Famil 
j vals are seen as a 


views reflect the tarnished undei 
of Glitter Gulch (Subtle Comn 
tions). 


anica- 
TERRY CATCHPOLE 


VIDBITS 


fields your 
or subjec at- 
ch lor you. Your 


y—by title, 
ter—and does the 
only costs are the call (one dollar for the 
fist minute, 50 cents each additional 
minute) and the video itself Allow one to 
two weeks for a response. . . . B 
Heir's Tone-A-Metries exercise video 
true ground breaker: The workout is es 
pecially designed for the physically chal 
lenged (those recovering from 
or disease, the obese, AIDS р 
with exercises that can be done from 
bed. Tape also features a color-coded 
icon he corner of the sere 


n for easy 
fast-forwarding to the exercises of your 
choice. Call 800-678-H EIR for moi 
fo... . Best new vid blast from the past 
VLEW.S Video's The Patti Page Video 
Songbook, 18 tunes from her Fifties TV 
show, including How Much Is That Doggie 
in the Wind nd Tennessee Waltz. 


Mermaids (flaky single mom Cher drives daughter Winona 
Ryder to goofy Christianity); Three Men and а Line Lady 
(stags Danson, Guttenberg and Selleck fight for sequel- 
assuring tyke); Postcards from the Edge (Meryl Streep enacts 
Carrie Fisher memoir af family, showbiz and drugs). 


FEELING FAMILIAL 


*Letterbox 
©1991, Columbia House 


THE EMPIRE STRIKES BACK. 


боз? 


THE ABYSS э [вето 
ОЕ HARD ECE 
PATTON EES 
TOTAL RECALL EI 
BACK TO THE FUTURE PARTI. | 9213082 
BACK TOTMEFUTUREPARTIN w | 4970087 
PREDATOR EA 
RETURN отне ож | зало 


MAN UND WOULD DE НС = 


ROMANCING THE STONE 


[73 


BATMAN (1989) 


THEBLUES BROTHERS 


EX-THEECTRA-TERRESTRIAL © 


TRERIGHT STUFF 


3 


Ex 


ЕЯ 
04 


70062 
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MAD MAX. 


ET 
7109052 


‘DOCTOR ZHWAGO * 


ыш? 


THE COLOR PURPLE * 


э-нун (7959) * 


RAIN HAN [73 
TANGO E CASH ытан? | 
LETHAL WEAPON 6308062 
HARD TO KL [c 
BLAZING SADDLES [13 
NATIONAL LAMPOON'S 

ANIMAL HOUSE 215082 


FOOLER ONTHEROOF ж 


бнз? 


ONCE UPON A TINE INAMERICA 


[77 


THE DEER HUNTER * 


тне OAY THE EARTH 
STODOSTILL 


zusuz 


1576042 


SPARTACUS 
AROUND THE WORLD IN 80DAYS 
THE AFRICAN QUEEN 
AMERICAN GRAFFITI 


20802 
6005 
EI 
ШЕТ 


BUTEHCASSIOY AND. 
THE SUNDANCE MIO 


517062 


WE Boncsr 
THE IBLE 


[r3 
[2:3 


FELD DF DREAMS. 


5203052 


PORD WARRIOR 


[3 


Lethal Weapon tt + 
[73 


Here's a great way to build a collection 
‘of your favorite movies-on taserdiscs! 
Just write in the numbers of the 3 
laserdiscs you want for $1.00 each, plus 
shipping and handling. in exchange, you. 
simply agree to buy two more laserdiscs. 
in the next year, al regular Club prices 
(currently as iow аз $29.95, plus 
shipping and handling)-and you may 
cancel membership at any time after 


so. 
BEN fur weeks (up 18 tines a 
т), You'll receive a Club mailing, 
reviewing our Directors Selection-plus 
scores of allemate choices, including 
many tower-priced laserdiscs. And you 
may also receive Spocial Selection 
тоў boymgepnonmerayenn ^ 
up ор is a year). 
You buy only what you want-whon 
you want itl If you want the Directors. 
Selection, do nothing-it will be sent 
automatically М you'd prefer an 
altemate selection, ог none at all, just 


Back To The Fulure* 
2114092 


Bor On The Fouth 
* 

К 
тай the response card always provided 
by the date specified. And youl always 
have 14 days to decide; if not, you may 
retum the selection at our expense, 

There's a money-saving half-price 
Bonus Plan. If you continue your 
membership after fulfilling your 
obligation, you'll be eligible for our 
Bonus Pian. With each selection you 
buy at regular Club price, the plan 
currently allows you to take another 
selection of equal value or less at 50% 
ОН. ѕо you'll cortinue to save money for 
аз long аз you remain a member. 

‘And there's a 10-day risk-free trial. 
We'll send details of the Club's 
operation with your introductory 
package. М not satisfied, return 
everything within 10 days for a full 
refund and no further obiigation 


For fastest service, use your 


credit card and our toll-ree number. 


Call 24 hours a day: 


1-800-538-2233 


Columbia House LASERDISC CLUB 
Dept. T3WP.O. Box 1112, Terre Haute, Indiono 47811-1112 


Yes, 
i 


enroll me under the terms outlined in this odvertisemert. As a member, 
only 2 more selections, ofr 


‘Chub prices, within Ihe coming year 


Send me these 3 laserdiscs for $1.00 each plus $1 50 each shipping end опок) $7.50) 


ESTELA msn | | 
M ESTIS au S| 1 Please Check How Poying: U My check is onclosed гндәнк 
|| I Charge my introductory loserdiscs and future Club purchases to 
7 17] Tu D MasterCord — Diners Club ЈАМЕХ DIVISA 
THE LAND BEFORE TIME EES Аса No. Exp. 
CEEI [amez] | Signature 
EME _ EA 
SUDDEN IMPACT 6146022 Nome. 
TORTY HARRY corner 
EZE Es ABE 

ES су Stote, 

[TEES] FRETI 
Phone Nc. ( 1. 
BRD ONA WE ICES ЕЕ WE 
Nas Bertil ond Colbie How endo lb oros su arpa al 

BULL няни ЕТА ote Пар ОНЫН 


=== 
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STYLE 


DON’T BIKE IT, SPIKE IT 


Forget those Lycra bike pants and loud “thrasher” skate- 
board looks. Volleyball is serving up this summer's hottest ac- 


tive sportswear, thanks to national TV coverage that has 
т transformed the game from a California 
АНЕ”, h pastime into one of the fastest-grow- 
f ing professional, college and spectatoi 


| sports (remember the U.S. Olympic 
win?). Bright logo T-shirts (even 
Ralph Lauren offers Polo Volley) and 
basic volley shorts are standard fare, 
but several companies, including Spot 
Sport, Redsand, Sideout Sport, 
Stussy and Mossimo (maker of the 
shirt-and-shorts combination shown 
4, here), offer complete sportswear 

lines that are relaxed and over- 
sized—perfect for bumping and 
spiking as well as bending an el- 
bow at your favorite pub after 
the game. Primitive prints and 
Sixties-style floral designs are 
especially hot. Keep cool 
with cotton fabrics blended 
with Supplex or nylon. Side out. 


m 


THE PANTS OF SUMMER 


The name is a Spanish word for “toasted,” but chinos are as 
American as sparklers on the Fourth of July. Last year alone, 
Levi Strauss sold $550,000,000 worth of its $35 Dockers 
brand in the U.S. The popularity of the sturdy sand-colored, 
cotton-twill models of old have led to chinos in a variety of 
dassic colors and styles. Barry Bricken's, for example, makes 
comfortably cut, single-pleated chinos with plenty of room for 
$65; but if you're really looking for space, slip on a pair of 
Ralph Lauren's oversized, cinch-waisted chino 
Big Pants for about $58. Duckhead's 


Chinos now 


els have a 
slimmer fit, as 
do Basco's $65 


come in a 


variety of straight-leg, 

high-waisted pants. 
in Klein's $54 
icket chinos also 
are available as shorts. 
"Iommy Hilfiger adds a 
Hollywood waist and herringbone weave to his 
$64 models and STNT's zipper pockets and zip- 
per ankles will make you stand out in the crowd 
wherever you hang out, about $100 


classic colors 


and styles. 


PATRIOTIC BLASTS 


“Make this coming Fourth of July a day of special celebra- 
tion,” declared President Bush. We couldn't agree more, so 


here are some great 
VIEWPOINT 


ways to go forth 

this Fourth. Boston: 

Watch fireworks to Some aciors think nothing of drop- 

the music by he ping many thousands on designer 

Boston Pops. e threads, but Mario Van Peebles 

Chicago: Sample prefers the retrostyle clothing found 

food from some of in secondhand shops. 
“1 especially like 
loose, older jackets 

with jeans,” he says, 

"and black, clunky 


rants at 
Chicago and then 
catch the fireworks 
exploding over Lake 


wing-tip shoes by a 


company called The 
Ritz.” Mario, who re- 
cently directed and 
starred in New Jack 
film about 
black gangsters, says 
his wardrobe also in- 
cludes items from 
past film projects. 
"One of the perks of being a direc- 
tor is that you can cast actors your 
size, then take the stuff home.” 


104-year-old Grand 
Hotel on Mackinac 
Island, you can 4 City, a 


watch the rockers’ 
red glare from a 
rocker on the world's 
longest porch. e New 
York: With more 
than 80,000 bursts of 
color and 600 shells, 


Macy's boasts the na- 
tion's most elaborate pyrotechnic display. For the best view, 
grab a spot between 14th and 42nd on ED.R. Drive. e Wash- 


ington, D.C.: Organizers are planning a parade down Consti- 
tuuon Avenue. Later, the sky explodes. 


SPF PLUS 


Manufacturers of suntan products are steer- 
ing away from the pina-colada-scented 
lotions of the past and developing 
new formulas that offer sun pro- 
tection with a little something 
ех Aspen All Weather 
Afiershave, for example, 
is a combination scented 
moisturizer and sun 
screen. Pale faces who 


Year Bronzer with sun screen. And 
several manufacturers, including 
ue, Lancôme, Lauder for Men, 

Chanel and Max Factor, offer self-tanning lo- 
tions that guarantee a natural-looking glow 
without the sun—no tan lines, either. 


Heavyweight cotton with full, 


oversized fit 
Crew-necks; chest pockets; unrolled, 
medium-length short sleeves 


Solid white, black, athletic gray; soft 
earth tones 


DETAILING 


COLORS & GRAPHICS 


styles; undershirts worn as T-shirts 


V-necks; cuffed or elbow-length sleeves 


Bright colors; iron-on letters; cortoon 
choracters; airbrushed designs 


ae hi 


E 
AN 


aot 


Sethe Diamond 
p agement Ring. 

“Is two months’ salary too 
much to spend for something 
that lasts forever? 


AMERICAN GEM SOCIETY > 
For Ihe store nearest you and our tree 4€'s buyer's guide to a diamond's 1 
quality and value, write to: AGS, 5901 West Third St, Los Angeles, CA 900862898. A diamond is forever. 
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NELSON GEORGE 


sraxworr Records of Memphis is an un- 
derappreciated, too-long-forgotten part 
of our musical heritage. A few key artists, 
such as Isaac Hayes and Otis Redding, 
are well remembered and several key 
songs have transcended their time (Soul 
Man and [Sittin’ on] The Dock of the Bay). 
But unlike Motown, its more glam- 
ourous peer as the Sixties’ most impor- 
tant soul label, Stax's contribution to our 
culture has sadly been obscured by time. 

That vitality is captured in а nine-CD, 
244-song boxed set titled The Complete 
Stox/Volt Singles: 1959-68 (Atlantic). The 
ten years documented represent the 
peak of Southern soul. The bulk of 
the material is defined by several recur- 
ring musical elements: finger snappi 
snare-drum tempos, bluesy guitar runs, 
Gospel organ riffs, short sax interjec- 
tions, singers with thick Southern ac- 
cents and lyrics that capture the sla 
aspirations and romantic yearnings of 
blacks in the civil rights era. 

The Stax/Volt sound, despite its styli: 
tic consistency, wasn't as formulized as 
Motown could be. For example, there 
are profound differences in tone, ar- 
rangement and intention between hits 
like Booker T. & the MG's’ Green Onions 
and Carla Thomas’ Gee Whiz. 

Of the many elements to appreciate in 
this collection, the most obvious are the 
the Sixties, 
you could sing without tricks or you 
didn't record. Listen to Mabel John on 
Don't Hit Me No More or Otis on Try a Lit 
He Tenderness, perhaps the label's greatest 
record, and once again enjoy the pas- 
sionate beauty of the human voice. 


voices. In Memphis. 


CHARLES М. YOUNG 


On Lenny Kravitz first album, Let 
Love Rule, 1 found his King of the Hip- 
pies version of the Sixties more com- 
pelling than. say. Sha Na Nas King of 
the Greasers approach to the Fifties. 
Kravitz had substantial emotional and 
political reasons for reanimating the hip- 
pie archetype—the world really ought to 
ler love rule—but archetypes in the 
hands of barely individuated artists tend 
to degenerate into clichés. And if th 
one thing people should have learned 
the Sixties, it’s that hippie clichés are not 
enough. In fact, they re annoying. So | 
was ambivalent about Let Love Rule, Lam 
Jess ambivalent about Mama Said (Virgin), 
There is more of Kravitz and less 
archetype at work this time. Nine of the 
14 songs seem 10 be fully ог partially 
about his rocky marriage to actress Lisa 
Bonet, about which 1 care not 
zossip item, but Krav 


ss 


whit as a 


z cares about it 


Otis Redding transcends time 


Stax/Volt's tribute 
to Southern soul and 
Dylan bootleg. 


and has managed to put some of that 
emotion into his songs. This ha 

his obvious John Lennon influence for- 
ward from the days of acid in 1967 to the 
confessional stage of the early Seventies, 
and it works. Kravitz wears his other 
influences—Prince, Jimi Hendrix, Cu 
tis Mayfield—more easily as well. Slash 
of Guns п’ Roses contributes some killer 
hard-rock/funk guitar. If Kravitz had 
eliminated a few more clichés in the 
lyrics, I wouldn't be even slightly am- 
bivalent about this effort, 


moved 


ROBERT CHRISTGAU 


Let loose in a studio, young rhymers 
and mixers go crazy. On their second or 
пе rappers figure out that 
album comes out, they're not 
getting paid. Solution: interim EPs, with 
the welcome side effect of concentrating 
the attractions of such motor mouths as 
Ice Cube and Chubb Rock. 

Digital Underground's This Is on ЕР 
Release (Tommy Boy) doesn't offer a 
surefire novelty like The Humpty Dance, 
but it avoids the dead spots and colle- 
giate irritations of the Sev Packets album. 
The lead-off Same Song grooves on an ir 
sinuating new-jack funk not unlike the 
new backing for the remixed Sex Packets, 
virtual reality for erotomaniacs that’s far 
more seductive in this incarnation. And 
to shake things up, there's a wedding 
song worthy of The Threepenny Opera. 


In an altogether different world, be- 
lieve them, are the guys whose edits and 
bonus beats pad ош three or four 
songs/poems into the nine-track Шеге 
Group (Hollywood Basic). 1 dont know 
why they re so stingy—they have plenty 
of time where they live. But maybe 
they re a little bummed stuck out in Rah- 
way Prison. Which is why they sound so 
scary, so furious, so convinced that 
they've totally fucked up the only 
chance—ihe only life—they had. This is 
the real gangsta rap, a brutally stripped- 
down representation of the rape, death 
nd other daily indignities of prison Ше. 


DAVE MARSH 


If you're not already a Dylan fan, ask 
one to compile a tape of excerpts from 


GUEST SHOT 


prince wasn't searching for another 
piotigér when an accidental listen to 
Elisa Fiorillo's voice gol his attention. 


Her current single “Oooh, This 1 
Need” was written and produced by 
Prince. And, like Prince, the classical- 

Jy trained Fiorillo is dead set on break 

ing out of the dance-pop pack. Part of 
her baltle plan includes listening to 
artists who are inspiring a lot of critical 
buzz—such as the Rembrandts, who've 
Just released a self-titled allum. 

“The Rembrandts is very hooky 
pop. From the second listen, | 
could remember each сиг mel- 
ody and all the things built around 
those melodies, from the instru- 
mental solos to the vocals that are 
heaven for harmony freaks. The 
Rembrandts are hard to catego- 
rize, since they combine country 
elements, rock twists and progre 
sive touches in their music. The 
production has that to-the-wall, 
sweaty energy of an attic demo 
tape, vet a lot of the lyrics work as 
pieces of poetry, as in the short 
track dded Goodnight. This duo | 
writes about ordinary ror 
troubles in an extraordinary way, | 
and there are no throwaway 
tracks. Not one.” 


nic 


THE STOLAR SYSTEM. 
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FAST TRACKS 


Gorborini 
Various Artists 5 7 7 5 5 
9 7 8 8 7 
4 10 8 
Y A Y 
6 8 10 10 8 


HOW TO GET А MAN DEPARTMENT: Whe: 
asked about her romantic possibil 
ties, Sheena Easton said, “My mother 
told me, when the right person comes 
along, be sure you have clean under- 
wear on.” Bet Sheena’s mom isn’t 
anything like June Cleaver. 

REELING AND ROCKING: Ihe sound- 

track LP accompanying John Cougar 
Mellencamp's film Falling from Grace 
will include music from Dwight 
Yockam, John Prine, Janis lan and Mel- 
lencamp, among others. Look for a 
new studio album from him later this 
. Former manager of Milli 
Vanilli Todd Headlee has a screenplay of 
the lip-syncing scandal called Dance 
with the Devil. . . . En Vogue will per- 
form in the movie Aces starving Louis 
Gossett, Jr. IUI sing Company B. . . . Dol- 
ly Parton is collaborating with Tim Rice 
(Andrew Lloyd Webber's former р: 
ner) on a musical movie, Straight Talk 
Dolly will play a talk-show shrink. 
We hear that Sinéad O'Connor is being 
considered for the role of Saint Joan 
in a film version of the George Bernard 
Shaw play. - . - Saigon Kick will have one 
of its songs in a movie called Stone 
bout an undercover FBI agent 
ng a biker gang. Actor/pro- 
Michael Douglas owns Saigon 
Kicks record label and his company 
will produce the movie as well 

Newsereaks: A book of Sting's lyrics 
with drawings by Italian illustrator 
Gligerov will be the first publication 
1.R.S. Books, the newly formed 
publishing wing of LR.S. Records 
and Films... . Capitol Records has 
up a songwriters’ hotline for w 
interested in placing their music wi 
artists in the label's bl 
tment. The numb 
9—enables callers to 


213-87 1- 
hear the 


artists talk about what kind of materi- 
al they're looking for and get info on 
how to contact the right A&R rep. 
Pretty cool. . . . Quincy Jones is working 
on new albums for Tevin Campbell and 
Siedah Garrett (both performed on 
Back on the Block) for his own label, 
Qwest. . . . We hear that Colonel Tom 
Parker, Elvis’ manager, turned down 
big bucks for a tell-all book. Said the 
Colonel, “All the publishers want is 
dirt and I'm not a dirt farmer.” . . . 
The O'Jays will tour all summer. . . . 
Robbie Robertson's latest LP will featu 
a duet with Neil Young and the help of 
New Orleans musicians such as Ivan 
and Aaron Ni nd the Meters. . . 
Other Aaron Neville news: On his up- 
coming album, coproduced by Linda 
Ronstadt, look for guest artists Ry Coo- 
der, Rita Coolidge and Dr. John. Berry 
Gordy, Jr., is returning to the record 
business by launching a new produc- 
tion company, West Grand Music 
(named after the street in Detroit 
where Motown was based). The f 
project is an album by former Temp 
Lewis Price. We hear stories from 
the road: David Lee Roth told his open- 
ing-night United Kingdom concert 
crowd that a girl he was with named 
her price. Said David, “Twenty dol- 
lars? Baby, you can't even look at it for 
twenty doll ally, we like 
this story: Slaughter decided to do 
something different for an appear- 
on MTV's Unplugged. so the 
group played an acoustic set in a fan's 
g room in Asheville, North Car- 
olina. The livin зот concert al- 
ready aired on MTV and Slaughter 
will be touring with the aloremen- 
tioned Mr. Roth on his American tour 
da 


or wh 


ance 


liv 


ез. Did we tie up those two stories, 


— BARBARA NELLIS 


The Bootleg Series Volumes 1-3 (Columbia). 
No other Bob Dylan album so perfectly 
encapsulates his tently brilliant, of- 
ten confusing and perpetually fru 
ing career. That doesnt mean you 


should pay for sor 
gold 

The Boolleg Series divides into about 90 
minutes of genuine revelation (most of it 
packed on Volumes I and 2), an equal 
amount of comparatively worthwhile 
trivia (it’s nice to hear the original 
Farewell, Angelina, j 
why Bob was wise to palm it off on Joan 
Baez) and the remainder, which ranges 
from passable product to directionless 
piffle (the bulk of Volume 3, along with 
such horrors as Who Killed Davey Moore? 
and the outtake of Idiot Wind). 

The best of The Bootleg Series is flat-out 
great: No More Auction Block, haunting 
evidence that Dylan was a truly great 
singer of traditional folk material; the hi- 
larious rock-and-roll put-downs Siting 
ona Barbed Wire Fence and She's Your Lover 
New; the meditative quasi blues Blind 
Willie McTell; the just plain beautiful 
Hard Times in New York Town and He Was 
a Friend of Mine. But the set is padded 
and the stuff that bulks it up vividly 
shows Dylan's lapses in focus and 
tion, Even hard-core fans will make 
settes to reduce Bootleg to its essence, 
and that's a job Columbia should have 
done for them. 


g garbage from 


understand 


st to 


VIC GARBARINI 


The Grateful Dead has always insisted 
that its records were only rough sketches 
that needed the spirit, energy and inter- 
play of a live performance to come fully 
alive. So irs not surprising that the 
dozen or so bands featured on Deadicated 
tribute to the De: 


Land its mu- 
thing life into 
nds’ compositions. The 
nic country-blues rock seems 
to both inspire and cramp artists rang- 
ing from Los Lobos to Jane's Addiction 


sic, 


The Nashville contingents straight- 
ahead approach probably works best, 
especially Dwight Yoakam’s muscular 
Truckin and the tender gravity Lyle 
Lovett brings to Friend of the Devil 
Suzanne Vega reflects the Dead's more 
ethereal dimensions with her reading of 


China Doll, while Midnight Oil's eful 
attack on Wharf Rat leaves them a bit en- 
tangled. And the less said about Indigo 
Girls brave but misguided pass at Uncle 
John's Band the better. Elv »tello's 
relatively unembittered (for him) Ship of 
Fools makes me wish he'd try a whole 
bum of covers, while Jane's Addiction's 
daring, looping version of Ripple is tun, 
if hardly memorable. In the end, each 
contributor succeeds in nailing one or 
two fa of the Dead at its best, but no- 
body captures its elusive magic entirely 


STOLAR RINGS. 
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By STEPHEN RANDALL 


v nave deadlines. I'm staring at the screen of 
my Leading Edge model D personal comput- 
er—gel an IBM clone, everyone said, so 1 
did—but the words aren't coming. 1 pick up 
my Sony ten-channel mulli-access cordless 
phone and call my boss, using ATET, not 
MCI, not U.S. Sprint. Arthur” 1 say, ту 
voice brimming with contempt, “I hate you 
and your fucking deadlines. Im going to cut 
off all ten of your fingers with my Black = 
Decker three-in-one jigsaw, put each one in a 
separate heavy-duty Ziploc freezer bag with a 
wrile-on label and mail them with my Publish- 
ers Clearing House entry." 

Sorry. Reading American Psycho, by 
Bret Easton Ellis, will do that to you. 
One doesn't think of brand names and 
lence as а natural team, like ham and 
eggs or Regis and Kathie Lee. But Ellis 


does, and in American Psycho, he makes 
them an irresistible combination. Not ir- 
ble to the reader, unfortunately 


ible to the media. 

For months now, American Psycho has 
been a cause célèbre. In fact, the only 
thing sillier than the book itself has been 
the way the media have chosen to por 
Never have so many good writers 
sted so many words on such a me 
diocre writer. 

Perhaps this was unavoidable. First, 
there was the controversy. Apparently, 
some editors at Simon & Schuster liked 
American Psycho enough to dole out 
$300,000 for the honor of publishing 
it. But when word of some of the bool 
more gruesome passages—graphic 
nes of murder and dismembe 
ment—leaked out, S. & S. changed its 
corporate mind and junked the book. 
Ellis kept his $300,000 and sold the book 
to Vintage (see Books). 

There's also the problem of the au- 
thor. Bret Easton Ellis is 27 years old and 
he has written three books, including 
Less than best seller. He's rich and 
he's famous—and he has managed it all 
without the inconvenient burden of tal- 
ent. In short, he's the type of writer oth- 
er writers are honor bound to hate. 


ero, 


But still, what has made the media so 
hyper? The coverage of American Psycho 
has been relentless since well before the 


book was published, Spy magazine was 
mong the first to go on the attack 
offended equally by the book’s “misogy- 
nistic barbarism” and Ellis’ “callow cyni 
cism.” Of course, when it's not busy 
groveling for money to stay afloat, Spy 
is a leading practitioner of the "Do- 
you-have-Sir-Walter-Raleigh-in-a-can?" 
school of journalism. Recently, for in- 
nce, Spy wrote letters to several unhip 


Did the press lose its head over Bret? 


How the critics 
went psycho 
Over American Psycho. 


(by Spy standa: 


Is) celebrities, such as 
Jerry Leu i 


he an acquaint- 


ance frc 
near death and favorably disposed to 
leaving her fortune to her long-lost 


chum, the celebrity. Letters. were ex 
changed between acquaintance and c 
lebrity, which then appeared in Spy fo 
our general amusement, and Lewis and 
a few other notables were likely mili- 
ated. Whatever Ellis’ crimes were, he at 
least did them to fictional characters. 

ble writers felt the need 
act. “The most loathsome ofler- 
ing of the season.” blubbered Roger 
Rosenblatt in The New York Times. He was 
nnoyed by Ellis’ “lame and unhealthy 
imagination." Has Rosenblatt been read- 
ing much popular fiction lately? A quick 
glance at the best-seller list shows a good 


number of books that are written. by 
and 


writers no more talented than Ell 
some of them with even lower 


eorge Will dragged poor Ellis into 
his grouchy attack on Jim Morrison, the 
Doors and the Sixties in Newsweek. "[El- 
lis] is a Morrison for the Nineties,” he 
sputtered—oblivious, perhaps, to the 
fact that only Will himself would find 
that comment insulting. 

Not to be outdone, Norman Mailer 
d American Psycho and was moved to 
ponder, “What is art?” for Vanity Fair. He 
might as well have watched America’s 
unniest Home Videos and asked, "What is 
journalism?" 


But everyone seems like a paragon of 
restraint compared with Tammy Bruce, 
the president of the Los Angeles chapter 
of the National Organization for Wom- 
en. She managed to get an advance copy 
of the book and launched a boycoti—not 
just of American Psycho but of all books 
published by Knopf, Vintage's pa 
firm. She indulged in dr айн 
of the novel's more grotesque pass 
on a special recorded phone 
of like Books on Tape but more con- 
densed and with editorial comment 
“This book is a how-to novel on the tor- 
ture and dismemberment of women. 
Bruce proclaimed. For those of you with 
score cards, the protagonist in American 
Psycho murders 18 people—eight are 
en, nine are men and one is a small 


matic 


boy 
Ellis himself mounted a minor defense 


in the page 
interviewer 
n 


of Rolling Slone. He told an 
that many readers have 
issed the point of his endless cata- 
loging of brand names. “You can have ci 
ther of two reac he suggested. 
“You find it so numbing that you skip it, 
which I don't think is a bad thing to do, 
or you find it funny.” He also admitted 
his book was “ugly.” "boring" and “prob- 
bly intolerable.” Apparently, he is a het- 
r critic than a novelist 

Due to a number of death threats, El- 
lis skipped the traditional promotional 


tour (what a shame—imagine him with 
Arseniot), and Vintage, which now 
counts Spy, Rosenblatt, Will, Mailer and 


Bruce as part of its public-relations staff, 
figured it could skip the adve 
Who could blame it? The medi 
treated American Psycho as an impor 
book when it isn't. Like McDonald's, El- 
lis doesn't need to worry about quality— 
he merely needs to be one step ahead of 
the fad du jour. He sensed Amer 
growing fascination with violence and 
offered up American Psycho in the same 
way McDonald's, noticing our desire 10 
live longer, has given us a low-fat bu 
At least the media haven't mistake: 
McLean Deluxe for a gourmet ei 

There's an old story about playwright 
composer Noel Coward. At the height of 
his fame, an acquaintance invited him to 
hear her daughter play pi school 
recital. The ed dreadfully, 
mangling every song ге, 
but the mother was too proud to notice. 
“Oh, Mr: Goward,” she asked, swooning, 
“do you like music?” 

“No,” said Coward, "but I /[ooooow 
this.” 

If only Coward were alive to review 
American Psycho 


зой 


GIFT DELIVERY: 1-1800/238 4373 40% ALC BY VOL OISTILLED FROM GRAIN MONSIEUR HENRI WINES, LTD WHITE PLAINS. NY 


28 


By DIGBY DIEHL 


sow THAT the dust storm of the manuf. 
tured controversy over Bret Easton Ellis’ 
American Psycho (Vintage) has settled, 
what have we learned? Let's review the 
novelist with sag- 
les pens sicko shocker about a 
Yuppie serial murderer; Richard Sny- 
ident of Simon & Schuster, ex- 
ercises good editorial judgment in 
deciding not to publish it; Sonny Mehta, 
president of Vintage, exercises good 
business judgment in deciding lo pub- 
lish it; the Los Angeles iater of NOW 
annou s an ill-advised boycott of 
Knopl/Vintage books to protest the nov- 
el's depictions of violence against wom- 
en; publicity that money couldn't buy 
ensues; a few critics praise Ellis’ satirical 
a few bookstores refuse to ci 
Vintage ships the entire 
American Psycho is a best selle: 

Setting the furor aside (for more on 
the hubbub, see Media), it is now clear 
that this 399-page laundry list of con- 
spicuous consumption (punctuated by 
several nasty mutilation and torture 
scenes) is not much of a novel. This not- 
much-of-a-novel was never in any di 
ger of being censored. Ellis got exactly 
the shocked reaction he hoped for and is 
laughing all the way to the bank. ‘The 
rest of us can expect an explosion of sex- 
ism, splauerpunk and snuff on the page 
and on the screen. 

Ironically, the hard-fought precedents 
set by James Joyce, D. H. Lawrence and 
Henry Miller will be invoked to defend 
this stuff. Legally, they apply. But that lit- 
crary tradition has always been the fe 
less embrace of sexuality. In. Ellis, the 
pathological acting out of hatred toward 
wome fantasy—is rooted in 
the fear of sex. [f we want to live 
society, we must stoutly defend the 
of Bret Easton Ellis to write freel 
we don't have to pretend that tasteless 
mediocrity is literature. 

In many ways, John Sayles's new nov- 
el, Los Gusanos (Harper Collins), is the 
perfect summer book. It is sexy and en- 
ergetic—a wild, reckless joy ride through 
the streets of Lite Н. in Miami, 
propelled by the relentless salsa sound of 
timbals, congas, screaming horns and 
hysterical singers machine-gunning si 
panish lyrics into the hot night. 
The title is rom Fidel Castro's an- 
gry characterization of the expatr 
who Ней Cuba as los gusanos, the we 
This is a contemporary story of passions 
of the hatred burning in old anti-Castro 
Cubanos; of the hunger boiling in thei 
children to make it—legally or other- 
wise—in their adopted American home: 
of the powerful yearning they all feel for 
a Cuba libre to which they can return. 


ging 


ni 


es 


ms. 


Los Gusanos: a spicy Latin stew. 


John Sayles writes 
a hit; hanging with 
the Dead. 


At the center of this swirling, colorful 
de la Pena, a 


holic so 
ah- 
y of 


scene 
devout she talks to the saints. Her bı 
er Ambrosio died fighting in the B: 
d she is filled with а rev. 
эг to avenge his death 
and to strike a blow against Castro. Re- 
jected by the Omega 7, the underground 
anti-Castro organization, she gathers 
guns, explosives and a ragtag team of 
unlikely guerrillas. What gives this novel 
its driving power is the imaginative way 
Sayles's characters take us back through 
six decades of Cuban history via conver- 
sations, memories, flashbacks, dreams 
ind fantasies. 
Sayles has spent the past ten years 
writing movies such as Lianna, Baby H's 
You, The Brother from Another Planet, Mate- 
wan, Eight Men Ош and City of Hope, so it 
is not surprising that Los Gusanos 
strong on dialog with plenty of cinemat- 
ic touches. Sayles's novel hits the bull's- 
eye with the immediacy of its sweaty 
immersion in the spicy Latin stew that is 
bubbling away in Miami 

Two other novels deserve special con- 
sideration this summer: A Hollywood Life 
(Simon & Schuster), by David Freeman. 
and True Crime (Poseidon), by Michael 
Mewshaw. Freeman's book is a fascinat- 
ing meditation on stardom that is loosely 
based on the life of N Wood, as told 
by Gabe Ti a fictional ex-scr 


pte 


writer and. completion-bond. insurance 
executive who was the lover and 
confidant of the Woodlike star, Car 


Tate. As a child star, she testihes belore 
the House Un-American Activities Com- 
mittee about her teacher at the studio 
school and ends up leading the commit- 


tee in the Pledge of Allegiance. As an 
adult movie star, she becomes “a Pied 
Piper of the libido.” And her mysterious 


death by drowning sends Tipton on a 
Citizen Kane journey into her past. The 
politics of the movie busi and the 
subtle interplay of personalities in Holly- 
wood have rarely been written about 
with such insight. 

Mewshaw, the author of sever 
fiction investigative studies of evi 
cluding Money to Burn and Life for 
Death—has written a grippingly realistic 
novel about an investigative reporter 
who must solve the murder of own 
her. In Tue Crime, the reporter, Tom 
Hiller, returns to his home town of Balti- 
more and finds the clues in this case 
deeply entwined with his own past. So 
deeply, in fact, that he becomes the sub- 
ject of a public scandal and eventually a 
prime suspect in the murder cas к 

The Grateful Dead has been around 
for 26 years and is still one of the most 
al ba in rock and roll, as well as 
a histo! itution. Sandy Troy cele- 
brates both aspects in One More Saturday 
Night (St. Martin's) with more than 100 
photographs. From the days of the Elec- 
Uic Kool-Aid Acid Tests to the Dead's 
concert at the Egyptian pyramids to the 
20th anniversary of Woodstock and be- 
yond, Troy chronicles all the concerts 
and albums. But interviews with mem- 
bers of the band and the Dead “family” 
are the heart of this nostalgic tribute. 

You Know summer has truly arrived 
when the definitive illustrated history of 
surfing, The Next Wave (Abbeville), edited 
by Nick Carroll, is hanging ten off your 
bookstore shelves, Mc 50 color 
photographs are accompanied by a text 
that even pays tribute to surf movies and 
the Beach Boys. 


BOOK BAG 


What You Con Do to Help the Homeless 
(Fireside), by The National Alliance to 

End Homelessness: Dozens of sugges- 
tions about how vou can help make a dif- 
ference 

Cows Are Freaky When They Look at You 
(WaterMark), compiled and edited by 

David Ohle, Roger M and Susan 
Brosseau: Voice m the hotbed of 
Kansas hip document tales of love, Ше 
nd loss in the Sixties. 

You ond the Law (Publications Interna- 
tional), by the American Bar Association 
and the editors of Consumer Guide: 
Named one of the best personal-finance 
books of 1990 by Money magazi 


E 


WOMEN 


H: hates me, I know. He wishes 1 
were a million miles away. 

Why do you hate me?” I ask him. 
don't hate you.” he says with weary 


exasperation. He has said и about 20 
times today. I'm really geting to him 
He's going to throw something at 


мише. My rampant needine 5 


me та 
is repulsing him. 1 " try to stop mysel 
can do it. No, I can't. 

You hate me and you know it.” 
“Would you please shut up, Mom? 
OK, ves, horrible! Tm playing 

lame, guilt-tripping little games with my 
own kid. Which he definitely doc: 
need. Which I'm doing only be 
lonely, Fin in the middle of this tr 
tion of moving and totally cha 
life, Um scared to death and Th 
man to help me through this. So I'm tak- 
ing all my weakness and fear out on my 
kid. Trying, in a sick and twisted way, to 
get him to take care of me. 
Luckily, he’s not buying 
There are excellent reasons lor people 
to hate mothers. Mothers can be evil. 
Mothers, who often can control nothing 
else, can control the actual minds of 
their children, can mold and shape them 
into any sort of sniveling beast they 
маш. Mothers, who traditionally have 
Tittle or no power in the outside world, 
have absolute power in their homes and 
over their children. Absolute power cor 
rupts absolutely. 
This а little sear 
middle of this men’ 


‚ Right here, in the 
magazine, L а wom- 
an, am saying women can be evil. Some 
feminists would probably seream at me 
Women, they figure, especially in the 
midst of whar some consider misogyny. 
should be portrayed pos 
ing is that as long as women 
тауса as s long 
mbos or c 
or wide-eyed virgins 
in slow motion, I'm for it. There are the 
good guys and the bad guys 
and 1 was very 
swing a sledge I 
s legs in Misery.) 

really exhilarating moment at 
New Years Day. The guys 
were in one room tal ng careers, the 
women were in another room complain- 
about mothers. We had all just got- 
ack from Christmas with our 
lies. 


ely. My feel- 


Bat 


James C. 
Thad 


couldi't stand my mother! 
Marsha. “My niece was wriggling 


By CYNTHIA HEIMEL 


BUM-RAPPING 
MOMS 


le kids do, all excit- 
and my goddamned 
says, "Now, couldn't we sit quiet- 
ly, like a lady? She did that to 1 
was a kid! That's why I'm nuts! 

“My mother had to know where ev- 
сгуопе was,” said Mary Jo. “If someone 
even went into the bathroom, she had to 
know why and for how long. Christmas 
is her chance to be the boss of everybody 


around, the way 
ed, telling a story, 
mother 


antimother 
7 


Pretty 
were flying a 
iesling. having the best time. 


soon, 


“My mother seemed a little te 


ty with 
me this time,” Г said tentatively. 
some reason, | really got on her nerves.” 
not your real mother, 


in-law. We 


Well, she's my ex-mother- 

kind of adopted each othe 

“But what about you 
someone asked. 

(don't want to talk about my real 
mother. | wouldn't know where to begin; 
1 would get too sad. OK, just one thing: 

When my sister and Г were growing 
up, the deal in our family was that our 
mother was the monster and our father 
the hapless victim. She was crazy and 
ibusive, while he just stood around look- 
ing helpless, sheepish. “Poor Daddy,” my 
sister and I would say to cach other, “She 
treats him so badly.” 


real mothe 


But now, as a grownup, | see that they 
were involved in a passionately strange 
Jolie à deux. He had the power and pre- 
tended he didn't. She had no power and 
pretended she did by tyrannizing us. 
When we thought she hated us, she 
didn’t even notice us; she was just railing 
against her own feelings of helplessness. 

“Ош father is remarried. “His new wile is 
so mean to him,” said my sister recently. 

“Oh, come on,” I said. “That's the way 
he likes to play it") 


Children are so often the victims of 
the insanity inherent in “romantic” rela- 
tionships. Love may be real, but ro- 


nce is ephemeral. Romance dies and 
Mom is still stuck with her b Some 
mothers are sensible enough to cope. 
But others are pissed off that they're not 
living happily ever after, and guess how 
they take out their frustrations? 


There is no such thing as а perfect 
mother, but I think good mothers are 
women who have self-awareness, who 


know how much power they have over 
their own children, who can discipline 
themselves ag: busing this power 
Good mothers, when they realize they're 
guill-tripping their kids, stop themselves 
in mid-whine. Oh, Jesu 

Bad mothers, as everyone knows, are 
the ones who sniffle and sigh, "All I want 
is for you to be happy.” Bad mothers are 
the ones who sob and cry, “I just can't 
help myself! 

And the really evil mothers are the 
ones who think of themselves as victims, 
who think that everything that happens 
is somebody else's fault. The ones who 
take no responsibility for their actions 
but always figure out а way ю blame 
someone else, The martyr mothers. 
nentally stable 


The only way 10 get 
Kids is to have mentally stable mothers. 


1 who have decent 
nen who have control 


This means won 
self-esicem, w 


over their own lives and power in the 
outside world, not just in their own 
chens, 


You know, women like me. My son's 
going out now. 1 wanted to go to the 
movies with him; it’s his last night here. 


rather be 
“Don't 
Im 


But, no, Mr. College would 
with his friends. I w: 
leave me!” so much it’s kil 
going to. Lopen my mouth 

Have a good time, hon," 1 sa 


tory! 
Э] 


› say, 
ng me. 


V 


MEN 


D uke called me recently from his 
law office in Los Angeles. He was 
not in great shape, but the Ша 
touch of humor to his griping. Duke 
part Hawaiian, and even when he is 
pissed off, he tends not to take himself 
too seriously. 
“Ace,” he said, "I 
You've got to write a colui 
"You can't handle what, 
asked. 
“Marriage,” he said. “1 can't take it 
anymore. Its getting to me, brah.” 
“Duke, you've been married how long 


2" I asked. 


t handle it 
an about it. 
Duke?” 1 


now 
I had been at the wedding. Duke and 
Laurie exchanged vows in a private 


home in Pasadena. They both wor 
pikake leis flown in from Hawaii, and alt- 
er the ceremony, there was a full-fledged 
Hawaiian luau. Then they rode into the 
sunset on matching Harley motorcycles. 
I've been married almost seven years 
now," Duke moaned 

“Seven years, huh? 
ting laid?” | asked 

“OF course not,” 
body get laid afier m 

“A few people do.” 

“Well, I don't. at least not consistently, 
I's like a desert out there. You know, 
women don't need sex as much as men 
do. Especially after marriage. They 
change, l'm telling you, they change like 
the wind. What happens to them? Lau- 
rie always seemed to be horny when we 
were dating. But now? It’s like there's 
lock on it." 

"Rumor has it that mar 
people.” I said. 

"Rumor?" Duke snorted. "Li 
given up. Um sleeping downstairs these 
days. Permanently, I think. It’s a lot bet- 
ter that way.” 

"You're not going to get laid sleeping 
downstairs," | said. 

“I'm not going to get rejected at three 
in the morning. either” Duke said. 
“That is a very dillicult time to get 
pushed away. 


you still get- 


he said. "Does any- 


p dance on my skull every 
rise, either." 

“Right,” I said, nodding. 

“And I can shower and shave in peace 
In my own tub. With my own rubber 
duckie and everything.” 

“That's good,” I said. 

“And I can sneak ош of the house with- 


By ASA BABER 


HOW IS SHE 
IN THE MORNING? 


out the standard morning argument.” 
TORT “Sounds like downst: 

it is, and downstairs it shall remain. 
"| figured something out, Ac 
true for all of us guys, 1 think. When I 
wake up in the morning. there’s a lot at 
stake for me. You know what I mean? 
I've gota lot of people in my life who de- 
pend on me, and in the morning, 1 feel 
like they're all sitting right on top of my 
should ‚my kid, my law pare 
ners, the office employees, all waiting for 
me to bring home the bacon. Гуе got a 
carcer to protect and a mortgage to pay 
and law clients to serve. So 1 do not need 
a lot of crap in the morni 
“None of us do," I 
You know what I wai morn- 
ng? A hand job, a blow roll in the 
hay, just some simple fun and games to 
start the day off will 
talking, nota lot of conflict. The truth is, 
I want to get laid without having to work 


Its 


for it. Is that a crime? That's all I want in 
the morning. But is that possible? 
Nooooo. Not for Duke and 


We've got to talk in the morning, we 
do. No chance for sex until we've talked. 
We've got to discuss issues. We've got to 
id up budgets and make appointments 
and rehash 
before and scold and cry. I me; 
shit never ends. 


a bang. Not a lot of 


hit never ends, Duke,” I ag 
"That is the first law of human exist 
ence." 

"But in my o 
ends in my own home? Excuse me, what 
is a home for if I can't put a stop right 
there to some of the shit in my life? 

“Maybe home is to pay for,” I said 
“Think of it like this: Home 15 a real-es- 
tate investment that is supposed to goup 
in value at lea 

“Oh, yeah? Those day: 
ever, Ace. Kiss ‘em goodbye.” 

I said. 

“You know me. I honestly want my life 
to make a difference,” Duke said. “I want 
to be a good man. I want to do some pro 
bono work, I want to ride into court and 
save little old ladies in tennis shoes, 1 
want Lo protect the environment, | want 
Kids to have fathers and mothers who 
care for them. I don't want just big bucks 
and a big office.” 

"re OK, Duke,” I said 

“But somewhere in my life, 1 want 
some peace, some quiet, no pressure, no 
bullshit. I want to be among friends. 
want some safety. I want to know that 
there is at least one place where I won't 
be attacked. I won't be hassled, ГЇЇ be ac- 
cepted and admired and loved without 
conditions." 

That would be nice,” I said. 

“You pt to talk about abuse? When 
your partner drops out of sex, when she 
withholds and denies and withdraws, 
when she pretends it doesn't exist, is that 
abuse? When she puts ай sorts af condi- 
les not to play, is that 


n home? Shit never 


gone for- 


ar least in my 
book,” I said. “But you can't say that out 
loud today. It's not politically correct." 


“How abour wanting to get laid in the 
morning before 1 go to work?” Duke 
asked. * 


“No, Duke, that is to m incorrect,” I 
said. laugh 
ou know, somei 
my dick out of my 
table and tell all of them, ‘If you've got a 
me, correct this. while 
* Is that politically correct? 
correct,” I said, laugh- 
acceptable to their high 
s gauche and yukky It 
shows no sense of common decency. And 
1 know exactly wh: 


ED or Ma ED Fr eno eir Ме rci, Ger Bry Hh d Gero ond Ста Dig on racers ep va he US LO bey 


ford, CT Modo in USA 


THE PLAYBOY ADVISOR 


Fin confused. My past ten or so dates 
(mostly guys Гус met through pe 
singles dances) have been proles- 
sional men who act 
They want to meet for collec only. One 
even told me he didn't know me well 
enough to buy me dinner. Yer they all 
have one thing in common: They expect 
me to give them oral sex after only two 
hours of conversation. Don't these guys 
know people can still get AIDS that way 
Do they think this is sale sex? Is it just 
Los Angeles?—Miss D. G., Los Angeles, 
Califorr 

Maybe they ave practicing safe sex, since 
their odds of actually gelling someone lo agree 
To oral sex with this approach are about as re- 
mote as their chances of contracting HIV if 
someone does agree. Maybe guys in Los Ange- 
les know what they want and, having careful- 
ly assessed the risk of acquiring an S.T.D., 
have decided it's worth asking. After a decade 
of study, researchers have found only a hand- 
Jul of cases that might be traced to oral sex 
Whether your partners ask for oral sex two 
hours or 20 years into a relationship won't 
change the odds of acquiring the ALDS virus 
or your response. So next lime they ask, ask 
them, “What kind of woman do you take me 
for? Laccept/give only manual stimulation on 
a first date.” 


sonal 


ads ¢ 


ke cheapskates. 


Wehen 1 ook at CD players, Lam over- 
whelmed by the options. What are A-B 
. pitch control and program 
g? Are they worth the added ex- 
pense?—5. Q., Portland, Oregon 

Most CD players ave uniformly excellent in 
the most basic function—veproducing sound 
[rom compact dises. The options have less to de 
with sound and more to do with convenience. 
The А-В repeat has been called the CD equiv- 
alent of the Chinese water loriure by non- 
appreciative roommates: И allows you to 
designate a passage Jor endless repetition. If 
you are trying to learn an Eric Сарот riff, 
hit the A-B repeat and wail. Program filing 
lets you store favorite playing sequences. Say 
you like every cul save one on Sling’ las al- 
bum. You punch up the sequence and it will 
play the CD without the clunker. There are 
many controls (time edit, remaining disc lime) 
that facilitate making cassettes. Of the options 
you mention, only pitch control actually affects 
the quality of sound. Several players now al- 
low you to correct CDs that were badly mixed, 
that were made from poor tapes or that for 
some other wason play sharp. Our advice: 
Think about how you will use the CD player 
and choose options accordingly. Or if money is 
no object, buy one with everything. 


МІ, husband and 1 have been married 
ws. I think that just about ev 
g in our lives is fin 
children, two cars, a mortgage and а 


We have two 


somewhat active social lile. We both 
work full time, opposite shift 
very little of cach other—which 
bly why our marriage has lasted this 
long. While 1 feel that my husband is not 
very alle 
Боя 


ionate or romantic outside the 


lam not in the 
bedroom enough. It seems that as he 
gets older (he's 35, I'm 30), he is devel- 
oping this increasingly insatiable ap- 
petite for sex. He has as much as said 
that we don't have a good marriage bc- 
cause we don't have i 


, he leel dla 


tercourse every 


thing wrong with me. 
avid reader of The Playboy Advisor and 
will read your advice. What is the aver- 
age sexual activity of a 30-something 
working couple? And also, isn’t there 
g that goes something like, “Sex 
rts at the kitchen table, not in the 
bedroom"?—Mrs, N. H., Philadelphia, 
Pennsylvan 
Lets restate this problem. As far as we can 
tell from your schedule, you see cach other five 
minules а day. He uses that five minutes to 
express his affection and/or satisfy his needs 
through sex. There's no time left for satisfying 
the other, nonsexual needs of the relationship: 
Le, yours. There are two possible solutions. 
The first is to redefine sex. If you view sex as 
any form of intimate physical contact—a dis- 
creel grope at the kitchen table (as a way of 
saying you still view your partner sexually but 
are willing to save it for later), reaching over 
and stroking someone's back in the morning, а 
blow job in the shower—you can fulfill each 
other's sexual expectations without invoking 
the full work ethic of intercourse. Ш doesn't 
matter how frequently or infrequently other 
couples have intercowse—this is your rela 


ILLUSTRATION BY DENNIS MUKAI 


tionship. Don't view desire in terms of his and 
hers—view it as the relationship's level of de- 
sire. The second way to approach the problem 
is by rearranging your schedules. You have 
two cars, two jobs, two kids—but no time. 
Carve out three hours of nonsexual time а 
week just for the two of you. You may find that 
sex will rush in to fill that time. 


ДА. the last party 1 went to, the host 
served Jell-O shots. Until then, I had on- 
ly read about them, but 1 thought they 
were great, Do you have a recipe or la- 
vorite ingredients?—K. B., Boston, Mas- 
sachusetts. 

This fad seems to be hanging on with un- 
usual tenacity. Follow the directions on the 
package for regular gelatin dessert, and for 
two thirds of the cold water; substitute a corre- 
sponding amount of alcohol. Pour the con- 
coction into any small containers—the 
compartments of an ice-cube tray will do nice- 
ат let it set. Our favorite combo? Cherry 
Jell-O and vodka. We once made a batch with 
lime Jell-O and tequila, no water. Don't. 


When it comes to sc 


and done it all: 
ngers, sex in strange places, food 
phone sex—you name it. But a 
Gicud of mine recently mentioned 


group sex, sex with 


something about computer sex—or “С 


sex," as he called it—but didn't e 
rate. Now, if it’s fun, I want to try it, but 
first I should know what Um doing, 
right? Furthermore, although I have a 
home computer. Гиз a complete moron 
So is that going to complicate mat- 
—H. P, Pittsburgh, Pennsylva 

Nal really provided you're paying atten- 
tion to what you plug where. Computer sex 
emerged with the simultaneous arrival of the 
computer craze and the safe-sex era. Ws 
an electronic twist on phone sex and, basical- 
hy, il works like this: You join any one of the 
many computer information services through- 
out the country, from the nationwide Com- 
puServe, GEnie or America OnLine, for 
example, to the smaller local computer “bul- 
letin boards” in your city. (Bul make sure the 
service has а C.B. or “chat line” through 
which individuals can буре оғ “talk —to 
оне another) After you log an—you'll need 
communications software and a modem to do 
this—you move to the talk channel and start 
typing. Your typed words, and those of the oth- 
ers on the channel, appear on the screen in 
script fashion, with your chosen handle (Cow- 
boy or Busty Babe, for instance), followed by 
your message. Once you've struck up a chat 
with someone you'd like to get to know better, 
you then mave off the crawded channel and 
onto a private channel to which only the two 
af you have access 

That's when things get hot. You may want to 
begin by typing descriptions of yourselves to 
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Disposables, Soft Contacts, 

Gas Permeable Lenses, etc. 

CALL TOLL FREE FOR 
AMERICA’S BEST PRICES! 


1/800-2 VISION 
1-800/284-7466 


100% Guaranteed JUST CHARGE Т! I 
| 20 Years of Service BS! 
Orders Shipped within 6 Hours 


Call today for our free color brochure 
1 with all the details! 
А cr AND SAVE c cd 


SIZES: 5-12 
WIDTHS: B-EEE 


FINE MEN'S 


п guaranteed. 
Exceptionally comfortable. Call or write today for 
EE color catalog во you can look 2" 
in almost no time. TOLL FREE 1-800-343-3810 
ELEVATORS" ll 
RICHLEE SHOE COMPANY, DEPT. PB17 
P.O. Box 3566, Frederick, MD 21701 


STOP SWEAT 
6 WEEKS 


Drionic* is an incredibly more UNDERARMS 
effective way to combat excess 
sweat — without chemicals. Elec- 


ic keeps the heavy 
sweater dry for 6 week periods 
and is reusable. Thousands of 


units have been prescribed by 
doctors. Ten medical textbooks 
recommend Drionic as a choice 
method of control for the heavy 
sweater. 


Send for free information. 


GENERAL MEDICAL CO., Dept. Pa-33 
1935 Armacost Ave., Los Angeles, CA 90025 


each other—what you look like, what you're 
wearing, what part of the house you've in, just 
how horny you are. Then you can slowly drift 
into your fantasies—lyped confessions of sexu- 
al scenarios you've dreamed about bul have 
never actually done. (We know of one woman 
who actually begged her compumate to type an 
explicit de escriplion of how he would tie her to 
her bed posts and “fuck every part” of herz 
and one guy tells us he immediately parlayed 
his C-sex session into an immediate follow-up 
dose of real sex.) 

Then again, sometimes things can be much 
more direct, with your new compufriend sim- 
ply asking you to let your hands wander below 
your keyboard and then tell her about it. At 
which pomt, you're on your own. 


1 know thar certain men’s cothes— 
sports coats, for instance—are appropri- 
ate for certain seasons. Can the same be 
said for the scent a man wears? A friend 
of mine criticized a man for wearing a 
cologne in the wrong season. What 
gives:—D. P, Columbia, Missouri 

Heavier scents are best reserved for fall and 
winter, light formulations for summer. Many 
men enjoy a particular scent so much that they 
make it ihe personal signature and wear it 
year round. When one fragrance is а hands- 
down favorite, wearing a less concentrated 
version (Ihe afler-shave mstead of the cologne) 
during warmer weather should satisfy EPA 
crilics. 


This may seem like a trivial question, 
but I have been unable to find out why 
the front white-wall tires of some cars get 
dirtier than the rear ones. No one seems 
to know the answer Can you help?— 
D. H., Goose Creek, South Carolina. 

You're very observant. What you've noticed 
is a combination of asbestos and metal dust 
that results from the wear and tear pul on disc 
brakes. As you drive your car and wear down 
the brakes, the mixture of asbestos and melal 
dust escapes through the rim of the wheel and 
accumulates on the rim and the while-walls. 
lou don't see this on the rear lives because 
drum brakes ате used in the rear of the car; the 
drum lends to catch nearly all the dust. (If you 
walch your mechanic remove the drum when 
he works on your brakes, you'll probably see 
enough metallic powder to fill a small shot 
glass.) Isn't this fascinating? 


Bin still shaking. The other evening, 
the middle of sex, my girlfriend looked 
me directly in the eyes and asked me to 
begin spanking her. My first reaction was 
to laugh, but T could tell from her look 
that she was d So | spanked 
her—tentatively hen with an 
asm that took me entirely by sur- 
se. 1 was inside her at the time and 
the physical reaction she had—squirm- 
ing, then damn near bucking—made the 
intercourse much more pleasurable. 
The two of us came like never before, 
and I can honestly say it was the best sex 


we ever had. Bur what worries me is. 
why did we both get turned on by some- 


thing so, well, kinky?—R. G., Baltimore. 


For most, spanking is one of those little sex- 
nal demons inside us that always take us by 
surprise when they surface. After all, we've not 
in bed for the purpose of рат. so anything 
thal even smacks of it is gomg to be foreign to 
us. The accepted explanation for the arousal 
thal spanking elicits is that it may simply be a 
vesmfacing of that childhood experience in 
which you were first subjected to physical ag- 
gression while your buttocks were exposed. 

“Many fantasies have their basis in incidents 
occurring in early childhood or adolescence, 
wriles Lonnie Barbach m “For Each Other: 
Sharing Sexual Intimacy,” “when sexual feel- 
ings were high aud a wal understanding of 
sexuality was very limiled.” Then again, the 
combined physical-emotional assault may be 
what's behind the turn-on. One ladyfriend 
tells us, "For me, spanking is a very distinct. 
two-headed beast. Emotionally, it’s the concept 
that Lam being entirely controlled—consnmed, 
dominated, then conquered. Then there's the 
actual feel of it: being entered on one side and 
paddled on the other. 1 simply lose control.” 


heard a wine maven say that six grape 
varieties are permitted in red Bordeaux 
Is that correct? I know of only 
bernet sauvignon and merlot, 
the grape of Pomerol. If there are oth- 
ers, what do they contribute to the 
Bordeaux blend? Е W, San Diego, 
California, 

There ате six grape varieties sanctioned for 
Bordeanx wines, though only five are of spe 
cial significance. Here they ave, along with the 
characteristics they impart to the wine: Caber- 
nel sanvignon—the most prevalent of all 
grapes—is slow in maturation and has tannin 
for longevity. Merlot lends grace, roundness, 
[ruitiness, Cabernet franc has lightness, bal- 
ance and bouquet. Malbec has finesse, bal- 
ance and matures early, Petit verdot has full 
body, tannin, matures slowly and is an easy 
blender. Carmenere rounds oul the sextet of 
Bordeaux grapes. Шу a secondary grape, 
probably related to cabernet sauvignon; it's 
seldom used today. 


two 


Being interested in linge: 
ways wondered about cert 


about a Fr 
half-bra? What about a push-up bra 
How different from a regular bi 
How does a bustier differ from a corset or 
а girdle? How is a teddy diflerent from a 
chemise?—K. H., Lubbock, Texas. 

The so-called French bra is virtually identi- 
cal to the half-bra—hoth employ a demicup, 
with straps sel more toward the side. Push-up 
bras have padding on the bottom half of the 
cup, which helps lift the bustline. A bustier 
goes only to the waist, while a corset includes 
stays and garters. A teddy is made in the style 
of u body suit, only with snaps in the croich. A 
chemise is a slip that resembles a short dress, 


"| went to see the doctor today. He 


poked a little. Probed a little. And 
| lectured a lot. Everything was okay 


until he came to my ears. Turned out they needed clean- 


her rubber soles. And every scratch of the pen as | wrote 
them out a check | knew I couldn't possibly cover. On the 
way home I flipped on my car stereo and cranked it up. 


Unbelievable. It was like I was hearing it for the 


very first time. Those speakers 


are gone in the morning” 


Replacing your speakers is the easiest way to upgrade car audio performance. Only Pioneer Q PIONEER: 
offers you IMPF" (injection-molded polypropylene) cone technology for superior sound quality Mion Eerie 
and more than 70 different pairs to choose from. For more information call 1-800-421-1604. ША ШШ 


© 1991 Pioneer Electronics (USA) Inc, Long Bleach, СА. 
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ALL NEW FROM PLAYBOY! 
CALL THE PLAYMATES TODAY FOR THEIR 


BAR BETS 


OF THE MONTH 


Miss July, Wendy Kaye, and 
other daring Playmates have 
this great new hobby... BAR- 
BETS! Simple challenges your 
buddies will bet a beer on. But 
when the Playmates whisper the 
tricky answers in your ear, you 
may never pay for another drink 
again! 


Call the Playmates today for the 
answers to the puzzlers below 
and for more tricky, “bet-able” 

BAR-BETS! 


L WHERES 
Savane? 


MOVE ONLY 
ONE MATCH 


TO FORM 2. PENNY-WISE 


A PERFECT Spin the penny call heads or. 
SQUARE. ne Uh een 


E E 


4. THE DEVILISH 
DOLLAR 


acd paang 
lar and you can 
3. pe PEANUT GAME. keep it! 
il win everytime! You Chale: г 
а Bar-! Ber Mate take tums removing Bar Mat io catch 
one, or as many peanuts ashe a.dollar bill you drop 
chooses, in one row! You can skip between his fingers 
around to any row at any time. The 1/2" apart, from 
one forced to take the last nut position pictured. 
loses. You'll never lose! Impossible when 


you doit right! 


BAR BETS BONUS! CALL TODAY to have a Playmate teach 
you the tricks of these and other games...And find out how to 
get an exclusive Bar-Bets pamphlet. 


‘em $:900-288-BETS 


TODAY: 
© 1991 Playboy Enterprises Inc. 


Only $2 a minute (approx. 1-112 min. per game) 


ending above the knees, Ask your girlfriend to 
give you а guided tour of her dresser. Pick up 
a catalog from Victoria's Secret or a Playboy 
Lingerie special. 


Bye been on the pill for about three 
years now and have been thinking about 
trying something new. Г alittle 
about the new contracept 
auld you tell me more? What does it in- 
volve, is it painful and how re 
methodz— Miss T. B., Port 
If you like convenience, don't want lo get 
pregnant for the next three to five years and 
have at least $350. plus doctors fees, to 
spend, Norplant, the new contraception im 
plant, is perfect for you. Tanted as 99 percent 
effective (that’s as much as the pill), Norplant 
was developed by Wyelh-Ayerst Laboratories 
in Philadelphia and approved by the Foot 
and Drug Administration on December 10. 
1990. According to one woman who received 
an трат. the procedure “was а lot easier 
than ГА expected.” It goes like this: Six cap- 
vules containing contraceptive hormones are 
implanted under the skin of the forearm in à 
fanlike arrangement and, except jor the slight 
pain from the local-anesthesia injection, the 
15-minute procedure goes smoothly. Once in 
seated, Norplant slowly releases a synthetic- 
progesterone drug called levonorgestrel, which 
ts found in some brands of oral contracep- 
tives. The capsules remain visible and can be 
removed at any time. А word of warning: 
Norplant is too new to determine long-lerm 
side effects, but during a five-year study of 
more than 800 women, prolonged or irregular 
menstrual bleeding, depression and occasional 
injection at the implant site were reported. 
And while thousands of doctors across the 
country currently are being trained to insert 
Norplant, some are recommending that won 
en who are on the pill stick with the method— 
partly because of the noncontraceplive 
benefits, such as reduction in ovarian cancer 
and menstrual cramps, but also because Nor- 
plant doesn't provide an immediate option to 
change your mind about pregnancy. We also 
have ta point out that although Norplant may 
be an excellent long-term contraceptive, it 
doesn't protect you from sexually transmitted 
diseases. So remember to use a condom. 


Ul wasonable questions from fashion, 
food aud drink, stereo and sports cars to dating 
problems, taste and etiquette—will be person- 
ally answered if the writer includes a stamped, 
self-addressed envelope. Send all letters to 
The Playboy Advisor, Playboy, 680 North 
Lake Shore Drive, Chicago, Minois 60611 
The том provocative, pertinent queries 
will be presented on these pages each month. 


Dial The Playboy Hotline today; get closer 
to the Playmates as they reveal secrets about 
dating and women! Call 1-900-740-3311; 
only three dollars per minute. 


El 


Be Wicked 
For a Week. 


Sleep in. 
Stay up late. 
Give up counting calories. 
| Have a drink before noon. 
| Give up mineral water. 
Dine in shorts. 
Talk to strangers. 
Don’t make your bed. 
Go skinny dipping. 
Don't call your mother. 
Let your hair down. 
Don't pay for anything. 
= Don't leave a tip. 
| Be your beautiful self 
» in spectacular Negril, 

= Jamaica. Call your travel 
agent orSuperClubs at 
1-800-858-8009 ext. 405 
Bm (US) or 1-800-553-4320 
(Canada). 


HEDONISM II 


A SuperClubs AlHnclusive Resort. 3 


© Philip Morris Inc. 1991 


SURGEON GENERAL'S WARNING: Quitting Smoking 


Now Greatly Reduces Serious Risks to Your Health. 


Ото "tor? 0.7 mg nicotine av per cigarette by FIC method 
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CA 

o commemorate the top honors of PLAYBOY'"s 1991 
PLAYMATE OF THE YEAR, Lisa Matthews takes her torrid 
pictorial one step further to an arousing video. This home town 
personality with a Hollywood figure will take you on a 
voyeuristic journey filled with sensuous sequences, exploring 
both mind and body. Erotic fantasies and stunning nude sessions. 
1990 PLAYMATE OF THE YEAR Reneé Tenison joins Lisa for 
a victory celebration that includes a steamy night out on the town 
In the tradition of Playboy, nothing less than sheer perfection. 
Approx. 40 min. (VHS only.) Item #HE1718V. 


Onnen TOLL-FREE 1-800-424-1494 


Charge to your VISA, MasterCard, Optima or American 
Express. There is a $4.00 shipping and handling charge per 
total order. Most orders shipped within 48 hours. (Source 
Code 19039) 


| 
1 YEAR VIDEO 
19% 


Ї | 
|| 


Inner Dr Man 


Use your VISA, MasterCard, Optima or American Express, 
Specify which credit card and include your account number and 
expiration date. Or, enclose a check or money order payable to 
Playboy. There is a $4.00 shipping and handling charge per total 
order. Illinois residents add 7% sales tax. Canadian residents 

00 additional per video. Sorry, no other foreign 
orders. Mail to Playboy, P.O. Box 1554, Dept. 19039, 

Elk Grove Village, Illinois 60009. 


Fe Cae Vine (ИШ st 


Join PLAYBOY 's tantalizing Miss March 1991 in a 
series of playful pastimes and erotic dreams that show 
the sultry side of a classic southern belle. This Florida 
fox is full of seductive surprises. Approx. 45 min. 
(VHS only.) Нет #HE1717V. © 1991 PLAYBOY. 


Reporter's Notebook 


THE MOTHER OF ALL STREET CRIMES 


1 gets tagged the war zone, then all shades of 


when the stre 


justice vanish. no wonder daryl gates's cops became thugs 


Time lor an “I told you so” on police 
violence. Last September, 1 wrote a col- 
umn about the loose tongue and de- 
ranged logic of L.A. police chief Daryl 
Gates that Playboy didn’t publish because 
the guy was considered too local. 
gued at the time, he is the top 
cond biggest city in the U.S. 
is the movie capital and its 
ivities are embedded 
dogma, from Dragnet to LA. Law. Well, 
now Gates is а nationally known figure 
with a $300,000 book contract, though 
his police career is just about in the 
toilet. 

1 bring it up now, straining the indul- 
ence of the editors and readers who 
may have heard enough about 
since his finest went on a baton-swingh 
rampage, only to make a larger point 
about crime and crime fighters. The 
problem ıs not just Gates. His get-tough- 
on-crime rhetoric runs from the White 
House to the courthouse, and saner 
voices have been stilled in its rampaging 
wake. Few have the guts to point out that 
the battle order is both dangerous and 
misleading. Instead of serious c 
fighting measures, we are tre 
hoary calls to charge. We have indulged 
an irresponsible cant that may get politi- 
cians elected and police budgets funded 
but has nothing to do with real needs 

President Bush led the offensive with 
his campaign demagoguery about the 
lie Horton case, then continued it 
with his war on drugs and the crime bill 
that he is currently pushing through 
Congress. In regard to the last, The New 
York Times dismissed it as “litle more 
than misguided measures that are u 
likely to improve public safety.” What 
Bush has instilled is not a v 
sion for fighting crime but, 
licose vocabulary in which to prz 
about it: “America is a can-do nation, 
and today, at home, we must seize the 
day. The kind of moral force and nation- 
al will that freed Kuwait City from abuse 
can [ree America’s cities from crim 

What hogwash from a President who 
ned Saddam Hussein but who can't 
keep guns out of the hands of criminals 
here. The idea that the N.R.A., of which 
Bush is a proud member, has helped 
thousands of hardened er 15 obtain 
deadly automatic weapons scems never 


Also, 
crime-stopping a 


opinion By ROBERT SCHEER 


to have occurred to him. 

Bush's concrete crime-control propos- 
als boil down to expanded use of the 
death penalty and a further erosion of 
zhis in the collection of 
lence. The real message here is that 
fighting crime means search and de- 
stroy. The operative word, for those who 
want to crack the code, is race. The anti- 
crime rhetoric of the past decade, exem- 
plified by Bush’s and Gates's mouthing, 
created a climate that condones po- 
lice lawlessness in the black community 
unless it is captured on a bystander's 
minicam. 

Don't get excited. I know that there's а 
lot of real crime out there and that cor- 
ralling hardened criminals is a thankless 
task requiring brave personnel who 
should be amply rewarded lor their 
work, But the professional excellence ol 
police science has been undermined by 
abject hysteria over a crime wave that 
distorts statistical evidence, lumps all 
crimes together and implies that police 
violence is the only antidote. 

The occasion of my earlier column was 
a statement by the chief of the officers 
who later beat Rodney King that casual 

ght to be taken out and 
as not an off-duty remark 


ate Judiciary Committee. Gates's argu- 
ment, as he restated it to reporters 
de the committee room, was simple 


and there- 


We're in a war. 
fore, even casual drug use “is tri 
As disturbing as Gates's statement was, 
as the timid response of 
ty leaders who through either 
fear proved unwilli 
take on the chief. Afraid not beca 
would have them shot or sent to 
American Siberia but because they did 
not want to be out of step with what has 
become a demagog's delight—the war 
on drugs. 

Sometimes an event cuts like the 
scalpel of a surgeon through the body 
politic and reveals who we really are. In 
is instance, reason fled and oppor- 
tunism dominated. The media and key 
politicians meekly attempted to rational- 
ize Gates's remarks or said nothing. 1 
hed my Rolodex for someone with 
some sense of outrage at this example of 


sei 


the city’s top law-enforcement officer's 
suggesting vigilante justice but found 
only apologies or silence. 

One leading academic expert who 
consults for the California state govern- 
ment told me he was “afraid to take on 
Gates.” even though һе was outraged by 
his remarks, because “how do you know 
the police won't break into your car and 
plant some cocaine and then bust you?” 
Paranoia? What's paranoid in a world 
where the police chiel wants to shoot pot 
smoke: 

Fear, at least, would provide a plausi- 
ble explanation for the mannered de- 
murrals to the chiefs outrages. Los 
Angeles mayor Tom Bradley ducked the 
issue by saying only that “I'm not going 
to dignify that statement by a response. 
Los Angeles County district attorney Ira 
Keiner said he agreed with Gates in 
principle, though not in his colorful 
choice of language.” The Los Angeles 
mes, which chastised Gates with a mild 
“[His] imemperate remarks only turned 
up the rhetoric in a battle that cannot 
be won by words,” went on to thunder, 
“The President must step up his com 
mitment to eradicating drug use at all 
levels and for all people.” 

Why the hysteria? Feder 
quite clear that casual drug use has been 
on the decline and dramatically so in the 
и few уе: 

The hysteria derives from the meta- 
phors of combat employed by moderates 
such as the Los Angeles Times edit 
writers, as well as true fanatics such 
Gates. In a war, hard lines are drawn be- 
tween friend and foe and gradations of 
culpability disappear. There are no casu- 
al enemies. In a war, moderates end up 
pologizing for extremists. 

In the big cities, this hysteria is direct- 
ed at the racially and economically dis- 
advantaged, who are deemed less worthy 
of legal protection d the war on drugs 
is largely a war on young blacks. Thanks 
to star power, a few embarrassing cases 
of such abuse by Los Angeles cops have 
faced, Former Lakers basketball star 
Jamaal Wilkes was pulled over on a Los 
Angeles si and handculled by two 
officers on special robbery detail, be- 
they said, hi license tags 
bout to expire. Wilkes filed 

$250,000 claim against the city alleging 


istics are 
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other 
was roughed up 
tional 


ase 


пром by a narco 
courier. Morgan 
‘ded $540,000 by a 


Rodney King was just another black 
pulled over by white officers under sus- 
picion of a crime. Is it any wonder that 
some of Gatess white officers, who 
thought ki ght have been “dusted.” 
thought they had full license to commit 
mayhem? Even though he was supine 
and nonthreatening, he sullered Taser 


y shots and crippli 


cisely be duces the crime 
lem to an us and d 
brooks no complexity. Megality i 
matters, not depe 
tionally confusing. 
hould know bette! 
Lowell is a drug addict. “My son 
casual user, and we did our best 
something about that,” Gates 
he turned into 
fect}, shot himself.” 
very much alive 


going 


ause 


he 


No, he didnt 


through—with apparent 


From the maker of PAS: 


Хам пок. high performance radar detection 
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a division that 
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to do 
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nd, indeed, has been 


suc- 
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program. Maybe 
1 off the dogs of war 
and put m g drug 
dependency as a he 


sponse to such 


your own se 
to recognize exactly how tr 
think th All they arc doing is 
conuibui ining the war eflort. 
They're the enemy 
They're supporting the enemy." 

Despite the not-so-subtle racism, ab- 
surdly counterproductive in a city whose 
minorities make up the majority, Gates 
got away with the slurs for a decade. Not 
just the public but elected officials such 
as the black mayor and ex-policeman 
Tom Bradley, the city council—which 
paid out $11,000,000 in 1990 in cla 
against the police—and the police com- 
mission appointed by Bradley were all 
swept away by the tough talk 

Had there been no minicam, as must 
be presumed to be the case in God 
knows how many other such beatings, 
there would have been incide: 
These officers, as the transcript of their 
audio and computer conversations indi- 
cated, acted with an impunity born of 
past successful transgressions of the law 
The more than a dozen officers who par- 
ticipated in or observed the beating u 
derscored that this was business as usu; 
white cops getting to do in a “bad” b 

Had Gates responded that this was 
idence of a profound and pot 
reaching problem in his jurisdiction, all 
might have once 
But his attempts to minimize the situ 
tion and lay blame on a few errant indi- 
viduals appalled the citizenry, already 
sickened by the video tape 

It obviously never occurred to Gates 
that thei s a connection between the 
behavior of those officers and the past 
wild uterings of the police chief. Per- 
haps he should have been alert to his 
nalogy—and considered My 
Lai. Troops roused to an insensitive 
frenzy by their leaders rhetoric and 
numbed by the official depiction of a de 
humanized enemy are that much more 
likely to step over the line 

As Joseph D. McNai 
ed San Jose police сїнє 
the chief sounds more li 


sonous | 
Y acts ai 


ns 


own war 


one should be surprised if se officers: 
on the street interpret the m 
mean that they can administer justice as 
they see fit.” Problem is that Gates, who 
may well be out of office by the time this 
is printed, is by no means the only Ram- 
bo in law enforcement. His пи 
the problem and elected offic 
better lind the courage to chale 
thinking if they serious about fight- 
ing crime, including official crime. 
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THE PLAYBOY 


Let's get one thing clear: Le 
Robinson was never physically a: 
saulted or sexually propositioned in 
the course of her work as a welder at 
the Jacksonville, Florida, shipyard. 
She was promoted from third-class 
welder to second-class welder and 
from second-class welder to first-class 
welder for the usual reasons. 

So how was it that she 
won what feminist lawyers 
claim is a stunning victory 
in the realm of sexual-har- 
assment law? 

Robinson and a team of 
lawyers from the National 
Organization for Women 
Legal Defense and Educa- 
tion Fund managed to con- 
vince a Florida judge that 
pinups can create a hostile 
e эптеш of isual as- 
sault on the sensibilities of 
female workers. 

Robinson, who w 
to recall the exact number of 
days she had missed work 
because of pinup-related 
stress, was able to recall with 
near photographic memory 
dozens of centerfold and 
pinup calendars, locking 
on images of women with 
breasts exposed or naked buttocks 
thrust submissively into view, and ev- 
ery copy of Playboy kept in a desk 
drawer that she had seen over an 11- 
year period. 

In The New York Times, Tamar 
Lewin selectively described the most 
offensive pictures—an image of a 
woman's pubic area with a spatula 

. a nude female torso 
with the words uspa CHOICE written on 
and a nude woman bending over 
with her buttocks and genitals ex- 
posed. Susan Tiflt, writing for Time, 
mentioned the last two photos and 
added а "drawing of a woman's 
breast with her nipple as the bull’s- 
eye." Offensive? Yes. Are they the 
moral equivalent of a burning cross? 
Only in the fevered imagination of 
feminist crusaders. 


Most of the pmups were not sexu- 
ally explicit, merely nude, They were 
promotional calend, m firms 
with names such as Whilden Valve 
and Gauge Repair. When asked if the 
shipyard had ever distributed calen- 
dars with nude men, a foreman said 
he would probably throw such a cal- 


endar in the trash. One witness said 
it was accepted practice at the ship- 
yards for vendors to supply calen- 
dars of nude women, but he had 
never known ofa vendor distributing 
a calendar of nude men, and if one 
did so, he would think the “son of a 
bitch” was “queer” 

One member of the company's 
management told Robinson that 
nautical people had always displayed 
pinups and other images of nude or 
partially nude women, such as 


FORUM 


figureheads on boats, that the post- 
ing of such pictures was a common 
custom in a nautical workplace and 
that pinups were not intended to in- 
timidate, embarrass or cause concern 
for anyone. The pinups were there 
long before Robinson—the images 
were not acts of war 

Robinson was treated differently 
from male employees—not because 
she was a woman but because she was 
a strait-laced, rabid, bluenose priss. 

One lawyer asked 

to interpret the deci- 

sion told The New York 

Times that the case 

showed that “under the 

law, people who are 

stvait-laced have the right 

t0 be that way and be pro- 

tected within reason." If 

the Reverend Donald F. 

Wildmon became a welder 

and started whining that pin- 

ups degraded women, the 

guys at the shipyard would call 

him a queer son of a bitch. 

They would react with a natural 

е (i.e., hostility) for the in- 

Ж dividual who wanted to impose 
yy his or her taste on the communi 

Some of the incidents retold in 

court take on a Catch-22 absurdi- 

ty—when a group of men wanted to 

tell a sexual joke, they yelled to 

Robinson to "take cover.” Harass- 

ment if you do, harassment if you 

don't. One foreman ordered pictures 

of nude and partially nude women 

off his shop's walls; the calendars 

were replaced with ones showing 

women in provocative swimwear. 

Tut-tut. More harassment. 

We think the shipyard workers, in 
some instances, acted without couth 
in this debate. They were not William 
Е Buckley, Jrs. Still, we think she 
doth protest too much, but then, we 
work for Playboy. 

The decision is a slippery slope: 
Once you give the individual the 
right to set the terms of sexual hos- 
tlities, the next battle will be over 
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the definition of environment. Do 
women who commute to work now 
have the right to demand that bi 
boards with sexually suggestive images 
be removed? Does someone heading 
past a kiosk in Grand Central Station 
have the right to demand that Playboy 
be hidden from view? The pinups in 
question expressed the robust commu- 
nity values of the shipyard—men per- 
sonalize a cold steel environment with 
sexual images. Women such as Robin- 
ге. Some call this progress. 

r: Susan Fiske, a psychologist from 
the University of Massachusetts and 
an expert in the field of stereotyp- 
ing. helped convince the judge that 
women like Robinson need special 
protection simply because they are 
women or, more accurately, because 
they are pioneers in a predominantly 
male environment. (In 1986, there 
were six women employed as skilled 
craftworkers in the shipyard, 846 
men—which meant ti Robinson a 
most never worked with another wom- 
an.) Succincily, Dr. Fiske said that 
having to think about sex interfered 
with a woman's ability to work. The 
judge summarized her theory: “When 
sex comes into the workplace, women 
are profoundly affected . . . in their job 
performance and in their ability to do 
their jobs without being bothered by it 
The effects encompass emotional up- 
set, reduced job satisfaction, the deter- 
rence of women from seeking jobs or 
promotions, and an increase of women 
quitting jobs, getting transferred or 
being fired because of the sexualiza- 
tion of the workplace.” Fiske said the 
effect of the sexualization of the work- 
place is “vanishingly small” for men. 

In short, men can think of sex and 
weld ships at the same time. Women 
cant. A curmudgeon might suggest 
that they try thinking of sex and chew- 
ing gum at the same time. 

А repressed attitude toward sex is 
not one of those handicaps deserving 
special intervention. Removing the 
pinups to help the Robinsons get 
ahead in the world strikes us as akin to 
McDonald's putting pictures of cheese- 
burgers on the cash register so that 
math illiterates can still ring up a pur- 
chase. Does anyone seriously think 
these kinds of concessions advance the 
quality of life? 

Do women need protection from im- 
ages of sex? The judge thought so. 
Ironically, it was this kind of patroni: 
ing attitude that inspired the feminist 
revolution in the first place. 

So put up the blue-chintz curtains, 
boys. We've been neutered. 


Quick: The attorney general's 
office for the state of Indiana has 
spent six years in court, thousands 
of taxpayer dollars, the service of its 
best lawyers and the opinions of sev- 
eral Reagan-appointed judges in a 


valiant crusade on behalf of which of 
the following causes? 

A. Women's rights 

B. Environmental protection 

C. Election-campaign reform 

D. Affirmative action 

E. Prohibiting people from 
dancing without their clothes on 

The answer is E, no joke. Nude 
dancing—nude anything, really — 
has become the attorney general's 
Obsession in recent years, and a mat- 
ter of grave concern for the Quayle 
state. It's also a class A misdemeanor 
under Indiana's 1881 public-inde- 
cency statute, а law that Indiana has 
begun to enforce a century after its 
creation with impressive Puritan 
zeal. 

In 1985, two nude-dance empori- 
ums in South Bend—the Chippewa 
Bookstore and J.R.'s Kitty Kat 
Lounge—grew tired of the harass- 
ment and challenged the statute. 


THE STATUTE 


35-45-4-1 Public Indecency—In- 
decent Exposure: 

A. A person who knowingly or in- 
tentionally, їп a public place: 

1. Engages in sexual inter- 
course; 

2. Engages in deviate sexual 
conduct; 

3. Appears in a state of nudity; 
or 

4. Fondles the genitals of him- 
self or another person; commits 
public indecency, a class A misde- 
meanor. 

B. Nudity means the showing of 
the human male or female genitals, 
pubic area or buttocks with less than 
а fully opaque covering, the show- 
ing of the female breast with less 
than a fully opaque covering of any 
part of the nipple or the showing of 
covered male genitals in а dis- 
ccrnibly turgid state. 


C. A person who, in a place other 
than a public place, with the intent 
to be seen by persons other than in- 
vitecs and occupants of that place: 
1. Engages in sexual inter- 
course; 
2. Engages in deviate sexual 
conduct; or 
3. Fondles the genitals of him- 
self or another person; where he 
can be seen by persons other than 
invitees and occupants of that 
place, commits indecent expo- 
sure, a class C misdemeanor. 

‘The Seventh Circuit Court of Ap- 
peals ruled the law unconstitutional. 
Not to be deterred, the attorney 
general's office took its case all the 
way to the Supreme Court. 

It was not the first time the Court 
had taken up with nude dancers. It 
had previously upheld nonobscene 
nude performance (Hair, for exam- 
ple) as protected speech, and even 
Indiana's attorney general conced- 
ed that the entertainment available 
at the Kitty Kat and the Chippewa 
was not obscene, under any legal 
test. Nonetheless, the current Rehn- 
quist Court has made it clear in re- 
cent years that all previous First 
Amendment bets are off. 

In January, the Supreme Court 
held an open session. The oral argu- 
meni—one hour of legal combat be- 
tween opposing lawyers and the 
nine Justices—is uniquely revealing 
of the Court's collective personality 
and subtle shifts in attitudes. 

The following are excerpts from 
the oral argument in Michael Barnes 
us. Glen Theatre, Inc. Appearing be- 
fore the Court are Wayne E. Uhl, 
prosecuting attorney of St. Joseph 
County, Indiana, and attorney 
Bruce J. En a former nation- 
al legal director for the American 
Civil Liberties Union and a leading 
First Amendment litigator, repre- 
senting the dancers of the Chippe- 
wa Bookstore (owned by Glen 
Theatre) and the Kitty Kat Lounge. 


the art of striptease’? 


NAKED SPEECH 


CHIEF JUSTICE WILLIAM H. REHNQUIST: 
We'll hear argument next in Michael 
Barnes vs. Glen Theatre, Inc., Mr. Uhl? 
wavne UHL: Thank you, Mr. Chief 
Justice, and may it please the Court: 
In Indiana, under Indiana code, 
Section 35-45-4-1, a person cannot 
leave his home naked and walk 
down the street. He cannot give 

а political speech in a park with- 
ош— 

JUSTICE BYRON к. WHITE: Without 
being in trouble. 

оны Thats correct. [Laughter] 
He would get in trouble, Your 
Honor, if he walked into a pub- 

lic place such as а bar or a book- 
store without his clothes on. 
Once inside the bar, he could 
not walk naked up and down 
the aisles, nor could he sit down 
ata table without his clothes on, 

nor could he stand up on the 
bar or on a stage at the front of 
that public establishment with- 
out his dothes on. 

JUSTICE ANTONIN scata: He can 
cvidently sing in an opcra with- 

out his clothes on. 

{In the 1979 case State vs. 
Baysinger, in which a group of 
nude dancers were prosecuted 
for violation of the indecency 
statute, the Indiana supreme 
court allowed vague exceptions 
to public nudity when it is “part 
of some larger form of expres- 
sion meriting protection"—pre- 
sumably, traditional ballet, 
opera, etc.] 
оні: Well, our point, Your Honor, is 
that the plaintifls say that if he starts 
dancing when he gets up on that 
stage or up on that bar, then he can 
do anything—or anything that can 
be defined as dancing—then he's 
privileged under the First Amend- 
ment to appear naked, notwith- 
standing Indiana's public-indecency 
statute. 
scalia: What about seeing an opera? 
Am I correct in my understanding 
of what Indiana law is? That there is 
an exception to the nudity law 


somehow for artistic performances, 
is that right? 

оны The Indiana supreme court .. . 
has held that the statute does not af- 
fect activity that cannot be restricted 
by the First Amendment. And the 
term that the court used in that case 
was “a larger form of expression.” 


scaLta: Which includes opera but not 
go-go dancing? 

unt: That's correct, Your Honor. 
scania: Is there—— Where does that 
come from? 

оні: Your Honor, the court looked 
at cases such as Southeastern Promo- 
tions [иѕ. Conrad], where this Court 
implied that the production of Hair, 
for example, needed to include nu- 
dity. And I think, drawing from that 
line of cases, presumed that the First 
Amendment— 

scala: Is the good-taste clause of the 
Constitution? How does one draw 


that line between Salome [the 
Richard Strauss opera featuring 
the Dance of the Seven Veils] and 
the Kitty Kat Lounge? I don't — 
unt: The line is drawn the same way 
the line is drawn any time conduct is 
involved, and that is whether or not 
the conduct communicates. If the 
conduct communicates, then the 
conduct is speech. If the con- 
duct does not communicate, 
then the conduct is not speech. 
JUSTICE ANTHONY M. KENNEDY: Com- 
municates what? An idea? 

оны Communicates a particu- 
larized message or an idea. 
KENNEDY: What about a particu- 
larized message and an idea of 
sensuality? 

оні: That could be communicat- 
ed. However, the plaintiffs in 
this case id not carry their 
burden of proving that that was 
the particularized message they 
were sending by their dancing. 
KENNEDY: Because they were not 
good enough dancers? 

unt: No, it didn't have anything 
to do with the quality of the 
dance, Your Honor. It had to do 
with: 
KENNEDY: Well, could a dance 
communicate that? 

оні: Yes, a dance could commu- 
nicate that. 

KENNEDY: But this one didn't? 
оні: These dances did not. 
KENNEDY: Because they were not 
good enough dancers? 

unt: No, Your Honor, it wasn't the 
quality of the dancing. Go-go dane 
ing can be good or bad, but in ni 
ther instance is it speech. 


SONG AND DANCE 


During Uhl's opening remarks, 
Justices Scalia and Kennedy, in 
short order, dismantled the state's 
first argument: that nude and 
seminude — go-go-style dancing 
somehow doesn't qualify as a "larger 
form of expression" worthy of First 
Amendment protection. Only in 


final rebuttal—with considerable 
needling by Justice John Paul 
Stevens—did Uhl eventually con- 
cede that the Indiana statute must 
be considered a ban on all forms of 
public nudity, not just those that In- 
diana doesn't like. 
KENNEDY: Suppose the dancers were 
clothed and suppose the state of In- 
diana or a police official attempted 
to pro that performance, a 
clothed performance; would the 
First Amendment protect the per- 
former? 
оні: No, not these performances in 
this case. 
JUSTICE JOHN PAUL Then 
you're saying it would be permissi- 
ble to pass a statute prohibiting tap 
dancing? 
cnt: Unless tap dancing were shown 
to be speech under the First 
Amendment, that’s correct. 
stevens: Under your view, it doesn’t 
convey any particular message, so 
you could prohibit it. 
UHL: That's correct. 
JUSTICE SANDRA DAY O'CONNOR: Could 
the state prohibit rock music? 
оні: Your Honor, this Court found 
in Ward (vs. Kock Against Kacısm, Ic. | 
that rock music is speech under the 
First Amendment, so no, it could 
not. But 

[In this 1989 case, the Court up- 
held volume restrictions on an out- 
door rock concert in New York's 
Central Park but acknowledged that 
all music is speech, entitled to First 
Amendment protection, regardless 
of the type of music. ] 
осокхон: Well, how is it that music 
is protected, but dance is not? 
оны: Music is different. 
осоххок: Could you explain that? 
UHL: Music is different from dance 
in that the very nature of the medi- 
um is communicative. But by the 
definition of dance that’s been sub- 
mitted by the respondent 
oconnor: Do you think some of the 
rock music played in the Ward case 
conveyed a message? 

[Laughter] 
unt: An artistic message. 
OCONNOR: An artistic message? 
UHL: An artistic message. Yes, Your 
Honor. Whereas not all dance con- 
veys an artistic message. 
OCONNOR: Well, I suggest not all mu- 
sic does, either. 
сні: That may be a case-by-case de- 
termination and this Court 


STEVENS: 


addressed that except in Ward to say 
that music in general is communica- 
tive and therefore is speech under 
the First Amendment. 
осоххов: Well, dance in general 
might be communicative under that 
test, might it not? 
un: We would resist that, Your 
Honor, because dance can be so 
broadly defined as to include, per- 
haps, what I'm doing here today. 
Dance can be any — 
re: Song and dance. 

{Laughter} 
uni: Well, not that kind of song and 
dance. 

[Laughter] 


NO NUDES IS GOOD NUDES 


The Justices moved on to the 
more intriguing questions in the 
case: whether Indiana can show a 
“compelling interest" in banning 
only certain kinds of nudity, and 


the state has acknowledged its fear 
that nude dancing is "likely to in- 
spire patrons to solicit sex from per- 
formers or contemplate rape or 
adultery." 

"The state has admitted it has con- 
cerns about the effect of nude danc- 
g on attitudes toward women and 
has argued that it should be free to 
ban nude dancing, because it "en- 
courages activities that break down 
family structure and advocates adul- 
tery, licentiousness, prostitution and 
crime." 

These justifications are related to 
expression, because they focus on 
the direct impact of speech on its 
audience and they are concerned 
with listeners' reactions. 

Therefore, this cannot be consid- 
ered a content-neutral statute. 


Before we charge our nude-dance 
patrons with multiple felonies, one 


whether the application of its statute 
might be consistent with the First 
Amendment. The state’s most com: 
pelling interests, as Bruce En 
pointed out to the Court, might not 
be nudity at all. 

seara: It [the issue] is nude dancing. 
It's not dancing. It's nudity, period. 
Bruce ENNIS: Justice Scalia, the 
Court's opinion . . . says the state 
must justify the application of an 
otherwise content-neutral statute to 
expressive activity for reasons unre- 
lated to expression. In this сазе. 


might question how a performance 
at the Chippewa Bookstore could 
achieve such a calamitous effect on 
viewers. The state of Indiana appar- 
enily believes that "audience partic- 
ipation" playsa key role, despite the 
fact that viewers watch the show— 
behind glass—from an endosed 
booth 

unt: The Indiana courts have care- 
fully defined the term public place. 
For example, a situation where a 
single viewer goes into a booth and 


views a single dancer through a 
glass plate and closes the door be- 
hind him to do so, the Indiana 
courts have said that that is not a 
public place under the statute. 
However, what we have in this case 
in the Chippewa Bookstore is a ring 
of booths around a stage where a 
multitude of customers can watch 
the same dancers at the same time. 

What's the state interest in 
ction? If you have one 
5 OK; if you have ten, 


UHL: Well, the state's interest, Your 
Honor, is that the more this be- 
comes an audience-participation 
kind of situation, the more the 
state's interest in regulating that 
kind of conduct increases. 
wennousst: Why do they call this 
place a bookstore? 


{Laughter} 


DIME-A-DANCE CAPITALISM 


Next on Uhl's list of evils was 
commercial enterprise. In elucidat- 
ing his concerns about the profit 
motive behind the dancing at the 
Kitty Kat, Uhl concluded, in effect, 
that because the Kitty Kat dancers 
weren't dancing for charity, for the 
NEA or for the simple joys of dance 
itself, their performances failed a 
“balancing test” under which it 
could regulate their conduct. Fortu- 
nately, Scalia and Stevens didn't buy 
that argument. 


UHL: At least one of the respondents 
said that the only reason that she 
dances nude is in order to make 
money. And we think that in balanc- 
ing the impact of the statute against 
the rights of these women to engage 
in this kind of conduct, the Court 
can take into account the fact that 
this is a speech thats done largely 
for a commercial purpose. 
SCALIA: That's why Dickens wrote his 
books, too. 
unt: Well, Your Honor, it’s different. 
Dickens wrote his books largely be- 
cause he needed income, not only 
because he needed income, and 
there's a distinction to be made. 
SCALIA: You're sure about that? 
[Laughter] 
unt: I'm sure what Darlene Miller's 
[a Kitty Kat dancer] intent was, 
Your Honor, and that was to make 
money. 
STEVENS: 


your supreme 


court distinguishes between the 
opera singer and this dancer and 1 
suppose the opera singer wants to 
make money, too. 

оні: Thats true, although, again, 
the opera singer is in the position 
where that’s not the only thing that 
she wants to do, but that the money 
is an important part of it. So we 
can't distinguish this just on the fact 
that she's making money. 

stevens: And did all three of [the 
dancers involved in this case] say 
that was their only motive? 


оні: No, Your Honor. 
TRASH DANCE VS. ART 


Kennedy finally made the most 
striking comments about the state's 
attempted “end run" around the 
First Amendment. 

KENNEDY: Are you really confident 
that we could make the distinction 
between dancing that is part of a 
greater form of artistic expression 
as opposed to dancing that is not 
artistic expression? Who's to do 
this? Are we to do it, or both—kind 
of a joint venture? 
ин: Your Honor, as in the case of 
obscenity, where one of the issues is 
the artistic value of the work, trial 
judges and trial juries make the dis- 
tinction under—in criminal prose- 
cutions under this statute, just as in 
an obscenity case- 
KENNEDY; But we have no settled ju- 
risprudence. We would be really 
striking out in a very new direction, 
would we not? 
unt: Well, Your Honor, ever since 
Miller vs. California, juries have been 
determining whether works that are 
charged to be obscene have artistic 
value. So we believe that it's simply 
application of the same kind of test 
in this context. 
ENNIS: The artistic-merit test in 
Miller comes in to save and give pro- 
tection to speech that is otherwise 
unprotected. Here, the state, as Jus- 
tice Kennedy's question suggests, 
would be striking out on very new 
ground, indeed. Here, the state 
would be saying that speech is pr 
tected to begin with only if it 
has artistic merit. As this Court has 
said . . . what to one man is trash 
may to others have flecting or even 
enduring values and it is not the 
business of the state to determine 
which is trash and which is valuable. 
The First Amendment leaves that 
judgment to the individual 

. 

Irs a fair bet that the Warren and 
Burger Courts would have let 
Barnes pass unreviewed. The Su- 
preme Court reverses more than 50 
percent of the lower-court cases it 
chooses to hear. Will the Rehnquist 
Court decide to let Indiana “pass 
go” on the First Amendment and 
collect “public decency” or let states 
move right past obscenity into pro- 
hibiting conduct that they simply 
don't like? 


THE COMBAT ZONE 

1 enjoyed the January fea- 
ture “Simple Things You Can 
Do to Save the Sexual Environ- 
ment.” | thought you might 
like to see the table of contents 
to Dave Marsh's new book, 50 
Ways to Fight Censorship: 


THE SINGLE MOST IMPORTANT 
THING YOU GAN DO 


1. Speak out! 
THINGS YOU САХ DO BY YOURSELF 


2. Register and vote! 

3. Send your Senators and 
Congresspersons letters or 
Mailgrams. 

4. Teach your children how 
to know when censorship ap- 
pears in the classroom or else- 
where. 

5. Oppose de facto censorship 
of the news media by the 
wealthy and powerful 

6. Get involved with your li- 
brary. 

7. Make art that fights cen- 
sorship. 

8. Speak out about freedom 
of speech at schools, churches 
and to youth groups in your 
town. 

9. Write a letter to your local 
paper in defense of free speech. 

10. Call your radio-station 
talk show. 

11. Support those retailers 
who fight against censorship. 

12. Read everything you can 
get your hands on about cen- 
sorship and First Amendment 
issues. Read banned books. 

13. Gather information and 
news clippings on censorship 
and send them to a central 
clearinghouse. 

14. Buy banned records. 

15. Write and perform songs 
about free speech and the per- 
ils of censorship. 

16. Write to movie moguls 
and tell them to eliminate the 
M.PA.A. ratings code. 


17. Watch The Simpsons and other 


controversial TV programs. 

18. Cont 
find out 
sor its programing. 


t your local cable outlet to 
's being pressured to cen- 


FOR THE RECORD: 


MTV Networks VH-1 recently produced a censor- 
ship special titled "Living in America." The following 
excerpts comment on the current stale of affairs. 

"On one side, you have book burners, 
Congressional wives and Pat Robertson. On 
the other side, you have vulgar comedians, foul- 
mouthed rap groups and Dennis Hopper—all 
your choices should be so easy." 

—SANDRA BERNHARD 


“We have to establish a First Amendment 
club. To join the club . . . to get your little mem- 
bership sticker, you have to take the thing that 
most deeply offends you: If you're black, maybe 
it’s the argument that blacks are inferior; if 
you're a Jew, maybe it's Holocaust denial 
speech; if you're a feminist, maybe it’s pornog- 
raphy; if you're gay, maybe it's homophobic 
speech. But you've got to go out there and de- 
fend that—see how it feels to defend something 
you fundamentally disagree with. Then you get 
your First Amendment card. 

— PROFESSOR ALAN DERSHOWITZ, 
L RIGHTS ATTORNEY 


19. Join the American Civil Liberties 
Union (A.C.L.U.). 

20. Join the Freedom to Read 
Foundation. 
21. Stop the attack on the National 


Endowment for the Arts 
(NEA). 

22. Join Article 19, a hu- 
man-rights group working to 
identify and oppose censorship 
around the world. 

23. Support the American 
Booksellers Association Foun- 
dation for Free E: sion. 

94. Get to know the censor- 
ship groups. Study their litera- 
ture and expose them to public 
scrutiny. 

25. Investigate the tas 
empt status of procensorship 


lobbying groups. 
26. Find out your state's 
requirements for purchasing 


textbooks. 

27. Run for office—ity coun- 
cil, school board, state rep- 
resentative, Congress—on a 
platform supporting freedom 
of expression. 

28. Write to your favorite 
ts; find out what they're 
doing to help preserve free- 
dom of expression 

29. Make an anticensorship 
home video showing the vari- 
ous benefits of free speech in 
your community—and the per- 
ils of censorship 

30. Write about your positive 
experiences with art 


THINGS YOU CAN DO WITH OTHERS 

31. Become a voter registrar. 
Organize a voter-registration 
drive. 

32. Form a group that estab- 
lishes a First Amendment lit- 
mus test for pol 

33. Sta 
petition campaign. 

34. Boycott products made 
and marketed by companies 
that fund the censors. 

35. Start a grass-roots anti- 
censorship organization 
. Start an anücensorship 
newsletter. 

37. Contact local arts and ed- 
ucational organizations, per- 
suade them to stage а 


nsorship 


free-speech event (you'll help organize 
it, of course). 
38. Set a good e 
parents group to combat censorship. 
39. Contact local TV stations and 


mple by starting a 


propose a “Censored E 

40. Use community-access cable or 
community radio to raise awareness of 
free-speech issues. 

41. Stage a mock trial on censorship. 

42. Sue the bastards! 

43. Create а public-service an- 
nouncement to be aired over the radio. 

44. Make sure local schools have a 
course on freedom of speech. 

45. Contact others concerned about 
censorship—use the classifieds! 

k with teachers about what 
ng to ensure free speech. 

47. Picket the censors. 

48. Have a moment of silence to 
keep speech free. 

49. Have a Speak Out Day. 

50. Make the real obscenities the real 
issues. 

You can order 50 Ways to Fight Cen- 
sorship, by Dave Marsh ($5.95 paper- 
back), from Thunder's Mouth Press, 
54 Greene Street, Suite 45, New York, 
New York 10013, 212-226-0277. 

Michael Carter 
New Rochelle, New York 


OTT’S DEFENSE 
I've just mailed a special contribu- 
tion to the A.C.L.U. for the defense of 
Elaine Ott, arrested in 


solution to our every video desire. 
Neighborhood video stores closed, one 
after the other, as Blockbuster began 
servicing entire communities, Now that 
it has our money and attention, it has 
decided to deliver a moral KO by 
telling us what is and is not acceptable 
viewing. 

Since the bureaucrats who run the 
company operate not according to 
principle but according to the bottom 
line, I have stooped to their level long 
enough to cut and return my Block- 
buster membership card. 

Blockbuster? “Ballsbusted” seems 
more appropriate. 

Kerry Simpson 
San Francisco, California 


THE GOOD BOOK 

Forum readers should beware the 
subversive influences lurking in the 
pages of Webster's New World Dictionary 
(Third College Edition), According 
to West Virginia Democratic Senator 
Robert Byrd, our common culture is 
being poisoned by the kind of objective 
detachment that allows inclusion of 
“four-letter” words in a standard refer- 


Miramar, Florida, for the 
“crime” of selling your 
magazine to two 16-уеаг- 
old boys. I've been a long- 
time subscriber and I never 
kept Playboy out of reach of 
my kids. They have all 
turned out to be great, 
well-adjusted adults. 
Graham E. Mathes 
Seattle, Washington 


ANOTHER ONE BITES 
THE DUST 

Another thriving Ameri- 
can megacorp has been 
rendered gutless by Don- 
ald E. Wildmon. 

Blockbuster Video, buck- 
ling to the intimidation tac- 
tics of the fundamentalist 
right, has pulled all NC-17 
films from its shelves. 

I view this as a particu- 
lar affront in light of the 
fact that. Blockbuster pre- 
sented itself to the Али 
can public as а one-stop 


ence book. Byrd accuses Webster's edi- 
tors of “cultural cowardice” for not tak- 
ing it upon themselves to censor the 
English language and compares our 
current language tolerance to that fol- 
lowing the fall of the Roman Empire. 
With friends like Byrd, who needs Re- 
publicans? 


Jerry Minor 
Cedar City, Utah 

And we were happy to have a few more 
options for the Scratble board. A recent 
study by Indiana University found that 61 
percent of the editors surveyed would permit 
the use of expletives under various circum- 
stances. Five years ago, 92.6 percent would 
have no part of four-letter words. This is an 
impressive increase suggesting а healthy sen- 
timent that language standards meet societal 
changes. 

As for Byrd's mealymouthed reference lo 
the responsibility of the “Webster's” lexicog- 
raphers, the editors got it right in the text's 
foreword, which states, "It is not [our] man- 
date to pass editorial judgment but only to 
describe . . . the language as и exists.” Why 
include expletives, Senator Byrd? Because 
they are a very real part of our existence, you 


pompous bumuipe. 


— 


M the sexual revolution had a flag. it would look like this. Benetton unlurled this colorful condom ad in February 
with predictable results. Cosmopolitan. Mademoiselle and Sell refused lo run i. Newsday, Adweek and Adver- 
(ising Age provided free coverage (as did your humble editor of The Playboy Forum). These people are not dumb. 
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what's happening in the sexual and social arenas 


FORT wort. rexas—Charilable mem- 
bers of the little Water of Life Pentecostal 
Church reached out to help a homeless 
family of four, letling them live in the Sun- 


day-school room. Six weeks later, the grate- 
ful family left for Oklahoma, leaving 
hehind no forwarding address and a tele- 
phone bill for $3300 in phone calls to 
900-number sex and daling services. 
“They did the right thing for the wrong 
people,” said a spokesman for the phone 
company, which still wants to be paid. 


WASHINGTON, b—The national rape 
rale of .6 per 1000 remained steady from 
1973 to 1987, but allempted rapes de- 
clined 54 percent during that same period, 
from 1.3 lo .7 per 1000. The data from 
the Bureau of Justice Statisties are based 
on household surveys rather than on re- 
ported crimes, and criminologists aren't 
sure whether the fewer attempted rapes are 
a reporting error or—since 48 percent of 
attackers ave known to their victims—more 
men are taking no for an answer. 


A Gallup Poll commissioned by the Fuji 
company finds America’s “young adults” 
leaning right. Among the findings in its 
survey of males and females 16 to 24: 

© 64 percent believe prerecorded music 


should сату warning labels. 
© More than 75 percent favor random 
drug testing. 

© Three ош of five cite drugs as the 
biggest problem facing today’s youth. 

e About 77 percent favor the death 
penalty. 

© Almost half consider themselves polil- 
ically conservative, while 39 percent say 
they are liberal. 

© 78 percent oppose the legalization of 
marijuana. 

The surveys truly amazing finding, that 
the average youth spends three hours a 
week doing volunteer work, seems to indi- 
cate a higher than ever level of social com- 
mitment—or a tendency to lie to pollsters. 


The fetus people have lost two rounds 
and are about to enter the third: 

Maryland governor William Donald 
Schaefer has signed a bill that will protect 
а woman's right to abortion even if the 
U.S. Supreme Court should reverse ils 
own 1973 decision that legalized abortion. 
The legislative action makes the key ele- 
ments of "Roe vs. Wade" a matter of statu- 
tory law vather than of legal precedent, 
which is subject to judicial revision. 

In Michigan, a state appeals court 
struck down a voterapproved ban on 
state-paid abortions, holding that such a 
ban effectively denies poor women righis 
guaranteed under the state constitution. 

The U.S. Supreme Court has agreed to 
decide whether or not judges may in- 
voke an 1871 civil nights law, originally 
aimed at the Ku Klux Klan, to prevent 
anti-abortionists from blocking access 
to abortion clinics. The law says that no 
group may “conspire or go in disguise" to 
deprive “any person or class of persons of 
the equal protection of the laws” and en- 
ables the winner of a lawsuit to make the 
loser pay all legal costs. 


WASHINGTON, bc—Several publishers, 
artists’ groups and the American Library 
Association have joined т a lawsuit chal- 
lenging one of the most bizarre laws yet 
concerved by Justice Department porno 
fighters. Intended to combat child pornog- 
raphy, the new Federal law requires pro- 
ducers of works im which people are 
engaging in "sexual conduct” to keep 


records of names, addresses and ages of 
those actors, regardless of their age or the 
age of the material, and to maintain 
records for inspection. An official of the 
ALA. said the statute “creates so many 
burdensome restrictions that it will halt the 
production and distribution of mainstream 
books, magazines, molion pictures, pho- 
tographs and medical texts.” 


EAST LANSING, MICIIGAN—Authorities 
are wondering who stole an electra-ejacu- 
lator—and why. The Large Animal Vet- 
erinary Cline of Michigan State 
University has reported the thefl of the 
$1200 device, which electrically collects 
semen for artificial insemination. 


xew naur—The first international 
conference on orgasm attracted some 500 
sexologists from all over the world, many 
from the United States. Participants con- 
sidered such questions as "The C spot, or- 
gasm and the female ejaculation; are they 
related?” and “Male multiple orgasm— 
does it exist?” Prakash Kothari, an Indian 
sex therapist promoting the event, said he 


was “not just organizing a conference on 
orgasm. it's also a celebration of orgasm." 
Asked why it should be celebrated now, 
Johns Hopkins professor John Money ex- 
plained, “Because this is the moment that 
the clock has hit the orgasm time.” 


THE IDEA Hit МЕ RiGHT Upon THE HEAD. 


| would order a 
piña colada made 
with Myers's 
Original Dark 
Rum. 

Oh, | knew it 
would look too dark 
to be your typical 
рїйа colada. 


+ 
But it would taste 
far more mellow. 


. 
Of course, Ihe man 
who brought the 
coconuts down 
didn't care how my 
drink looked 


THE STORY OF A MAN WHO HAD EVERYTHING, 
BUT FOUND SGMETHING MORE. 


$ 
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COMING JULY 12 TO A THEATRE NEAR YOU. 


ao PUE IDEE 


a candid conversation with the outspoken actor-director about being black in 
america, sounding white on the streets and causing trouble everywhere else 


There are many logical places you might 
find a famous director, writer, producer or ac- 
tor—in a bungalow office on the studio back 
lot, poolside in Bel Air or maybe at a promi- 
nent table at Le Dome. But if you're looking. 
Jor the most successful hyphenate in movies— 
а man who is the writer, producer, director and 
star of а series of commercially and critically 
successful films—forgel Hollywood and head 
for a renovated three-story fiwhouse in the 
Fort Greene section of Brooklyn. 

The fact that Spike Lee has chosen to over- 
see his burgeoning show-business empire from 
Fort Greene, his childhood home, is simply one 
example of his fierce independence. He de- 
mands complete control over his often contro- 
ch as “Do the Right Thing,” 
he’s Gotta Have H y 
Better Blues” and the upcoming “Jungle 
Fever.” He directs and stars in a string of Nike 
commercials with Michael Jordan. He directs 
music videos. 
mentaries about himself and his films. He's 
slanting а record company. He owns a store— 
Spikes Joint—thut merchundises every con- 
апае type of paraphernalia based om his 
movies. 

“Spike is fost and foremost a damn good 
businessman,” says actor-director Ossie Davis, 
who played Da Mayor in “Do the Right 


versial movies, 
School Da: 


He oversees books and docu- 


“I dont know why some Jewish people get up- 
set when you say there are a lot of Jewish peo- 
ple in the movie industry. Thal's like saying 
there are blacks in the NBA, That's not mak- 
ing a judgment, that’s just а fad.” 


Thing” and Coach Odom in “School Daze.” 
But Lee is much more than that. With his 
movies, he has clearly raised the consciousness 
of Hollywood toward black film makers and, 
more importantly, he has shown that black- 
themed films can be both commercially and 
critically viable. But Lee is not satisfied with 
putting blacks on the screen; he is a vocal ad- 
vocale for gelling blacks jobs behind the scenes 
as well. He stipulates in his contracts— 
whether for movies or commercials—thal 
blacks be hired. often in capacities that have 
not been available to them previously. He in- 
sists, for instance, that black artists do the 
posters for his movies and he has built a loyal 
repertory company of actors and crew, some of 
whom have been with him since his days as a 
student film maker 

Probably no movie director since Hitchcock 
has become so immediately identifiable to the 
public. Part of thal fame stems from Lee's act- 
ing, both in his films and in commercials. But 
Lee, 34, has also positioned himself as a 
spokesman on a variely of racial issues. 
Vogue dubbed him a “provoc-antens,” and le 
seems dedicated to living up to that image. 

Shelton Jackson Lee—who was nicknamed 
Spike by his mother—is the eldest child of a 
middle-class Brooklyn family. His mother, who 
died in 1977, was a teacher who demanded 


“Tue never seen black men with fine white 
women. They be ugly. And you always see 
while men with good-looking black women. 1 
just don't find white women attractive. And 
it’s way 100 many fine black women out there." 


educational excellence [vom all five Lee chil- 
dren; his father is a musician who has written 
the scores for mast of his son's films. Lee was 
the third generation of his family to attend 
Morehouse College, the so-called black Har- 
vard, and later went to New York University 
when he decided to pursue film making. His 
“Joe's Bed-Stuy Barbershop: We Cut Heads” 
won a student Academy Award and became 
the first student film ever shown at Lincoln 
Center's "New Directors, New Films” series. 
Despite thal success, he was unable to land 
serious filmwork. Since Hollywood wasn't 
helping him, Lee decided to help himself 
Armed with spit, prayers and a budget of 
000, he made “She's Gotta Have It," a 
dizzying, up-to-the-minute look al a relation: 
ship through the eyes of an independent and 
charismatic young black woman and her three 
suitors. Lee himself played one of those suit- 
ors—Mars Blackmon, the fly-mouthed mes- 
senger who does everything, including make 
love, in a pair of Air Jordans that seem to be 
as large as he is. (Mass lives on in Lee's Nike 
commercials.) The movie made $8,000,000 
and turned Lee into an overnight sensation. 
Had Spike's first film been a fluke? Was it a 
Incky break or was he really a film maker? 
Lee answered that with “School Базе,” au 
ambitious, multilayered tale about life at a 


| 


PHOTOGRAPHY BY RANDY O ROURKE 
“Mike | Jordan] is a down brother He felt like 
1 did, that we should hook up. He pulled me to 
the side. "Look, there's been some grumbling 
where Nike is ying to case you ош. But as 
long as I'm around, you're around, 
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black college. Not only did he attempt to ex- 
amine such sensitive issues as the stratification 
of light- and dark-skinned blacks and the 
eliquish assimilation into the middle class that 
takes place at black colleges, he did it as a mu- 
sical comedy. "School. Daze” was one of Co- 
Tumbia Pictures biegest-grassing films of 1988. 

1 was in 1989 thal Lee tackled his most 
heated subject: race relations on the hottest day 
of the year on а tense Bedford-Stuyvesant 
block in "Do the Right Thing.” From the flam- 
boyant opening to the tragic climax thal ends 
in one characters death al the hands of the po- 
lice to the double-barreled closing quotes from 
Martin Luther King, Jr, and Malcolm X, 
“Do the Right Thing” was proudly combative. 
When it failed to carn a chance at an Oscar 
for Best Picture, Lee was publicly outraged, 
claiming the snub was racially motivated. 

Lee changed pace with “Mo' Better Blues," 
a movie about a single-minded jazz musician, 
but he continued to be a controversy magnel— 
he was branded as anti-Semitic because of the 
movies portrayal of two avaricious, small- 
minded Jewish club owners. Since his newest 
movie, “Jungle Fever,” a story about interra- 
cial love, promises to be one of his most con- 
troversial, we decided the time was right to 
send Elvis Mitchell, а freelancer and Nation- 
al Public Radios “Weekend Edition” enler- 
tainment critic, to check in with Lee, Mitchell 
reports: 

“Lee has made my life miserable fov the рам 
couple of mouths. The line 
most, bul he never meant shit lo me’ comes 
from ‘Fight the Power,’ the bracing and hard- 
charging theme of ‘Do the Right Thing,” and 
invariably, in phone tag intramurals preced- 
ing our meetings, every message Lee left on my 
answering machine began with those deathless 
wards, followed by his trademark сасМе. 

“I first met with him in his office in Fort 
Greene, where he was pulling together an as 
semblage of ‘Jungle Fever to show the studio 
before leaping into his went picture, an epic on 
the life and times of Malcolm X. The place is 
uttered with boxes and people aud Lee was 
extremely busy. We did manage to talk briefly 
and schedule our first session, which was to 
take place on a flight from New York to Los 
Angeles. He was good-humored and prickly; 
he loves to catch people off guard and make 
incendiary comments. For instance, he de- 
manded the right to approve this intervie be- 
fore it was published, but when I told him no, 
he simply cackled. 

Our first lengthy session, squeezed in be- 
tween drops during a bumpy flight aud a 
showing of “Dick Tracy, demonstrated: that 
Lee was a man of many moods. He preferred 
Judgmg questions to answering them and 
seemed more combative than comfortable. But 
our secoud session, which look place at his 
New York apartment a few blacks from his 
office, was Jar more relaxed and productive. 
He yesponded to the questions with candor 
and enthusiasm and even posed some of his 
own. He asserted his shyness aud spoke about 
his difficulty with interviews, even as he talked 
al length. 


Tus was a hero ta 


“We started with the obvious question.” 


PLAYBOY: like to cause trouble, d 
you? 
LEE: Sure, I was an instigator as a Kid. 1 
just like to make people think, em 
up. What's wrong with thatz 

PLAYBOY: Jungle fever ce 
likely to stir things up. 
LEE: [Laughs] You think that on 
cause some trouble? 

When you write lines such as 
aver see black men with fine white 
What was the word in the 
gly? Wasn't that the way you 
black men 


ly scems 


gonna 


script—m 
descri 
go out with? 

Laughs] Bur that’s true, Гус never 
seen black men with fine w 
They be ugly. Миру, dogs. And you al- 
ways sce white men with good-looking 
k women. But, hey, every time you 
see an interracial couple somewhe: 
people stare at em. 

PLAYBOY: Come on, Spike. That's a bi; 
generalization. We've seen good-look 
terracial couples. 


bed the white wor 


г women. 


“Black people can't be 
racist. Black people 
don't have the power 
to keep people from 
gelling jobs or 
the vole.” 


Lee: 1 said what | meant to. Never see it. 
PLAYBOY: We know you've said in the 
past thar you won't get involved with 
= women. 

don't need the trouble. Like I don’ 
e enough as it is. Black women de 
go for that, don't like that shit, D ju 
doit find white women attractive, that's 
ай. And irs way too many fine black 
women out there. 
PLAYBOY: Isn't there 
riage in your family? 
LEE: Yes. My father. My father 
He married a white woman. 
PLAYBOY: Did that have any effect on 
your making Jungle Fever? 

LEE: Why? Why would it? I didn’t talk to 
my father about it. I talk to my father on 
ly when it comes to scoring my movies. 
This isn't about him. 

PLAYBOY: There's another potential con- 
troversy in Jungle Fever. In the opening, 
you address the audience directly. notas 
character, and tell them that if they 
think you're a racist, they can kiss your 
“black ass.” You say it twice. Why? 

Lee: Û felt it was justified. | wanted to hit 
all that, about race, before anybody else. 


interracial mar- 


married. 


PLAYBOY: How did west audiences re- 
spond tot? 

LEE: The test audiences liked it. 1 dont 
think Universal is crazy about that shit. 
PLAYBOY: Will it stay in the movie? 

LEE: | guess it will. I do have final cut. 
PLAYBOY: Why does so much of Jungle 
Fever emphasize racial anger? 

LEE: Why shouldi't it Is out there 
PLAYBOY: You've said that black people 
€ incapable of racism. Do you really 
th 
LEE: Yeah, 1 do. Let me dear that up. 
‘cause people are always taki 
of context. Black people c А 
Racism i stitution, Black people 
don’t have the power to keep hundreds 
of people from getting jobs or the vote 
Black people didnt bring nobody else 
over in boats. They had to add shit to the 
Constitution so we could get the vote. 
Mhrmative action is about finished in 
this country now. Its through. And black 
people һай nothing to do with that, 
those hinds of decisions. So how can 
black people be racist when that’s the 
standard? Now. black people сап be 
prejudiced. Shit, everybody's prejudiced 
about something. E dont think there will 
ever be an end to prejudice. But racism, 
that’s a different thing entirely. 

€ been quoted as saying 
that no white man could properly do the 
Malcolm X story, which you're рге 
ing 10 di 
LEE: hats r 
PLAYBOY: You don't think Norman Jewi- 
son. who was originally scheduled to di- 
rect, could pull it oll? 

Lee: No, 1 don't. Why do people pull that 
shit with black people? Don't you think 
Francis Coppola brought something 
special to The Godfather because he was 
an Пабап? Don't you think that Martin 
Scorsese brought something special to 
Goodfellas bec he was Italian? 
PLAYBOY: Marlon Brando's not Italian 
and he was in The Godfather. Isn't the 
point that there simply aren't enough 
minorities to be considered? 

Lee: Yeah. Now, when that shit changes 
then we can talk. Until there are enough 
black directors, mi n 
movies so it’s not an issue, we have to ad- 
dress it diferent 

PLAYBOY: But w about one director 
having skills another director doesn 
LEE: 1 like Norman Jewison's movies. I 
respect what he does. I saw Zn the Heat of 
the Night, A Soldier's Story. 1 respect his 
work. But I think a black man is more 
qualified, especially in this case, Now, T 
do think black people are qualified to di- 
«ct movies about white people. 
PLAYBOY: How does that work? 

Because we grow up with white im- 
ages all the time, in TV, in movies, in 
books. Its everywhere; you can't get 
around il. The white world surrounds 


ies working 


pa 


papa fo 
The й е you've been те е 
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PLAYBOY 


из. What do white people see of black 
people? Look at the shit they have us 
do in movies: “Right on, jive turkey! 
[Laughs] 

PLAYBOY: There's a line in Jungle Fever 
that says а black man won't rise past a 
‘ain level in white corporate America 
LEE: 105 true. How many black men do 
you see ng Xerox? How many 
black men you see running IBM? Shit, 
we need to be black entrepreneurs, run 
our own shit. That's what it’s about 


PLAYBOY: Is that whats behind your 
store, Spike's Joint? 
LEE: It started off as this mom-and-pop 


We sold Tshirts for the 
d stull, but we just had toa 
uff going on. So, yeah, I wanted 
to get it going the way I wanted. I want 
to control the business, and it's easier to 
do it from the store. Black people just 
have to under id we need to become 
owners. Ownership is important. I don't 
mean to get down on Eddie Murphy, but 
he only owns fifty percent of Eddie Mur- 
phy Productions. His two white man- 
agers cach own twenty-five percent of 
Eddie Murphy Productions. He don’ 
even own a hundred percent of himself. 
PLAYBOY; You have some other com- 
plaints about Murphy, don't you? 

LEE: My problem with Eddie has to do 
with the hiring of black people. He will 
maintain he can't do nothin’ about get- 
ting black people hired at Paramount. 
bullshit. A man who makes them 
a billion dollars can't do nothing about 
getting black people hired at Para- 
mount? I can't believe that. In my con- 
tract, I demand a black man does the 
design and artwork for my poster. Eddie 
built Paramount. He built their house, 
he can bring some people in there if he 
wants to. 

PLAYBOY: Overall, you seem to have be- 
come less critical about other black per- 
formers. Have you mellowed? 

LEE: Look, | was neve 


operation. 
movies 
much s 


When I said that sh 


Goldberg, I was tal 
tact lens he was wearing blue coni 
lenses. She don't wear them blue conta 
lenses no more, do she? 

PLAYBOY: Wh the deal between you 
and Arsenio Hall? 
LEE: [Smiles] Deal? Wh 
his show twice. You 
PLAYBOY: Wasn't thi 
the two of you 


1 deal? I been on 
e to be spec 
a quarrel between 


he 


criticized him once. 1 never criti 
cized him as a talk-show host 
PLAYBOY: Our understanding is 
appeared on his show la 
were supposed to go bac 
disinvited. 

nceled on me at the 
even hear from him 
Some assistant said they didn't want mc 
on the show. It's in the past. Nothing to 
say about it. ICs all been worked out. I 


1 you 
4 summer and 
bout a month 


was on his show for Mo’ Better 

PLAYBOY: Jungle Fever and Do the Right 
Thing both deal with the relationships 
between blacks and Italians in the outer 
boroughs of New York, Why did you 
choose to deal with that twice? 

LEE: Well, history has proven that 
New York City, those are the two most 
olent, volatile combinations of ethnic 
groups. Black people and Jewish people 
have static, but it rarely ever elevates 
to a physical thing. Little Italy, Benson- 
hurst, Bay Ridge, Canarsie—black peo- 
ple know that these are neighborhoods 
that you don't fuck around in. 

PLAYBOY: What do you remember as a 
kid about that kind of thing—that feel- 
ing of fear you talk about? 
LEE: Well, I grew up in sort 
neighborhood. I lived in Cobble Hill be- 
fore 1 moved here to Fort Greene. A lot 
of Italian people there. And we were re- 
ally the first black family to move into 
Cobble Hill. For the first couple of days, 
we got called “ni but we were basi- 
cally left alone. We weren't perceived as 
a threat, because there was only one of 


ger,” 


“Eddie Murphy will 
maintain he can't do 
nothin’ about getting 
black people hired at 
Paramount. Thats 
bullshü 


us. In fact, some of my best friends who 
lived down the block were the Tuccis. 
Louis Tucci, Joe Tucci. Annabella's 
[Sciorra] family [in Jungle Fever], they re 
the Tuccis. 

PLAYBOY: While growing up in that kind 
of neighborhood, what was your feeling 
about Italians? 

LEE: I think Cobble Hill is a lot different 
than Bensonhurst. You had a lot of Jew. 
ish people in Cobble Hill, too, so it just 
seemed to be more—I don't want to use 
the word intelligent, but—— 

PLAYBOY: Tolerant? 

LEE: Yeah, that would be a good word. 
PLAYBOY: It just seems odd that the 
of neighborhood you dey 
tures is so different from the ki у 
grew up in. Did you ever have ап еп- 
counter in one of those places like Ben- 
sonhurs 
LEE: No. See, I went to John Dewey High 
School on Coney Island. But some of my 
friends went to other high schools, like 
E.D.R., Fort Hamilton, schools like that. 
They used to chase the black kids from 
m. A lot of 


the school to the subway si 


my friends got chased 
PLAYBOY: Do you eve 
just 10 see what it's like over there 
A couple of afier Yuscl 
wkins got murdered, this reporter 
Newsday invited me to walk around 
Other than that, 
we shot Jungle 


go to Bensonhurst 


days 


H 
fron 
Bensonhurst with hi 
1 never went to it 
Fever over there. 

PLAYBOY: What was that walk like? 


LEE: Well, I was a celebrity, so it was 
“Spike, sign an autograph.” “Spike, you 
bringing Michael Jordan around here 
"Spike. you bringing Flavor Flay?” It was 
exactly like the scene in Do the Right 
Thug between me and Pino over the 
cigarette machine, with an allowance. 
Pino says Magic Johnson, Eddie Murphy 
and Prince aren't black. they're more 
» black. That's the way 1 thought 1 
being viewed. I was “Spike Lee.” I 
wasn't а black person, so they asked me 
for my autograph. If I was anybody else, 
I could have gotten a bat over the head. 
PLAYBOY: How does it make you 
to be a celebrity in the neighborhood 
where you more or less grew up: 
цев: Well, I think that people don't nec- 
essarily look at me as a celebrity, because 
they know I grew up here. Its no big 
thing; they see me every day, buying the 
paper or walking to work and stull like 
that. People say hello, but its not like [а 
throaly scream] “Spike Lee!” its nor no 
Beatles shit or anything like that. 
PLAYBOY: What do people on the street 
say? Do they tell you what they like or 
dislike about your movies? 

LEE: They come up and tell me how 
much they like Mars Blackmon, or thev 
tell me what they think 1 should do for 
my next movie. l'm always getting these 
comments from people who know exacı- 
ly what my next movie should be. It's 
funny—I guess everybody's a director. 
Or a critic. 

PLAYBOY: When you were a kid, did you 
now you wanted to make movies? 

LEE: I didn't grow up thinking I wanted 
to make movies, be a director. Every- 
body in my neighborhood saw a lot of 
movies. There was nothing special about 
going to the movies. I didn't know what 
I wanted to do. At Morehouse College. Т 
ad a combined major, comi 
elevision. journali 
ight away 
PLAYBOY: Do you 


feel 


nica 


film—not 


«member the first film 
to make 


ta minute. ] never had a mo- 
like that. It 


ment 
Lawrence of Arabia whe 


was nev saw 
4 
suddenly I was hit by the magic power of 
fil bullshit. Like I told you. I 
j he movies. Nobody thought 
about being peton, not me or any- 
body else. T read that “Ane 
er I saw that picture, I knew there was 
nothin for me to ога a 


1 was two 


ist went tc 


ll the rime- 
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when people say 


- Its just bullshi 
that. 
PLAYBOY: Maybe it's a lic sometimes, but 
certainly, some directors sce movies аз 
kids and want to make films 
Lee: Î think it’s bullshit. [rs just some- 
thing almost every director says. I have 
never believed it. I tell you this: И wasn’ 
that way for me. “That's what makes 
movies seem like this magical thing” от 
somethin’. That's just Hollywood bull- 
shit, people saying that shit beca t 
makes makin’ movies special, and the 
people who make movies special. The 
first time I went on a movie set, it didn't 
look like nothin’ magical to me. [Laughs] 
It was the exact same thing I was doing 
on my student movies, only it was bigger 
and they were spendin’ more money 
Thats what keeps black people out of 
movies—the idea that makin’ movies 
special thing, some calling or 
something. That's what I'm about—de- 
mystifying movies. 1 want to do away 
with that bullshit 
PLAYBOY: Do you remember the first Sid 
ney Poitier film you saw? 
LEE: It had to be Lilies of the Field. 1 hated 
that movie. I must е been six, seven 
years old, but even at that age, 1 felt like 
putting a rock through the screen. Later 
with these nuns! You better get outa 
here before one of ‘ет says that you 
aped ‘em! But we owe a lot to Sidney 
Poitier, because in order lor us to get to 
where we are today, those films had to be 
made. And Sidney had to do what he 
ad to do. He was the perfect Negro. 
PLAYBOY: What did you think when you 
saw Guess Who's Coming to Dinner—espe- 
dally now that you're doing a movie 
about interracial romance? 
LEE: It was white liberal b.s. You have to 
look at it in the context of when this film 
came out. This film came out in the Six- 
ties, during the whole civil rights move- 
ment. At that time, it was a great advance 
for black people in the cinema. 


some 


PLAYBOY: That aside, what were you 
thinking as you were sitting there watch- 
ing it? Were you bored? Angry? 


LEE: I wasn't angry. It was just that the 
only way they would accept this guy was 
because he was a perfect human being 
doctor, from Harvard or whatever it was. 
Making a long-distance call and leaving 
the money out. That's the only way the 
audience would accept him, because he 
was such a fine, upstanding citizen 
Sidney had а burden. He was 
carrying the whole weight of the hopes 
and aspirations of the African Americans 
on his shoulders. I think that had a lot to 
do with the roles that he chose. I think 
he felt he could not do a “negative” char- 
acter. That's something 1 have tried to 
do, not get into that whole positive- neg 
rage thing 
PLAYBOY: You must hear that sometimes. 
LEE: Sometimes? All the time. Black folks 


tell me all the time that my image is not 
a positive portrayal of black people 
PLAYBOY: Did that start with Shes Golla 
Have И? 

LEE: She's Golta Have И has Nol: 
She's a negative portrayal of black wom- 
en and just reinforces what white people 
think about black women being loose, 
anyway. And School Daze—again, it was 
negative images of black people, show- 


ing fighting all the time. I was airing 
dirty laundry with our differences, 


which I feel are petty and superficial. 
Do the Right Thing, Vve got more nega- 
tive images. None of the black people in 
Do the Right Thing have a job. It shows 
we're all lazy or whatever. It shows Sweet 
Dick Willie pissing against the wall, and 
that’s a negative image of black people. 
PLAYBOY: But obviously, you under: 
the complaints. 
LEE: | understand what that means, pe 
tive black role models, because of the 
way black people have been shown in 
movies and on TV. But it's unrealistic to 
make every character 1 come up with a 
doctor or a lawyer or something that’s 


nd. 


"Black folks 
tell me all 
the time that 
my image is not 
a positive portrayal 
of black people.” 


justa flat character. Like, in Jungle Fever, 
I bring in drugs because it's time. One of 
the characters is a basehead, because it’s 
‘appropriate. 

PLAYBOY: What about a movie such as 
School Daze, in which you're showing the 
environment at a black college? Did that 
get a negative reaction? 

Lee: Yeah. The schools themselves were 
saying it would be a negative portrayal of 
black higher education. Thats one of 
the reasons why, three weeks into shoot- 
ing, we got kicked off Morchouse's cam- 
pus. Spelman refused to let us shoot 
there at all 

PLAYBOY: In School Daze, you showed a 
part of the black culture—the black mid- 
dle class—that’s not usually showr 
Didn't they want that to be shown? 
tee: Yeah, but a lot of the administration 
and faculty in these schools, these are old 
schools. To me, they're very backward. 
PLAYBOY: Did many of your 


fellow stu 


ss traditions at 


lv bi 
s who were 


We never got a r 
there were stude 


thing, bu 


not going along with the program. They 
didn't want to be that “Morehouse Man.” 
PLAYBOY: How many films did you shoot 
when you were in school? 
LEE: At Morehouse? I might have done 
one or two. It was there that I had my 
appetite whet. That's where I became in- 
terested in film and that's where I decid- 
ed E wanted to become а film maker. 
That's why I went to NYU. At NYU, I 
started making films. 
PLAYBOY: It took you three ycars to get 
any work afier you graduated fiom 
NYU. Did that bother you? 
Lee: 1 have no biuerness. The way it hap- 
pens is the way it should happen. We 
had to struggle for three years, but I was 
а better film maker. I don't think I could 
have made She's Gotta Have И straight out 
of film school. 
PLAYBOY: What clid it take for you to be 
ady to make 
LEE: More maturity. And to be hungrier. 
PLAYBOY: Where did the money come 
from? 
Lee: Everywhere. Even though the budg- 
et for the film was a hundred and seven- 
ty-five thousand dollars, we never had 
that money all atone time. When we be- 
n the shoot that July, we only had thir- 
n thousand in the bank 

Man. that movie was so hard ro make. 
We were cashin' in bottles for change, 
because we had so little money. 1 re- 
ember, we were shootin’ in Nol i 
the middle of the summer—ii 


musta 
been a hundred and four degrees up 


lot and I remember sayin’, “Don't throw 
away the bottles.” That's the one of my 
movies 1 can't watch again, She's Golia 
Have I 

PLAYBOY: Was it so painful to make? 

tee: Yeah, it was hard. We only shot for 
twelve ght, afier we 
finished the day's work, I had to think 
bout tryin’ to go out and raise money 
for the very next day. Things have 
changed so much now, you know. We 
have mone gencies, reshoots 
or whatever. Fach picture is a little casi- 
er. But also, with She's Gotta Have It, the 
acting was bad 

PLAYBOY: You don't like the perform- 


s, but every г 


y foi 


cont 


LEE: No, not at all. They just weren't very 
good. I didn't really know how to direct 
t good with the actors, in telling 
I wanted from "em. 1 was just 
out of film school, and that was my only 
experience. In film school, you don't re 
ally get to work with actors, you never 
really have much contact with the actors, 
and so you're kinda intimidated by ‘em. 
You don't deal with ‘em much at all. 
PLAYBOY: What was your personal life 
like at the time? 

Lee: Everything was wrapped up i 
ting this film made. We 
American independent d 
come to the San Francisco Film 


‘ет wh: 


get- 
the 
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because that’s where the world premiere 
was going to happen. In the middle of 
the film, there was a blackout in San 
ncisco. Not the whole city but that 
icular neighborhood. So for half an 
he th was packed, too— 
ple just sar there. | was sitting there 
in a chair in the dark, on the stage. 
There was a question-and-answer pei 
od while we waited for the lights to come 
ack 
dark, and 
PLAYBOY: Did you start laughing at that 
point? You'd been through so much 
LEE; No. I said it was an act of God. What 
is happening? At the beginning of the 
movie, a blackout. But that’s where the 
bidding war started. We sold it to Island 
Pictures for four hundred and y- 
five thousand dollars and went on to 
make eight million 

PLAYBOY: How long before you made 
your next picture? 

LEE: That has been the biggest gap of all 
my films, between She's Golla Have И and 
School Daze. | had to мау with that film a 
long time. Promote it, get it out there. It 


ions in the 


came out in ^86, and School Daze didn't 
come out until RR. But since then, we've 
made a film every year 


PLAYBOY: School Daze sounds like it was 
overly ambitious, going from a four- 
character piece essentially in one room 
t0 a big musical with lots of production 
numbers and lots of characters. 
LEE 1 didit think that was overly 
tic I know that has been reflected in 
some people's reviews of the film. What 1 
wanted to do in School Daze was, in that 
two-hour movie, was compress my four 
years of Morehouse. 
PLAYBOY: Were you surp 
sponse that your next f 
Thing, got at the Cannes Film Festiva 
ШЕЕ: That was a big response. You don't 
know, Sometimes, what might play in 
the States might not go in Europe, and 
vice versa. But I knew they would like 
She's Gotta Have It. Vt had a very Euro- 
pean feel to it, the way it was cut and 
shot and that kind of stull 

PLAYBOY: What about what German di- 
rector Wim Wenders said? 

LEE: Oh, yeah, he said that Do the Right 
Thing was “not her Yeah, very. I was 
disappointed. 1 hold no grudges against 
Wim Wenders now. | never had any- 
thing against Steven Soderbergh [who 
won the Golden Palm that year], because it 
was not his doing. He made a very good 
film with sex, lies, and videotape. 1 was 
not his fault that he got the award. 1 
know he’s happy he got it, but | had no 
ill feelings toward Steven, and we're still 
friends today. [Sex, lies, and videotape] was 
very, very heroic. Especially this James 
Spader char his guy jerking oll all 
the time to the ТУ. Taping sexual con- 
fessions of women. Very heroic 

PLAYBOY: You said that Mo’ Beller Blues, 
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your fourth film, was consciously non- 
controversial. Not only are you dealing 
with interracial romance in Jungle Fever, 
but yo ng with drugs. Why 
add two controversi 2 
Lee: I don't know. I might have given it 
the imerracial thing, but how is drugs 
controversial? 

PLAYBOY: Because you purposefully 
avoided, you said, dr a subplot 
previously in Do the Right Thing. 

Yeah, but I dont think the word is 
НЫЕ I'm not gonna let any critic 
agenda. I find it prepos- 
terous that critics would attack me for 
ot having drugs in Do the Right Thing, as 
drugs were the complete domain of 
black people. How could you do а film 
set in Bed-Stuy without any drugs? Easy 
We black people aren't the only people 
оп drugs. The reason you've got drugs 
on the so-called agenda is because 
you've got young white kids in middle- 
dass America and white suburbia who 
are doing crack and whatever. Then it be- 
comes a national problem. As long as it 
was contained within the black ghettos, 
you would never see that problem being 
dealt with on the covers of Time с 
Newsweek. And if that is the case, whic! 
is, then why have I never read of any 
white film makers being chastised for 
not having drugs in their films? 
PLAYBOY: ОЬ usly, the critics thought 
the с m was valid because of that 
cular neighborhood. 

Hey, there's as much drugs in Bed- 
e is on Wall Street or the Up- 
per East Side. 

PLAYBOY: How did you get hooked up 
with the Fruit of Islam? Some people 
ze that group's militancy and its as 
sociation with Louis akhan. 

Lee: When we did location scouting for 
Do the Right Thing, we needed a block in 
Bed-Stuy that had two empty lots on the 
corner that faced each other, We had to 
build a pi; J build a Korean fruit 
and vegetable stand. It turned out there 
were two or three crack houses on the 
block, or in the vicinity, so knowing the 
Fruit—they don't play that—we brought 
them in. They closed down the crack 
houses and they stayed on for security 
for the of the film. 

PLAYBOY: li seems ironic that the movie 
doesn't deal with drugs and you had to 
run the crack dealers off the block. 

LEE: | don't find it ironic. Drugs is а part 
of our society, but I felt they should not 
be a part of this story. This film was real- 
ly about twenty-four hour 
this block on the hottest day of the sum- 
mer. It was really about race relations. I 
didn't want to put drugs in tl 
PLAYBOY: You scem very sure of yourself, 
and yet you've consistently portrayed 
the characters you play in your films as 
powerless and ineffect 


zeria, al 


in the life of 


LEE: Yeah, well, | don't see the need to 
make myself the hero їп my movies. 
What's the point in tha 
PLAYBOY: Why do you keep playing the 
same kind of character? 

Lee: I'm not that impressed with myself 
as an actor. | don't think much of myself 
that way. I don't have a whole lot of 
range as far as acting. Mars Blackmon, 
that was all right. 1 didn’t expect people 
to like him, the way they did. 

PLAYBOY: What makes you continue to 
act in your pictures? 

LEE: It really has to do with box office, 
with having somewhat of a little appeal 
with the audience. People will be more 
apt to come to one of my films if I'm in it. 
PLAYBOY: Will you be in Malcolm X? 
LEE: Probably. [Laughs] | still need to be 
in my films. 

PLAYBOY: Mo’ Beller Blues was criticized 
for its portrayal of Jews. There's even a 
story about your father having gone 
СИАМ apologize to the owner of a Vil- 
lage jazz club because of your portrayal 
of Jews in that film. 

LEE: Huh? I can't respond to that, be- 


"People were 
afraid to come 
see ‘Do the Right 
Thing,’ afraid there 
would be riots 
and shit.” 


cause I never heard it before. Look, 
Siskel and Ebert—I shouldn't say this, 
"cause they're fans of minc. Soon as Mo’ 
Belter Blues comes out, they [start talking 
about] stereotypes. Then came [New York 
Times critic] Caryn James with her 
stupid-ass article. Nobody was supposed 
to take those guys as representin’ all 


Jews. Besides, where was everybody 


when that whats-his-name movie with 
Steven Seagal came out? 

PLAYBOY: Marked far Death? 

Lee: What about that racist piece of shit? 
"That's a number-one hit for a couple of 
weeks, and where was everybody when 
that came out? They had nothin’ to say 
about it. 

PLAYBOY: What did you think when you 


LEE: 1 didn't sec it 
PLAYBOY: Опе of the bı 
films tends to be their improvisational 
quality, the way you handle the interplay 
between people. 

LEE: Yeah, it helps to have actors who 
know how to improvise. Not everybody's 
good at it. 


st things in your 


PLAYBOY: Like who? 
LEE: | don't wanna 
PLAYBOY: Wait a second. You're wor- 
ried about hurting somebody's feeli 
When the Oscars came around in 1990, 
you didn't seem so worried about hurt- 
ing people's feelings. 

LEE: That didn't have nothin’ to do with 
hurting people's feelings. It was that 
Fred Schelp— Sheep— What's that 
guy's name? That Australian guy? 

at about 


PLAYBOY: Fred Schepisiz Wl 
him? 


LEE: You know, the one who did Driving 
Miss Daisy? 
PLAYBOY: You mean Bruce Beresford. 
LEE: Him. Yeah, him. Bruce Berestord. 
When he was complaining about not get- 
ting a nomination for Best Director, no- 
body made anything of that. Or when 
[Richard] Zanuck, he started complain- 
ing, you know, about Driving Miss Daisy, 
how could it get a Best Picture nomina- 
tion and not get a Best Director nomina- 
tion? It was as soon as / started sayin’ we 
got robbed on Do the Right Thing, sud- 
denly, Pm the one. I'm the problem. 
PLAYBOY: People think you're an artist, 
and they have higher expectations of 
you. When you complain about being 
shut out, people are let down by it 

LEE: | don't buy i that. I don't believe that. 
1 was complaining about the Oscars Бе 
cause we should've got a Best Picture 
nomination. 

PLAYBOY: A lot of movies that stand the 
test of time never get nominated for Os- 
cars or they never win Oscars. 

LEE: Oscars, they can mean money. You 
know, you get a Best Picture nomination 
and the studios, they can promote a pic- 
ture, advertise, They can get more peo- 
ple to come out and see it. People were 
afraid to come see Do the Right Thing as it 
was, afraid there would be riots and shit. 
PLAYBOY: Some people claim that you 
use racism as a tool to strike out at 
others, such as in your attack of New 
York Times critic Janet Maslin's review 
of School Daze, when you said, “E bet 
she cant even dance. Does she have 
rhythm?’ 

LEE: She didn't get the point of School 
Daze, and the way she dissed it, talk- 
ing about "my little musical.” Race is 
an issue, and I don’t always usc it. 
You'd think I don't like critics. 1 don't 
like The New York Times. Well, 1 read Vi 
cent Canby. 

PLAYBOY: You've always had a dicey rel 
tionship with the press. Stanley Crouch, 
in his essay “Do the Race Thing,” di 
cusses how you tried to have it both ways 
with Do the Right Thing, by quoting Mar- 
tin Luther King and Malcolm X. 

LEE: That ignorant motherfucker. Не has 
no idea what he's talking about. Shit, 
what about all those mot fuckers like 
Joe Klein at New York sayin’ Do the Right 
Thing would cause a riot, because it v 
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released during the summer? Or David 
in’ it irresponsible? That's ir- 


appen, when Dinkins got elect- 
ed, neither one of them, none of the 
people who said that shit, said they were 
wrong in print or apologized. 
PLAYBOY: What about the Nike Air Jor- 
dan controversy? New York Post columnist 
Phil Mushnick wrote that you and 
Michael Jordan glamourize expensive 
shoes and sometimes kids are killed in 
robberies over them. 
LEE: Shit. What about it? It's my fa 
Michael Jordan's fault, that kids are bu 
ng those shoes? That's just the trigger. 
Th more to it than that. Something 
is wrong where these young black kids 
have to put so much weight, where their 
whole life is tied up—their life is so 
hopeless—that their life is defined by a 
of sneakers. Or a sheepskin coat. 
The problem is not the coat or the 
sneakers. | mean, we tried to explore 
that with Do the Right Thing with the ra- 
dio. These young black kids who are lost. 
Radio Raheem [ihe character who's killed by 
the police|—his life was that radio. That 
really defined his existence. 1 mean, 
without that radio, he’s invisible; people 
don't notice him. But with that radio 
blasting Public Enemy and Fight the Pow- 
er, you had to deal with him. n made 
people notice him. It gave self- 
worth, And when Sal killed his radio, he 
might as well have killed his mother or 
his father, or himself. That's why he tried 
to choke the shit out of Sal. 
PLAYBOY: What about that Sports Illustrat 
ed article where Jordan was almost re- 
duced to tears? He's publicly remorseful, 
disturbed by what his endorsement may 
have caused. 
Lee: What the fuck? You think I'm happy 
black men are dying over shoes? Hell, 
no! Hell, no! I'm upset about it, too. Is 
every black man who wears those shoes a 
drug dealer? Hell, no! You know how 
that is. Look at you. You're wearing 
Are you a drug dealer? Hell, no! 
implilying the issue. 
PLAYBOY: OK, let's ask an easy question: 
What is Michael Jordan really like? 
LEE: Mike's a down brother. Mike just 
had a lot of confidence in me. He was a 
young brother. He liked She's Gotta Haue 
It. He felt like I did, that it was important. 
that we hook up. Mike pulled me to the 
side and said, "Look, there's been some 
grumbling where Nike is trying to ease 
you out. But as long as I'm around, 
you're around." I said, “I hear you. 
Mike. ‘Thank you for getting me back." 


did: 


That's why | did those commercials. 
I thought it was important that me 
and Mike do something together. 


Young black people in different fields, 
hooking up. 

PLAYBOY: Did your parents encourage 
you to go into the arts? 


LEE: Not really. Whatever you wanted to 
do was fine with them. They encouraged 
us, but they never pushed me in any di- 
rection, I will say that we ha 
posure to the arts at a young age. We 
had to. My mother taught art; she liked 
the theater and liked music. My father is 
a jazz musician—he played with folk 
agers, too, like Theodore Bikel and 
Josh White—so music was always being 
played in the house. I remember my 
mother dragging me to The King and I 
with Yul Brynner when 1 was little. 1 
started crying; I was scared to death. She 
had to take me home. 

PLAYBOY: What was the first thing you re- 
member sitting through and really en- 
joying as a kid, even ¡fit didn’t make you 
want to be a film maker? 

LEE: When I was real little, I saw Hatari. 
Remember that? John Wayne in a safari 
film, with the rhinoceros. And Bye Bye 
Birdie. My mother would take me to see 
James Bond films, Goldfinger and Dr: No. 
1 remember her taking me to see A Hard 
Day's Night. 

PLAYBOY: Did you like that? 


“You think I’m 
happy black men are 
dying over shoes? 
Hell, no! Hell, no! 
Гт upset about 
i, 100.” 


LEE: Yeah. 1 liked the Beatles when I was 
little. My father would turn down the ra- 
dio when he came in the house. 
PLAYBOY: He didn't like the Beatles? 

€ no music besides jazz. 
[Shouts] “Turn that bad music off!" 

id you always know you were 
going to college? 

Lee: Yeah. 1 mean, what else was 1 gonna 
do? My father and my grandfather, they 
went to college, so it was there for me, 
too. What else would I do, work at a Mc- 
Donald's? Go work for somebody else? I 
never thought about rebellin', not goin" 
to college. It was what I was gonna do. 
PLAYBOY: You sound like you were a 
practical kid, not a troublemaker. 

LEE: I grew up as the oldest, so 1 had to 
be practical. The oldest child has to take 
care of the younger kids. They're always 
the most practical. 

PLAYBOY: What was your relationship. 
with the kids in the neighborhood? 

LEE: 1 was always a leader. I was the one 
organizing stuff. 

PLAYBOY: Did you like school as a kid? 
LEE: Not really. 


PLAYBOY: Did you do well? 

LEE: Just good enough to get by. 
PLAYBOY: Which must not have made 
your mother too happy, since she was a 
teacher. 

LEE: She was always on me. ГА get an 
ighty and Га be happy, but she'd be 
like, “Well, you shouldn't be content with 
an cighty. Them Jewish kids arc getting 
ninety-five.” [Laughs] But she was right, 
PLAYBOY: Do you wonder what it would 
be like if you were growing up now? 

LEE: It would be frightening, with the vi- 
olence and the access to weapons and 
guns, and the drugs. Before, we used to 
be terrified if we even saw somebody tak- 
ing a puff ona joint. But now, if you're a 
parent, you pray to God that's all your 
child is doing is smoking marijuana. 
PLAYBOY: Do you think there's a lack of 
emphasis on education no 
Lee: Right. Half of the young black males 
here in New York City don't even finish 
high school. But this is not to say that 
I'm blaming them. I'm not trying to 
point a finger at the victim. I think that 
the educational system has failed. At the 
same time, I've never been one just to 
blame white people for everything, for 
all of our ills. We have to take some re- 
sponsibility. If stuff’s going to be correct- 
ed, it's up to us. It's up to the parents. 
Whatare these kids doing outside late at 
night? Eight years old and hanging out 
later than Lam. Running in the streets at 
two, three, four in the morning. Where 
are their parents? 

When we were growing up, people 
looked out after each other, Other pai 
ents could tell you something. If some- 
body else's mother saw you doing 
something wrong, that mother would 
treat you as if you were her child. 
PLAYBOY: But you also got straightened 
out in school, right? 

LEE: Yeah. I think that discipline, that's 
what's really lacking. I'm not saying let's 
go back to the Dark Ages when they 
were hitting kids in school with rulers, 
but discipline is really lacking. 

PLAYBOY: Does it make you leery of hav- 
ing a family? 

LEE: No, not really at all. When I do have 
a family, 1 don't want to send them to 
private school, because | feel that's too 
sheltered. 

PLAYBOY: Even given the problems with 
the educational system? 

LEE: 1 will be able to get my kids in the 
best public schools here. I mean, there 
are good public schools here, but there 
aren't that many. 1 went to public school, 
my brother Chris went to public school. 
But David, Joie and Cinque went to 
private school, [ always could tell a 
difference in them because they 
went to private school. Their negritude 
got honed or harnessed going 
into these predominantly white private 
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schools. Thats where my mother was 
teaching. 

PLAYBOY: Do you talk about this? 

Lee: They know it. Most of their friends 


were white. Not that 1 have anything 
that, it’s just that there is 
ument for being around 
» people. 

A lot of the parents who send 


PLAYBOY: 
their kids to private schools today went to 


public schools themselves. They fear 
their children won't get a good educa- 
tion or be safe at a public school 

LEE: They're justified in thinking that. 
People ave getting shot and stabbed in 
school. That's not supposed to happen 
ina school. 

PLAYBOY: Did your mother try to keep 
you away from the bad kids in the 
neighborhood? 

LEE: No. There were never any gangs. 1 
don't remember ever seeing any. There 
were people who would steal your lunch 
but that wasn't no gang thing. I 
n, now they'll shoot you. When I was 
growing up, they might take a quarter 
from you. You give it up. 

PLAYBOY: Or fight. 

Lee: Yeah, but it's not like “Give us your 
leather coat or ГИ shoot you 
PLAYBOY: Since the educational system is 
so bad, why should kids be unemployed 
college grads when they could sell crack 
and make a lot of money? 

Lee: That is something that is going to 
have to be dealt with, the economics. 
Forget about the moral issue, even 
though it should play into it. It's not go- 
ing to weigh when these kids are faced 
with the fact of making minimum wage 
at McDonald's or making three and four 
thousand a week selling crack. Not ev- 
erybody, but a lot of them are going to 
sell that crack and make that money. 
Youre not thinking about how you 
might end up dead, eventually, or end 
up in jail. That's not the point. Now you 
can buy that BMW or whatever. Gold 
chains and gold teeth. Kangols [hats] and 
Kazals [glasses]. 

PLAYBOY: Where do you think that mate- 
rialism comes from? 

LEE: Well, when people don't have any- 
thing, they have to try and show they do 
have something. And you show that by 
what you wear or the car you drive. "I'm 
not like all the rest of these poor niggers. 
T got something." 

PLAYBOY: Don't some black kids view ed- 
ion itself as whi 
LEE: T here's something very sick where if 
you speak well and you speak articulate- 
ly, that’s looked at as being negative and 
speaking white. I remember when I was 
rowing up. people used to tell me, “You 
1 white.” Гуе been reading of v 
ous cases where kids flunk on purpose so 
they'll be considered “down” with the 
home boys and stuff. That's crazy when 
intelligence is thought of as being white 


mone! 


me 


and all the other stuff is being black and 
being down. I think that one has to be 
able to navigate both worlds. You ought 
to be able to speak with your brothers on 
the street but at the sani me be able to 
goto a job interview, fill out the applica 
and speak proper English, You've 
got to have both. I don't think it makes 
you any less black by being articulate. 
PLAYBOY: Where do you think that at 
tude comes from? 
LEE: I think all this stuff you could really 
trace to our hatred of ourselves. Every 
thing we do, eventually, if you keep go- 
ing back far enough, you'll see that we've 
been taught to hate ourselves. And until 
we stop that, all this other shit we're do- 
ing is just going to continue to happen. 
PLAYBOY: Comedian Franklyn Ajaye said 
that one of the things he didn't like 
about In Living Color when he was a writ- 
er there was t everybody talked like 
they were down. He didn't see any kind 
of reflection of articulate black life in the 
show, and that bothered him. 
LEE: Mc and Keenen [lve 
talked about it. He on the cover of 


y Wayans] 


“Outside of Eddie 
Murphy, there’s not 
one African American 
im Hollywood who 
can green-light 
a picture.” 


d in the article, 
had thirteen writers and 
only three or four were black, The rest 
e all these Jewish kids that went to 
rd. So I just asked Ke whai 
plained to me all he's done li 
black people, as far as the show is con- 
cerned. I'm not going to dispute that. 
n not saying it's because they did the 
you have some white 
kid from Harvard joking about Malcolm 
X-Lax—I don't think that shit is funny. 1 
don't think they'd allow a black person 
to make a joke about Golda Mei 
PLAYBOY: Do you think being educated 
neans that you're not blac! 
LEE: In a perverse kind of way. Every- 
thing has been kind of turned upside 
down. I think we've just got a lot of 
things turned around. 

PLAYBOY: When did that happen? 

LEE: А lot of things happened alter 
the civil rights movement. where we 
thought we were making strides and 
progress. Somewhere from the end of 
the Sixties up to now, we got off the path 
Or we were led off the path. I think that 


we really Y advanced a lot. For me. 
the biggest problem is that people get 
wicked, Because of the visil 
ple of African Americans who ple to 
split through, mostly in entertainment 
or the sports industry, it gives off the 
perception that black people have made 
great strides and that everything is all 
right. But the reality is, were not all 
li. You look at all the black people 
who are dying of cancer, hypertension, 
AIDS. The permanently unemployed. 
The black underclass now is larger than 
ius ever been. But people are tricked in- 
to not really taking that stull into ac- 
count. I'm not blaming these people. 
They're tricked because they sce Oprah 
Winfrey, they see Bill Cosby, they see 
Spike Lee, they sce Eddie Murphy, they 
see Michael Jordan, they see Bo Jackson, 
Paula Abdul, М. C. Hammer, Janet Jack- 
son, Arsenio Hall. But we're just a cou- 
ple of people. We were the exception, 
not the rule. We were able ro slide 
through that microscopic crack that was 
open for a second 

PLAYBOY: Is it because you think there 
are so many visible black people that 

LEE: Wait. Hf you look at the context of all 
the shows that are on TV and all the 
movies that are made, and then look at 
the percent, i's not that many. 15 just 
the perception that there's a lot of u: 
PLAYBOY: Based on that perception and 
the fact that you can say there may be 
more successful, visible black people 
than ever, the perception is th 
LEE: We've arrived. And that’s not the 
case at all. 1 mean, there's not one per- 
son outside of Eddie Murphy, really, not 
one African American in Hollywood who 
can green-light a picture. Who can say, 
“I want this pict made," and that's it. 
PLAYBOY: You can't get that done 
LEE: No matter what? For me to get a film 
made, | have to present a зар, а id 
they cither do it or they don't. But every 
studio has people who are iie guardians 
of the gate. They're the ones who say 
this picture gets made and this picture 
doesn't. And there are no black people 
n that position in Hollywood. 1 mean, 
we're getting ready to have a big fight 
with the Teamsters here in New York be- 
cause they don't have no black people 
We used the Teamsters on Do the Right 
Thing, Мо" Better and Jungle Fever, and 
the amount that we paid for the Team 
sters for all three films is like three quar- 
ters of a million dollars. And there are 
only three or four black Teamsters in 
the whole union, here in New York. I 
refuse 10 give money 10 organizations 
that are openly into hiring practices that 
may exclude blacks. So we're about to go 
toe to toe with them on Malcolm X. 
PLAYBO! going to use them? 
LEE: If they dont get some more black 
people in it, they We 
told them that. They even refused to sit 


ty of a cou- 


re 


an kiss our ass. 
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down with us and meet. They said, “We 
will let no one dictate to us who to hire." 
PLAYBOY: So they deny any discriminato- 
ry practic 
LEE: The T 
nantly Irish. This particular branch I'm 
talking about here in New York. The 
Teamsters who work on movies. 
PLAYBOY: How long have you been talk- 
ig 10 them about this? Since you started 
to use them? 
Lee: Yeah. They've been appeasing us. 
They might give us one or two, but we 
told them we wanted a black Teamster 
captain and we wanted five black people 
to get their books. They trick you some- 
times. Let me not use the word trick, but 
they might put black people on your 
film, but they don't have their books. 
Meaning they're not full-fledged mem- 
bers of the union and don't receive the 
full benefits of the union. If you're a 
Teamster here in New York, they have 
the best benefits of any union in the 
country. Any of their children, they can 
go to college—tree. Whatever college 
you choose. The union will pay for it. 
PLAYBOY: And there are just a handful of 
black people in the union? 

LEE: A handful. 1 mean, they just admit- 
ted one who got his book recently. But 
the last time one got admitted before 
that was 7962. There's too much mone: 
being made. I refuse to give money to an 
organization like that that’s just so over 
ly racist in their hiring practices. 
PLAYBOY: There is obviously now a big 
trend toward trying to the 
African-American inclusion in the mo! 
mains 
are already expecting a backlash. Re- 
member when The Wiz and Ragtime 


unsters, man, it's predomi- 


Lee: That was it. They said, “Black peo- 
ple don't support these films, Let's stop 
making black films.” The blame was nev- 
er put on Sidney Lumet, or the score, or 
the casting of Diana Ross, That is not to 
disrespect any of them, but the blame 
was put solely on “black people who 
siled to support this film.” Whereas, if a 
white film doesn't work, it would be the 
director or whoev 
PLAYBOY: In some ways, there seems to 
be a renaissance of black participation in 
you and Robe 

Color and the enor- 


popular culture, There’ 
n 


Townsend, £n Living 
mous effect of rap. 
Lee: Yeah, that’s true, They've finally re- 
alized black people contribute, and black 
audiences are a power in the enterta 
ment market. Studios know there's just 
too much money to be made now from 
black audiences. And that people wanna 
sec us, too. 

PLAYBOY: Do you worry that history will 
repeat itself? 

LEE: 1 think that this 
time. film studio, if you're black 
and even look like you're a directo 
they're signing you. And it's very impor- 


fin 


а very crucial 


tant that all these people who 
opportunities really be serious. Tim not 
trying to speak like I'm the grandfather 
of black cinema. But I think that there 
аге a lot of people who are getting deals 
now—and more power to them—but 1 
don't know if they're going to last. They 
just think that you can just walk off the 
street and direct a movie—and it is not 
true. This ain't just no bullshit; “Well, 
Газ just directing a film. I don't need to 
know nothing about film grammar or 
film history,” or any other thing that one 
needs to know to become a film director 
PLAYBOY: You talked about being ас 
tacked for the Nola Darling characte 
She's Gotta Have П. Do you think you're 
becoming more enlightened about your 
portrayals of women? 
LEE: This is something Гуе known all 
along. Every film maker has a weakness, 
just like athletes. 
PLAYBOY: But w 
ery film maker 
LEE: No, I'm saying every film maker, ev- 
ery athlete h ses. If you come 
into the league hitting fifty percent at 
the free-throw line, you've got to do 
something about your foul shooting if 
you want to be a complete ballplayer. My 
female characters were something 1 
needed to work on. It was lacking. It's 
something Гуе tied to concentrate ог 
PLAYBOY: We always thought one of the 
interesting things about Nola was that 
he lived her life the way she wa Ho 
LEE: Yeah, but that wasn't the only film 
where they talked about the female 
ters. School Daze—they weren't 
tidimensional as the male characters 
There weren't enough of them in Do the 
Right Thing. And in Mo’ Belter, all they 
wanted was the man; they didn’t have a 
life of their own—which 1 don't agree 
with for that particular film 
PLAYBOY: How does this affect your ре! 
sonal relationships? Do women ha 
preconceived notions about you 
ШЕЕ: 1 don't really think you € 
that question down to a sex thing, as far 
as male-female. | think that’s just in gen- 
eral. Any tin з the public 
eye, people, when they meet you in per- 
son, they expect you to live up to that 
expectation of what that pe Alot 
of people expect me to be 
ed, and they're kind of di 
didn’t know you were quiet.” So that 
ally has nothing to do with male-fen 
PLAYBOY: What about your relationships 
with white people? It's clear that a lot of 
white people are afraid of you 
LEE: 1 guess you fear stuff you don't un- 
derstand. 1 don't think any white folks 
have anything to fear from me. 
PLAYBOY: Still, almost all of the movie in 
У MI they ever see аге oth- 


e getting 


e not talking about ev- 


5 mul- 


you're out 


is white. 
er white people 

ith a small smattering of Jewish 
people. [Laughs] 1 don't know why some 
Jewish people get upset when you say 
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lot of Jewish people in 
Thars the truth. 
€ blacks in the 
y a judgmeni 


that there are 
the movie industry. 
That's like saying there а 
N.B.A. That's not maki 
thar’s just a fact. 
PLAYBOY: Do they really get sensitive 
when you say there are lots of Jews in the 
industry? 
Lee: Yeah. The New ork Times, there 
was this whole black-Jewish Hollywood 
thing. It was sparked by the convention 
the NAACP had in Hollywood where 
they said that Hollywood is racist and so 
on, and that it was run predominantly by 
Jewish people 

PLAYBOY: You must get a lor of calls 
whenever something like that happens. 
LEE: Hooo, from around the world! The 
phone rings off the hook at our office. 
1 think that this is what happens when 
the media appoints their so-called. 
spokesperson for, black people. This is 
somethi 1 have never wanted to 
chieve. 175 not something Гуе chased. 
alter. And, for the most part. 1 don't say 
anything. But there are instances where 
stull has to be spoken on. But, for the 
most part, 1 only answer about five per- 
cent of their questions. 

PLAYBOY: What do you think about the 
future for African Americans? 

Lee: If you look at the 
gan and maybe another eight of Bush, 
and the way they're dismantling allirma- 
ve action and all that stuff we fought for 
and died for, or u 
that’s being appointed—Bush tried to 
pull this thing where it’s discriminatory 
for schools to have scholarships for black 
students, and then they get this Unde 
Tom handkerchicFhead Negro to an- 
nounce it as assistant secretary [of the 
Education Department]. Nobody even 
heard of this motherfucker, but the mo- 
ment that this program has to be imple- 
mented and an announce: t has to be 
made, they pull this Negro off the shelf. 
How are we supposed to go to school? 
Irs a shame that we've still got Uncle 
oms like this around. That guy should 
be beat with a Louisville Slugger in an al- 
ley. He got used. That's the only reaso 
why they hired him, for something 
specific like that that was going to affect 
black people. So by the Bush Adminis- 
uation having this black person make 
this announcement, it can't be racist—we 
gota black person saying it. 
PLAYBOY: Do you wonder 
been some complacency 
ights movement? 

LEE; | think America just really arrived at 
the point where it said. Look—and 1 
think the mandate was handed down by 
Reagan—where it said, Look, we are 
ed of you niggers. You've got about 
much as you're gonna get from us, and 
that’s it. Period. 

PLAYBOY: Some black people say they 
dont want special consideration. 

Lee: Special? I don't think it's special, the 


¢ Supreme Cou 


Г there has 
ice the civil 


fact that we were brought here as slaves 
and we've been robbed of our heritage 
and everything else. I mean, 1 don't con- 
der that special. 

PLAYBOY: So we take it you don't have 
much truck with black conservatives. 
LEE: They sell you out in a minute. 
They sold us ош. I mean, they re trying 
to make a big deal out of this what 
name, Colin Powell 
PLAYBOY: You dont 
formidable figure? 
the Joint Chiefs of Staff ас shows 
black progress, doesn't it? 

LEE: So what? So we've got a h gener- 
al that’s going to be head of the Army 
that kills black people in Panama? Kills 
black people in Nic People of 
color in the Middle East? How come ev- 
cry war now is against people of color in 
Third World countries: They talk about 


fighting for democracy: Is South Africa 
democratic? I know it would be too 
fetched to ask Bush to send troops into 


South Africa to fight for black people, so 
let's not talk about that. But how about 
sanctions? He's trying to lift the mother- 


“The United States is 
not on the moral ground 
to judge anybody, be- 
cause it’s the most 
hypocritical country 
in the world.” 


fucking sanctions! Saddam does not 
compare to what De Klerk and all them 
crooks down there in South Afr e 
doing and have been doing. But they re 
white, so it's not perceived as that. 
PLAYBOY: So you think it’s another in- 
stance of racısm? 

LEE: Yes. l'm not going to say that Sad- 
dam might not be a maniac, but if you 
just study the way the press portrays 
Noriega, Ortega, Hussein, the ayatoll: 
and the way they portray people | 
Botha, De Klerk, Cecil Rhodes—1 mea 
¡Us the difference between night and day 
1 have to give in, they have a point on 
Hitler and Mussolini, but since World 
ference in the way 


they porta 
PLAYBOY: But look at the way the Soviet 


really during the Cold 
War. They didn't send no troops into 

1 and shit. They bogarted that 
country the same way that Hussein bo- 
garted Kuwait. For me, the United States 
is nor on the moral ground to judge 
body, because it’s the most hypoc 
country in the world, So, to me, they re 


ally can't say shit about nobody, be 
they got a lot of shit with themselves. 
PLAYBOY: Do you think that alter the civ- 
il rights movement lost its figurcheads— 
Martin Luther King 1 Malcolm N—it 
lost momentum? 

t did, but that’s a mistake of putting 
asis on personality and people in- 
stead of the movement. As long as we 
continue to do that and make cults 
round our leaders, all they have to do 
to stop it any time we're making ground 
is just Kill us off, kill off that leader 
PLAYBOY: What have you learned in your 
research for the Malcolm X movie? 

LEE: That Malcolm was a very complex 
person. There were three or four difler 
сот. He was constantly evolv- 
, his outlook and his ideology, and 
always trying to seek the truth. If he 
found it, he was not scared of being 
called a hypocrite, 1f he found a higher 
truth, he would say, "I was wrong. All 
that stuff I said before is wrong, and this 
is what | believe.” That's something that 
very few people do. 

PLAYBOY: Have your feelings about him 
changed since you started doing the re- 
search? 

LEE: I think that I've really grown to love 
Malcolm more. What he stood for and 
what he died for. 

PLAYBOY: What did you think when you 
first read his autobiography 
Lee: It was just a revelation. I have deep 


3 


respect for Dr. King, but I've always 
been drawn more to Malcolm. I jusi can- 


ot get with Dr. King's complete nonvio- 
lence philosophy. 

PLAYBOY: Malcolm was moving in that di- 
rection himself, wasn't he? 

tee: No. Malcolm never moved away 
from defending oneself, the right to pro- 
tect the self. He never moved away from 
that. Malcolm would never say, “Go to a 
march, get hit upside the head, and 
hopefully, after you get enough knocked 
upside the head, the white man will see 
how evil he is and will stop.” He never 
id that, and he was never moving to- 
ward that. He's always been about the 
right to protect onescli 
advocated violence. He said one should 
reserve the right to protect oneself. 
PLAYBOY: Doesn't it seem interesting that 
there has finally come a time when a ma- 
jor studio will give you 
LEE: Yeah, twenty yea d more since 
he's been dead and buried. He no 
longer seems such a threat. This film 
would not have been done in 1966, the 
year after he got inated. No way. 
PLAYBOY: But look at what you get a 
chance to do now 

LEE: It's a gr 
PLAYBOY: Are you up fo 
h. Everything I've done has re 
ly prepared me for this fila 
this direction. I've got no intention of 
dropping the ball. 


. Malcolm never 


It's led me 


They wintered in Bermuda, 
Summered in The Hamptons, 
And even their gin had a splash. 


They were the worlds first jet setters. And the 


jet was still 40 years away If it was warm, beautiful 


and had plenty of water, the beautiful people of the 
1920% turned it into their playground. Newport. 


Miar 


South Hampton. 
The beaches became their ballroom. 
The boardwalks took the place of 


the fashion show runway. And 


the nightlife of the big cities— 
the orchestras, the nightclubs, 
the entertainers—followed 
them to the sun. 

Even their taste in cocktails 


Gilbey’. The Authentic Gin. 


followed. Because the very same gin that made 


the perfect Ма; 


ni in Manhattan made the per- 


fect gin and tc 


in Newport: a tall, iced glass of 


Gilbey’ with a splash of tonic. 

True, the days of the grand old boardwalks 
are long gone, and the big band by 
the waterhas been replaced by the 
boombox, but at least a bit of 
the old magic from the great 
resort life of the twenties is 

coming back. 


TheGibeysand tonic is once 


again making quite a splash. 


after saddam was 
vanquished, the kuwaitis discovered 
who really won the war 


(10, 


Mein 
kuwait 


rur pay the ground war was launched against Iraq. 1 


hooked up with the Kuwaiti army to witness the initial 
thrust to reclaim its homeland. I figured the Kuwaitis 
would be the first to strike, then enter and liberate, the 
prize of the war, Kuwait City. They would be accompa- 
nied by an overwhelming Allied force, of course, but the 
political realities at the front held that the honor of 


spearheading the assault would rightly belong to an Arab 


army, presumably the Kuwaitis 
There was an important historical precedent to back 


mi 


up this speculation, In World War Two, the Allies pe 
ted Charles de C 


ulle's Free French forces to enter Paris 


d triumphantly reclaim the country from the occupy- 


ing Germans. De Gaulle's troops in that war, like 
Kuwait's in this one, actually played a minor role in the 
liberation of their country. But from the moment the 
French troops marched down the Champs Élysces, 
France was indisputably French again. The symbolism 
becam 1d 

1 got my first hint of the new reality in the Middle East 
sy, which 


he reality of the postwar we 


in the military liaison office of the Kuwaiti eml 


In onr January issue, we went behind the scenes to describe 
sion. This month, 


Saddam Hussein's politics of fear and a 


we present an updated ziew of the Arab world. 


article By MORGAN STRONG 


ILLUSTRATION BY AMY CREHORE 
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was based in Riyadh, Saudi Arabia. Al- 
though the Kuwa i 
about having me w 
n the war, it was cle 
uthorize nothing without S 
In the end, it was the S 
Prince Genera 


bout their p 
that they could 
di acqui- 
di 


esce 


ice. 


in chief. 


commande 


Khalid bin Sultan, who granted me 
permission to accompany the Kuwaiti 
rmy. “п would be lor the 


he s; 


. 

The morning the ground w 
the two Kuwaiti brigades 
heed (Martyrs) armored brigade 
the Tahrir (Liberation) inlanıry bri- 
gade—crossed the 1-foot sand pile, 
berm, at the Saudi border Within a 
mile or two, we came across the first 
line of what had once been Iraqi de- 
fenses. The mine fields were all clearly 
marked, and the vaunted [B 
trenches were, in fact, litte more tha 
smouldering ditches. The Iraqis ha 
ply left their trucks, weapons, cloth- 
ing, ammunition, personal possessions, 
food, everything they possessed. They 
had surrendered or Hed. There were 
no spent cartridges or other signs of re- 
sistance. There were no dead. There 
ttle of gunfire. The desert was 
filled only with the roar ol Allied vehi- 
cles heading north. 

We arrived at the infaniry-brigade 
commanders camp an hour alter 
crossing the border, At that point, we 
were well in advance of the main body 
of Saudis, and the armored brigade of 
the Kuwaiti army was well in advance 
of the infantry. All had been ordered to 
hold in place. This was the pattern 
while I was with the Ruwaitis: Fach 
time their forces advanced beyond 
what the Saudis found tolerable, they 
were ordered to halt. 

On our first night out in the desert, 
1 was told that Kuwait City was only 
70 kilometers to the northeast. The 
Kuwaitis were jubilant: They would be 
there the next day! But that night, as 
we held our position, there was con- 
t пас heading northeast. Con- 
voys of Saudi military vehicles and men 
amed past us toward Kuwait City 

We weren't anywhere, so 1 
went over to have а chat with some 
U.S. Special Forces troops, who'd just 
returned from a reconnaissance patrol 
and were camped next to the Kuwaitis. 
The commanding olficer was a pl 
ant man in his early 40s. He was built 
like a long-distance runner and spoke 
with a Bosion-lHrisl He seemed 
ed and easygoing, and so did his 
troops. Ignoring the ban on press ac- 
cess, he offered me some C-ration cof- 
fee, and we talked for several hours 
bout the war and the Special Forces? 
vole with the Kuwaitis 


began, 
Sha- 


E 


accent. 


He said that the Special Forces units 
had been with the six Kuwaiti brigades 
the front) for the past 
bout 10 Americans pe 
mission was to mold the 
into a fighting force. But thei 
success was “limited,” in the words of 
a who joined 
The Kuwaitis just 
ent made of fighting stuff. 

It was hard to argue. Although the 

on top-ol- 
ish, French and Ame 
military equipment, the Kuwait 
and air force, along with the c 


le 


entire gove 
just ahead of the Iraqi invasion 
They're a gentle, polite pcople—but 
they make beter w n board 
rooms than on baulefickls. Only a 
third of the native-born population re- 
mained inside Kuwait alter the inva 
sion. Many of those who fled ended up 
five-star hotels of Saudi Arabia, 
d assorted. European capi- 
The biggest wartime concern 
shared by most of the Kuwaiti 
refugees was whether or not the hotel 
buffets could offer a sufficient variety of 
foods to stave off boredom, 

It was during this conversation that 
the olficer let it drop that he didnt 
think the Kuwaiti as going to 
enter Kuwait City for a while. 1 asked 
him why. Well, he said tersely, the 
adis are in command here. 

. 

g in the desert with members 
та the 
Special Forces, 1 came to share their 
separate anxieties as we made our ad- 
vance—uncontested by anyone but the 
Saudi army—toward Kuwait € 
the military men around me, 
perately wanted to get there. When it 
became apparent that we might be 
denied that goal, 1 convinced the Spe- 
dal Forces commander that we should 
make an early-morning reconnaissance 
patrol. It was the perfect subterfuge 
tactically sound move in support of 
what we all wanted to do anyway. The 
Kuwaiti colonel agreed and we left a 
awn the next morning. 

The colonel and the Special Forces 
jor took off in the con 
lowed with a driver and 
soldier i Toyo 
ith a iber n 
We stopped first at wl 
ion headquarters, or so it 
appeared by the number of armor, 
ucks and personnel carriers. They 
had simply been abandoned. 

The Iraqi fort were, to put 
it mildly, not what Г expected. The 
re redoubt consisted of about 20 large 
ches with corrugated-tin roofs over 
them. Single rows of sandbags lined 
the sides, and most ditches we 


1 
of both the Kuwaiti brigade 


fication 


d 


bling= 


not from bombing, since there 
was no evidence whatever of that, but 
from caving in the way a hole on the 
beach might collapse, | saw no evi- 


dence of air strikes in the vicinity. Not 
one of the 90 or so vehicles inside the 
perimeter had been damaged. If this 


were a used-tank lot, most of those ba- 
bies would fetch à good price—used in 
only c ind not a scratch on `% 
year, our Special 
were virtually bumping into one an- 
other behind the lines out there in the 
desert. Didn't anybody tell the boys in 
Riyadh, fully six months before the 
ground war, that the Iraqi prepar: 
tions weren't as awe-inspiring as the 
Allies had thought? Did the American 
military keep the specter of terrifying 
Iraqi ground forces alive, despite what 
they might have heard from the field, 
because it suited their purposes? 

lOs a tempting thought. At the start 
of our troop commitment, questions 
were raised about our goals in the Mid- 
dle East. Against the static of debate 
ple. dramatic th 
the potency of the Iraqi defenses—the 
mine fields, the poison gas, the con- 
crete bunkers, the burning walls of oil. 
N ic the discussion of how our sol- 
diers would overcome the challenges 
before them. The entire adventure 
metamorphosed into à test of the na- 
tion's character, a challenge to Ameri- 
саз will to do the seemingly impossible. 

In reality, it was something less than 
Alter six weeks of a pin-point 
a that was unprece- 
dented in military history, there would 
be no reinforced bunkers, no walls of 
flame; indeed, no Iraqis to fight. Had 
we known ih disposition. in 
1 the conflict 
might have been resolved dif- 
ferently and more quickly 

Even now, the American military has 
declined to estimate the number of cas- 
ualties sustained by Iraq in the bomb- 
ing. If most of the defenses were as 
rudimentary as the ones I saw, the 
casualties must have been monstrous, 
indeed, the most recent unollicial esti- 
mates cite 150,000 Iraqi deaths, with 
untold thousands of injuries. If the 
American military acknowledged enor- 
mous Iraqi casualties as the action went 
on, would we, as а 
ted the carnage to ce 


Our ol 


сезт: ра 


> the capi al. The 
Kuwaiti comm d proudly t 
we would enter the city that day. We'd 

be the first ones i we had hoped. 
His optimism was soon dashed. Or 
the highway next to us, a huge Saudi 
convoy slowly formed. Eventually, it 
(continued on page 170) 


“Honey, you forgot to put your jockstrap on.” 


PHOTOGRAPHY BY ARNY FREYTAG 


овт iv THE tumult of events that make up world affairs, most of us 
have been downright insensitive about humble Bulgaria and every- 
thing it has done for us. Like what? you ask. Well, it’s not as if we can 
look on the back of a VCR and see марк IN BULGARIA or watch nimble 
Bulgarian gymnasts capture our hearts at the Olympics. It turns out 
there's a good reason we haven't been grateful to the Bulgarians. 
While they seem to have plenty of time to churn out machine parts 
and tobacco for their main ally, the Soviet Union, they have given us 
nothing, nada, the big goose egg. Until now. With the Communist 
Party out of power in Bulgaria, the paterfamilias, Mikhail Gorbachev, 
hanging by a thread and the success of Desert Storm showing the 
world who's top dog, the Bulgarians apparently want to make 
amends. And they're doing it in the best way possible: by sending us 
one of their leading rock stars. This isn't the first time Sonia Vassileva 
has been sent abroad to make her countrymen look good—she was al- 
so the very first Miss Bulgaria to carry the flag to the Miss World con- 
test. (It was in 1988 and Miss Iceland won, but there were, no doubt, 
politics involved.) Already a star in her native country, Sonia has been 
angling to get out of Bulgaria for years. “I want to be famous not on- 
ly in Bulgaria,” she says in surprisingly good English. “I wantto be fa 
mous all over the world." But at first, getting out was not casy—in the 
pre-glasnost days, there was no such thing as a Bulgarian passport; the 
government simply assumed you weren't going anywhere and you 
obliged. Sonia made the best of the situation by performing with a top 
Bulgarian duo, the Pop Top Twins, and entering beauty contests. She 
entered 16 contests and won all 16. One of them named her Miss Bul- 
garia and allowed her a trip to Great Britain, which opened her eyes 


BALKAN BEAUTY 


bulgaria doesn't export much to the u.s., but when it does. . . . 


to all sorts of possibilities not available at home. “It's so difficult in 
Bulgaria,” she says. “My family and my friends, they don't have food, 
they don't have clothes. Things are changing now, and the road they 
take is probably a good road, but it’s going to take them a long time. 
I'm twenty-two years old and 1 don't want to see what they're going 
through. I really miss my parents and friends, but once you're out- 
side, you don’t want to go back.” Being Miss Bulgaria enabled Sonia 
to wangle permission to go to Norway. There she received career and 
diplomatic advice from Paul Stanley, of (text concluded on page 148) 


As the first Miss Bulgaria ever ta compete in the Miss World pageant, Sonia 
made mirar history in London in 1988. The British press loved her rack-ond- 
roll persana and her tendency to dress in punk gear. Other Eastern-blac coun- 
tries followed suit: Even the U.S.S.R. had its awn beauty pageant in 1989. 


== 
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Had Sonio not insisted on a music career, she might very well have ended up competing 
in the Olympics. “I went to a training school for gymnasts for three years,” says Miss Bul- 
goria. "But when you are thirteen yeors old, before you go to the Olympics, the govern- 
ment mokes you sign a contract. You train ond your life is very hard. They use drugs, they 
cut my hoir— didn't want it. But | wos interested in show business. | wonted to be a stor.” 


^| don't want ta depend an a 
man,” says Sonia. "I want to 
live my awn life. If yau're in 
show business and you want to 
make it big, yau must go 
thraugh it an your own.” In the 
few months she has been in the 
U.S., Sonia has been too dedi- 
cated to her career to date. In 
fact, her only knowledge af 
American men cames from 
those she met abraad—and 
she was not impressed. "Maybe 
1 met the wrang American 
men," she says. "But | think 
they're scored af wamen.” 


ni 
IN AM 


n dq 
1019: 


"i^m very sincere about this, mr. milchuk—little 
drive in the country, little conversation, but dick 
us around, i^m gonna put lumps on your lumps” 


fiction 


By 


HILETHEY waited for Milchuk 

to show, Carnes leafed 

through Sports Illustrated, 

the N.F.L. Preview Issue, 

and Penner checked out the 
baseball scores in the Globe. They were 
parked on Main Street in Hyannis, across 
from the Copper Kitchen, where Mil- 
chuk—so they had been told—liked to 
have his breakfast. It was a quarter to sev- 
en of a bitter September morning, a few 
raindrops spitting down and ridges of 
leaden cloud shouldering in off the har- 
bor. Carnes, pinch-faced and wiry, with 
sprays of straw-colored hair sticking out 
from beneath his Red Sox cap, betrayed 
no sign of anxiety, But Penner, who had 
never done this sort of work before, shift- 
ed restlessly about, fiexing his neck mus- 
des, reshaping the folds of his newspaper 
and glancing this way and that. 

Christ, he thought, I don’t want this. He 
had been insane to go along with it. His 
mind had not been right. Too much pres- 
sure. Too much drink, too many sleepless 
nights. He would run, he decided, lose 
himself among the houses down by the 
ferry dock. His hand inched toward the 
door handle. 

Carnes coughed, noisily turned the 
pages of his magazine, and Penner, stiffen- 
ing, gave up any idea of running. He 
touched the pistol stuck in his belt, the 
envelope stuffed with bills in his wind- 
breaker, as if acknowledging the corre- 
spondence between his salvation and 
another man's extinction. 

To strengthen his resolve, he pictured 
himself returning home, with Barbara 
warm and sweet in their bed, hair fanned 
out across the pillow, her cheekbone per- 
fection evident even in sleep. Fifty grand, 
he'd say to her, tossing the money onto 
the sheet as if it were nothing. Fifty fuck- 
ing grand. And that’s just for starters. 
Then he would show her the gun, tell her 
what he had done for her and how much 


LUCIUS SEHE AND 


he intended to do, maybe frighten her a 
little, make her understand that she might 
be at risk here, that the next affair might 
not be so readily forgiven, and that per- 
haps she had not chosen wrongly after al 
perhaps this newly desperate, bloody 
handed Penner was just the man to guar- 
antee her summers in Newport and 
winters in Bermuda. 

He gazed out the window, searching for 
favorable signs, something to restore his 
sense of purpose. Overhead, a pair of 
laced-together sneakers looped over a 
telephone line heeled and kicked in a stiff 
breeze, bringing to mind a gallows dance. 
The deserted sidewalks and glass store- 
fronts with their opaque wintry reflections 
had the look of a stage set waiting for 
lights, camera, action. 

"Y" see this article here "bout the guy 
owns the "Niners?" Carnes said with sud- 
den animation. “Y” know, that guy DeBar- 
tolo?" 

"Fuck the son of a bitch," said Penner 
glumly. 

Carnes folded his magazine into a tube 
and stared at him deadpan. "Lighten up, 
will ya?" he said. “Ain't no reason you get- 
tin’ nervous. The man shows ... bing! 
We're outa here.” 

"I'm not nervous,” Penner said. “I just 
don't feel like bullshitting seven o'clock in 
the morning "bout some dumbass owns a 
football team.” 

“The guy's OK, man! He ain't nothin’ 
like the other schmucks owns teams.” And 
he explained how DeBartolo was in the 
habit of lavishing gifts on his players. Ten- 
thousand-dollar rings, trips to Hawaii. 
How he sent their wives on shopping 
sprees al Neiman Marcus. 

“Just ‘cause he treats 'em like prize poo- 
dles, that makes him into Albert Schweit- 
zer?” Penner said. “Get real!” 

"I'm tellin’ ya, man! Y' should read the 
article!” 

“I don't have 


(continued on page 88) 
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DOUBLE PLAYS 


baseball's hot father-son team-ups, the alomars and the ripkens, 
aren't about to give you the shirts off their backs 


fashion By HOLLIS WAYNE 


| кушу, when the baseball season heats up along with the weather, power lunches move to the ball 
parks and dress codes become as relaxed as hot dogs and beer. No, we're not talking about ratty 
pullovers from your bottom drawer. This season's line-up of sport shirts is as hot as a line drive off Cal 
Ripken, Jr's, bat. To prove that point, we headed south to Twin Lakes Park in Sarasota, Florida, 
and west to Compadre Stadium in Chandler, Arizona, where two of baseball's top father-son team-ups, 
the Ripkens and the Alomars, took a break from spring training to switch from their uniforms into 
some of the newest stylés. The sport shirts we chose for them can be dressed up or down, depending 
upon the occasion. Fabrics such as washed silk, rayon and cotton give the shirts a soft, supple feeling 
and keep their cool when the temperatures start to climb. And the latest colors and patterns in- 
clude both solids and abstracts. Earthy tones such as rust and mustard are major-league choices, along 
with Sixties-inspired prints. For a great going-out-to-dinner look, wear one with pleated trousers, 
a tie and a sports coat. Or, if you're just hanging loose, wear the same shirt with jeans, a wide belt and 
a pair of sporty shoes. Either way, you'll be a fashion hit in clothes that aren't priced out of the park. 


With 15 years of professional boll and six years of coaching under his belt, it's no surprise thet Sondy Alomar, Sr., 
encouraged his namesake to follow in his footsteps. Pictured at right is Dod, currently а minor-leogue instructor 
with the Chicago Cubs, wearing a washed-silk sport shirt, by Men Go Silk, $224; denim five-pocket baggie 
jeans, by Ruff Hewn, $68; and leather hand-sewn moccesins, by Cole Hoan, about $120. Sandy, Jr, Cleveland 
Indians catcher ond 1990 Rookie of the Year, sporis a rayon polke-dot-print sport shirt, by Paul Smith, about 
$195; black coon denim straight-leg jeans, by Wrangler, about $25; ond canvas shoes, by Vans, abou! $30. 
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Where & How to Buy 
on page 168. 


In 1987, Col Ripken, Sr., became the 
first father in major-league history to 
simultaneously manage two sons, Cal, 
Jr., and Billy. Pictured from left to right 
ore the prides of the Baltimore 
Orioles, beginning with All-Star 
shortstop Cal, Jr, who's wearing 


ап obstract-print woshed-silk sport 
shirt, $300, and cotton trousers, 
$165, both by Zanello; plus a calfskin 
belt, by Allen-Edmonds, $60; and 
cowhide loafers, by Kenneth Cole, 
about $80. Middleman Col, Sr, o 
third-base coach who has spent 20- 
plus years as а cooch in the big 
leagues, hos donned o cotton 
Jacquard wave-print sport shirt, by 
Jharie Barnes, $115; o cotton T-shirt, 
by Calvin Klein Sport for Men, $35; 
dyed cotton twill trousers, by Clai- 
borne, about $45; a cowhide West- 
ern-style leather belt, by Chevignon, 
$80; and chamcis hand-sewn moc- 
cosins, by Timberland, $106. Second 
baseman Billy Ripken likes a silk-crepe 
abstroct-print sport shirt, by Kikit 
Maurice Sasson, $125; wool gabar- 
dine trousers, by Zanella, $240; a 
full-grain buffalo belt with a cowhide 
lining, by Anne Klein Men, $60; and 
leother hand-sewn tasseled moc- 
casins, by Cole Haan, about $120. 
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SPORTS IN AMERICA 


(continued from page 82) 


“He's history. Sorta like the Red Sox. What's it 
they lost, now? Six in a row? Seven?” 


to read the article, I know all about the 
bastard. He's a short little fucker, right? 
"Bout five-five or something?" 

“So?” Carnes said зи у; he stood 
about five-cight himself. 

“So he's got a Napoleonic complex, 
man. His dick's on the line with the 
goddamn team. He could give a shit 
about ‘em, really, but long as they win, 
sure, he's gonna throw ’em a bone now 
and then.” 

Carnes muttered something and 
went back to reading. The silence op- 
pressed Penner. Carnes's conversation 
had stopped him from thinking about 
Barbara, It struck him as an irony that 
Carnes could in any way be a comfort 
to him. In high school, 15 years before, 
they had taken an instant dislike to 
each other. Since that time, they had 
maintained the scantiest of relation- 
ships, this due only to their roots in the 
same neighborhood, the same gang. As 
boys, both had been groomed for posi- 
tions in the Irish Mob: providing cheap 
muscle, running drugs. After high 
school, Carnes had continued on this 
track, whereas Penner, dismayed by 
the bloody requisites of the life, had at- 
tended Boston College and then gone 
into real estate. Yet here they were. 
Partnered again by hard times and a 
common heritage. 

“You still root for the "Niners, huh?" 
he asked, and Carnes said, “Yeah,” 
without glancing up. 

“How come you root for a team like 
that, man? Fucking team’s got a quar- 
terback named for a state, for Chris- 
sakes! Joe Montana! Sounds like some 
kinda New York art faggot. Some guy 
takes pictures of dudes with umbrellas 
stuck up their ass.” 

Carnes blinked at him, more con- 
fused than angry. “Fuck you talkin'?" 

“Man was named for another state, 
then I could relate,” Penner went on. 
“Like New Jersey. I could support him, 
maybe, he was named Joe New Jersey. 
Maybe he'd play a little tougher, too.” 

“You're fuckin’ crazy!” Carnes 
looked alarmed, as if what Penner had 
said was so extreme it might be symp- 
tomatic of dangerous behavior. “Joe 
Montana's the greatest quarterback in 
the history of the N.EL.” 

Penner gave an amused sniff. “He’s 
history, all right. Sorta like the Red 
Sox, huh? What's it they lost, now? Six 
in a row? Seven? The tradition contin- 
ues.” 

Carnes glared at him. “Don't start 


with that, OK?” 

Penner fingered out a pack of 
Camels. In school, he had delighted in 
mind-fucking Carnes, pushing him to 
the brink of rage, making the creepy 
little mad boy twitch, then casing up. 
Pushing and casing up, over and over, 
until Carnes was punchy from surges 
of adrenaline. The trick was not to 
push too hard, because once over the 
brink, Carnes became uncontrollable. 
The Red Sox, to whom he was irra- 
tionally, almost mystically devoted, had 
been a particular sore point. 

“Course,” Penner went on in a light- 
hearted tone, “soon as Clemens comes 
back, he'll make it all better. Isn't that 
right, man? ОГ Rocket Roger! This 
good old boy with the 1.Q. of a dough- 
nut, guy doesn't have the brains to lift 
himself from the game when his shoul- 
der blows up the size of a watermelon, 
he’s gonna walk on water and win 
three in the series.” He shook his head 
in mock sympathy and lit up a Camel. 
"Don'tcha ever get sick of it, man?" 

"I'm fuckin’ sick of you," Carnes said 
angrily. "You're just a front runner, 
man. You don't know how it is, you 
grow up with a team, you follow 'em 
your whole life." 

"Bullshit, I'm a front runner!" 

"Hell you ain't! Every team gets goin 
good, you jump on the goddamn band 
wagon. First you're a Lakers fan. Then 
the A's start winnin' апа... ." 

“I told you, man, I lived four years in 
Oakland." 

“Big fuckin’ deal! 1 lived in Houston, 
and I ain't no Astros fan." 

“Whar'd be the point? They're even 
more pathetic than the Sox.” 

“Goddamn it! I don't hafta take this 
crap!” Carnes pounded a fist against 
the dash. “I told McDonough I 
couldn't work with you, man! You ain't 
professional! Fuckin’ guys gotta be 
crazy thinkin’ I can spend a coupla 
hours in a fuckin' car with you!" 

This broke Penner's mood. “I can't 
figure it either," he said, remembering 
McDonough in the lamp-lit gloom of 
his study, his white hair agleam, patri- 
cian features seamed with anguish, no- 
ble head bowed under the weight of a 
daughter's dishonor. And yet, afier- 
ward, he’d had the thought that the 
scene seemed posed. A cinematic ver- 
sion of Celtic woe. 

“What can't you figure?” said Carnes 
fiercely. 

“Everything, man. Like why'd he 


pay us so much? And in advance. He 
coulda hired somebody half the price. 
Less, even.” 

“Нез always doin’ shit like that. Re- 
member when Bobby Doyle’s kid need- 
са a new liver? Fuckin’ McDonough, 
he just digs down in his pocket. Like 
the man said—we help him, he helps 
us. We whack out the guy did his 
daughter, he takes care of us. That's 
how he's always been." 

"Sure, he'sa fucking saint." 

"Hey, man! He's a mick's got some 
power in the Statehouse and ain't for- 
gotten where he comes from. In 
Southie, that amounts to the same 
thing." 

“That still doesn't explain why he'd 
put the two of us together." 

Itappeared that Carnes was about to 
speak, but he remained silent. 

"What were you gonna say?" asked 
Penner. 

“Nothin’, man!” 

Penner, edging toward paranoia, 
could have sworn he detected the be- 
ginnings of a smirk. 


° 

А ртау Lincoln Town Car came quiet 
as a shadow past them; it pulled into a 
parking space 30 feet farther along. 
Carnes's hand went inside his jacket. A 
cold, crawly trickle inched down be- 
tween Penner’s shoulder blades. He 
stubbed out his cigarette in the ashtray. 
His fingers looked oddly white and un- 
real the way they pushed and worked 
at the butt, like the segmented parts of 
some weird animal. Please, God, he 
said to himself, unsure whether he was 
praying for strength or permission to 
chicken out. 

“Just you get in back of him.” 
Carnes's voice was tight. “I'll handle 
the talkin’.” 

They waited until Milchuk started to 
climb out of the Lincoln. Then they 
walked rapidly toward him, their 
breath steaming white. Milchuk was 
bending down into the car, fussing with 
papers in a briefcase. He straightened, 
looking puzzled. He was younger and 
bigger than Penner had figured, Early 
30s at the most. And he must have 
gone six-three, six-four, maybe two- 
twenty. His handsome, squarish face 
had a rosy-checked pallor. His black 
hair and mustache were neatly 
trimmed, but his jaw was dirtied with 
stubble. He had on a very nice herring- 
bone-tweed overcoat with velvet on the 
lapels. Penner himself owned a similar 
coat, though it was several years older 
and far more worn. He felt a measure 
of resentment toward Milchuk for in- 
advertently showing him up. 

“Scuse me, Mr. Milchuk. We have а 
minute of your time?” Carnes took a 

(continued on page 159) 


“Batten down the hatches, man the lifeboats—it’s Ingrid!" 


SOME 


al) 


SATCHMO, BIX AND THE 
BOOTLEGGERS CONSPIRE IN CHICAGO TO 
HATCH THE JAZZ AGE 


NEW YORK CITY, 1925. Bix Bei- 
derbecke had just hit town. 
Fellow cornettist Red Nich- 
ols invited Beiderbecke to 
room with him at the Pas- 
adena Hotel near Columbus 
Cirde. Beiderbecke moved 
in and together they rented 
a piano. 
And threw parties. Babe 
Ruth was probably there for 
some, since he and Beider- 
becke were pals. Ruth liked 
hot jazz as much as Beider- 
becke liked baseball—and 
both loved to party 
Nichols recalled a memo- 
rable party in the biography 
Bix. One night, jazz violinist 
Joe Venuti began wondering 
which key predominated on 
the piano—if all the keys 
were hit at once, which 
would win? Such cosmic 
thinking was no doubt fu- 
eled by bootleg gin. Music 
theory during the Jazz Age: 
Venuti said he had a plan and took bets on the out- 
come. A few nights later, they were back, partying 
again at the Pasadena. Before anyone knew what was 
happening, Venuti and a few other musicians mus- 
ded the piano to the window, lifted it up and 
dropped it from the fifth floor into the alley. Nichols 
remembered an enormous crash and snapping piano 


wires but said, “There was 
no hint of any pitch.” 
So the experiment failed 
This was what Е Scott 
Fitzgerald named the Jazz 
Age—jazz meaning more 
than mere music. It was 
more like rebellion on all 
fronts. World War One had 
blown away sunny Edwar- 
dian idealism, leaving in its 
place The Lost Generation, 
with its angst and existential 
humor, as seen in the mor- 
dant craziness of the art 
movements of the time— 
Dadaism, surrealism and the 
rest. Skirts went up, to re- 
veal the much-coveted ankle 
and more. Cheap Model T 
Fords put cars and their 
back seats in the hands 
of more and more horny 
teenagers, providing an cas- 
ier means of finding some- 
where private to make out 
than ever before. Freud was 
in vogue, insisting that everything was ultimately sex- 
ual. James Joyce was having Molly say yes yes yes yes. 
People other than Einstein were beginning to under- 
stand Einstein. 
Beiderbecke was the family bad boy, James Dean 
with a cornet—though not quite so handsome. 
His straight German upper-middle-class family in 


Bessie Smith (opposite), the best of the 
ladies of the blues from the Twenties, 
sang some sexy hits, including I’m Wild 
About That Thi 

was James Dean with a horn (that’s his 
cornet, left), the first important wi 
jazz player, dead at 28 from bootleg gi 


ARTICLE BY DAVID STANDISH 
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Louis Armstrong (below) was the jazzman of the Jazz Age. His 1928 Wes! Davenport, 


End Blues with Earl Hines has been called the best jazz single ever. Arm- ee T “THE JOINT STANK 

strong's second wife, Lil Hardin (left), studied at Fisk, played piano ond “У Fink 

at 22 began leading her own bands, which sometimes included Louis. of to keep OF BODY MUSK, 
him from 


being a jazz- BOOTLEG BOOZE, 
man—a call- 

ing akin to EXCITED PEOPLE, 
pimping or 

robhimg PLATFORM SWEAT. 


churches as 
far as it was 
concerned. 
During a vis- 
it home late THE TUNE BEFORE, 
in his brief 
career, Bei- BUT, FULL OF SMOKE, 
derbecke 
found all the ICOULDNTMISS A 
records he'd 
made and 
dutifully sent 
home sitting 
there in a 
stack, still in 
their mailing 
wrappers. 
Despite all that encouragement, Beider- 
becke was hardly out of his teens when he be- 
came the first important white jazz player. 
During his short, troubled life—which ended 
in 1931 when he was drowned in bootleg gin 
at the age of 28—he was a cornettist sec- 
ond only to Louis Armstrong. 
^N Only a few years earlier, Beider- 
becke had been a student at Lake 
Forest Academy in a northern 
suburb of Chicago, 86'd from 
home by his father in hopes it 
would cure his jazz fever. It 
didn't. Night after night, Bei- 
derbecke slipped out of the 
dorm, heading for the down- 
town clubs where they played the 
jazz he loved. 
There was plenty to hear. Ever 
since World War One, more and 
more jazz musicians from New Or- 
leans had been drifting North to try 
their luck in Chicago. By the Twenties, 
they had included cornettists Louis Armstrong, 
Freddie Keppard and King Oliver; the Dodds broth- 
ers, Johnny on sax and clarinet and “Baby” on drums; 
clarinetists Sidney Bechet and 
Jimmie Noone; Jelly Roll Morton, 
who had stretched ragtime piano 
into jazz, blues singers such as 
Bessie Smith, who was originally 
from Tennessee; and ragtime- 


1 HAD NEVER HEARD 


NOTE OF IT^ 


—HOAGY CARMICHAEL, 


Ma Rainey toured in Rabbit Foot 
Minstrels before forming her 
own Georgia Jazz Band (left). 
The popularity of hers and other 
“race” records [see catalog, 
right) reflected white regard as 
well as racist Jim Crowism. 


blues pianist 
Tony Jack- 
son, just 
an “old 
head” 
who had 
started 
out play- 
ing in 
New Or- 
leans 
whorehous- 
es and moved 
to Chicago in 
1912. 

For this habit of 
ducking out to Chicago and 
ignoring most of his classes, Beiderbecke was 
thrown out of school. To him it was more а By 1926, Paul Whiteman's Band (on Columbia, left) played ersatz 
relief than punishment. Soon he was leading jazz. Above, members of Chicago's Austin High Gang—Frank Tesch- 
the jazz life he'd been yearning for. He land- acher, Jim Lanigan, Bud Freeman, Jimmy McPartland, Floyd O'Brien, 


zz lif ya He 
en Dave Tough, Dave North and Dick McPartland—mass as Wolverines. 


followed. After the fall season, he tried once 
more to please his father by going to work 
as aclerk in the family coal and lumber com- 
En But by the following summer, he was 
ck playing on excursion boats, and in the 
autumn of 1923, he was working at the 
Stockton Club outside Hamilton, Ohio, a 
Mob-run combination speak-easy/gambling 
joint/whorehouse north of Cincinnati. 

After a major-league New Year's Eve brawl 
between rival gangsters, Beiderbecke re- 
poured as the Wolverine Orchestra, where 

fe was a bit quieter. The Wolverines mostly 
played dance dates at cornfield colleges: Mi- 
ami University in Oxford, Ohio, and Indiana 
University in Bloomington, where Beider- 
becke became pals with Hoagy Carmichael. 
But by the end of the following summer, he 
was playing New York and selling batches of 

records— 
and at 21 was 
becoming а 


Paul Whiteman y 


T AND HIS 
ÛJ Orchestra | 


Fox rot Vocal Refrain 
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Э 
ум ном 


p star. 
‘SAID MISS JONES sere 
t s 
TO OLD BUTCHER ыж gold 
Beiderbecke 
PETE.IWANTA was cool sil- 
ver Even in 
PIECE OF YOUR his “hot” so- 
los, there was 
GOOD OLD MEAT. a certain 
European 
YOU GOTTA GIVE ME classicism, 
stateliness, 
melancholy. 
SOME. ОН, GIVE ME He hit notes = = / 
as if the T 
SOME. I CRAVE YOUR Were vee, Blues Smiths were rampant though | 
punches, his unrelated. Mamie (above center) 
ROUND STEAK, YOU solos like а had the first blues hit, Crazy Blues; 
young Mu- then came Bessie and Clara. Pi- 
GOTTA GIVE ME hammad Ali anist Earl Hines (right) backed them 


in slow TO when he wasn't ducking bullets, 


might not Playing in Mob joints. His work with 
have been Louis Armstrong is legendary. 


‘SOME."—8ESSE SMITH 


doing it—or thrown pianos out of windows—if it hadn't 
been for Armstrong. 

It's hard for those who only remember him grinning 
and singing Hello, Dolly! on The Tonight Show or mugging 
through movies such as High Society to appreciate how pro- 
foundly Armstrong influenced the history of jazz. If jazz 
before him was Newtonian physics, Louis introduced Ein- 
stein and relativity theory. He was Beiderbecke's idol—his 
and practically every other jazz musician's. 

Later claiming to have been born 
on the Fourth of July in 1900 
(the real date was August 4, 
1901) Armstrong was 
aying cornet in the Kid 
Ory band—New Or- 
leans’ best—by the 
time he was 19, and 
Lead oo e au by 21, he was on the 
ET. Mississippi riverboat 
(боны @ Жа саш ива: 
Ivy Andoraou derbecke, still in high 

school, first saw him. 
When Armstrong 
DUKE ELLINGTON und got off the train on 
his ORCHESTRA y/ Chicago's South Side 
one hot August night in 
1922, wearing an old-fash- 


LOVE IS LIKE A CIGARETTE 


young man carrying a cornet case and not 

much else. No one would have guessed that a revolution 
was packed inside that case. 

Musicians weren't the only ones heading for Chicago. 

After the war, many Southern blacks began moving North, 

looking for jobs and a shot at equality. Carl Sandburg 


Bandleader Fletcher Henderson (юр, at piano) estab- 
lished the big-band style that would dominate the Thirti 

and find its most sophisticated expression in Duke Elling- 
ton (right). Above, an early Ellington hit on Brunswick. 
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wrote in 1919, “Twenty years ago, few- 
er than 50 families of the colored race 
were homeowners in Chicago. Today 
they number thousands.” 

Many blacks made more money than 
they had in the South, but the Chicago 
race riot of 1919 was a clue that they 
weren't particularly welcome. As more 
blacks arrived and began moving into 
formerly all-white South Side neigh- 
borhoods, according to one Chicago 
historian, the friction produced “a kind 
of guerrilla warfare." ‘Twenty-four 
bombings in two years preceded the 
July day in 1919 when, triggered by a 
rock-throwing clash at a beach, a riot 
began that led to the drowning of a 
black teenager. In the next five days, 
fighting, shooting, stabbing and pillag- 
ing left scores injured and a half dozen 
or more dead. White mobs grabbed 
blacks from streetcars and roamed 
black neighborhoods, trashing and 
burning homes. Finally, the governor 
sent in the state militia. 

Welcome to Chicago. 

But the newcomers managed to have 
their fun. By the early Twenties, the 
action centered on 35th and State: 
Dreamland, the Sunset Cafe, the Plan- 
tation Club, the Vendome Theater, 
Lincoln Gardens, plus Midway Gar- 
dens down on 60th Street, and the 
dance halls of Riverview, an amuse- 
ment park on the West Side. 

‘Armstrong was lured to Chicago by 
Joe Oliver, a man whose nicknames in- 
cluded King, from his days as the top- 
gun cornettist in New Orleans, and 
Bad Eye, for the way his eye popped 
out when he was really blowing. He'd 
been a friend—a mentor, of sorts—of 
young Armstrong’s back in New Or- 
leans and now, in 1922, wanted him to 
come North and join his Creole Jazz 
Band, already Chicago's hottest outfit 
and a fixture at Lincoln Gardens. 

This section of the South Side was a 
little like New Orleans’ famous District, 
its clubs providing pleasures of all 
sorts, generally illegal. Most were 
owned or “protected,” thanks to Prohi- 
bition, by bootlegging Mobsters with 
gun lumps in their suits. This was Al 
Capone's turf, his scarface familiar in 
neighborhood clubs. 

On the North Side, a smaller, com- 
plementary but mainly white jazz scene 
was developing at places such as the 
Rendezvous Club at Clark and Di- 
versey and the Three Deuces, named 
as a parody of a famous Mob whore- 
house called the Four Deuces, and Up- 
town's Green Mill Lounge on North 
Broadway, which is still in business as a 
jazz club and looks about the same as it 
did in the Twenties. 

From the first, Armstrong couldn't 
help blowing his good friend Oliver 


away—even while trying not to—so ra- 
diant was his talent. 

Within a few nights, “The first ten 
rows at the Gardens was nothing but 
musicians,” said trombonist Preston 
Jackson. Many of them were young 
and white: “You could see such people 
as Paul Mares and the New Orleans 
Rhythm Kings, Muggsy Spanier, the 
Dorsey brothers. . . . Also the fellows 
from that particular school in Chica- 
go—George Weitling, Frank Tesch- 
macher and that bunch." 

“That bunch” came to be known as 
the Austin High Gang, from the high 
school most of them attended on the 
West Side. The leader was Teschmach- 
er, who convinced four of his high 
school buddies that they could success- 
fully imitate the records of the New Or- 
leans Rhythm Kings—a popular white 
jazz group originally from New Or- 
leans—to which they were listening so 
eagerly. 

In 1922, they formed what may have 
been the first garage band: Jim Lani- 
gan on piano, Jimmy McPartland on 
cornet, his brother Dick on guitar and 
banjo, Bud Freeman on C-melody sax 
and Teschmacher on alto. Jimmy Mc- 
Partland, at 14, was the youngest and 
Lanigan, at 17, the old man. 

As they learned to play, they began 
to get gigs, as did other white Chicago 
kids still in or barely out of high 
school—drummer Dave Tough, pianist 
Art Hodes and teen whiz Eddie Con- 
don, a guitarist/banjoist/pianist from 
Indiana, who moved in 1928 to New 
York to front his own band and do ses- 
sion work, backing Armstrong and Fats 
Waller, among many others. In the 
Forties, he opened the eponymous 
club that was to be a solid rock in the 
New York jazz scene for many years. 

Another kid in the crowd was boy 
wonder clarinetist Benny Goodman. 
He'd been a beaver from the begin- 
ning, studying at Hull House when he 
was ten, because it provided instru- 
ments. Born in Chicago in 1909, Good- 
man entered a talent contest (imitating 
vaudeville star Ted Lewis) when he was 
12 and got his first union card the next 
year. At the age of 14, he was playing 
on those Lake Michigan excursion 
boats, where he and Beiderbecke first 
crossed paths. 

Then there was clarinet/sax player 
Milton "Mezz" Mezzrow, the first white 
hipster, who loved black music and 
black culture to the point of trying to 
become black. In 1942, his draft card 
read, race Necro. During various stints 
in jail, usually on drug charges, he 
passed as a light-skinned black so he 
would be put in the black cell blocks, 
where he felt more at home. Part of 
a tough high school/poolroom Jewish 
gang, Mezzrow was 15 when he was 


caught in a stolen Studebaker in front 
of a police station. Like Armstrong, he 
had learned to play music in reform 
school. His autobiography, Really the 
Blues, is one of the great jazz books, the 
story of a middle-class white kid from 
Chicago's Northwest Side who became 
pals with both Beiderbecke and Arm- 
strong—and who, for a time, peddled 
marijuana. 

And all these young white guys went 
to see Armstrong whenever they could. 

Hoagy Carmichael, who as an un- 
dergraduate lamenting the loss of a 
girlfriend had composed Stardust on 
the lawn in front of the Indiana Uni- 
versity library, recalled seeing Arm- 
strong at Lincoln Gardens with Bix, 
smoking a liule "muggles"—slang at 
the time for marijuana. 

“The joint stank of body musk,” 
Carmichael recalled, “bootleg booze, 
excited people, platform sweat. Then 
the muggles took effect and my body 
got light. I ran to the piano and took 
the place of Louis’ wife. I had never 
heard the tune before, but, full of 
smoke, 1 somehow couldn't miss a note 
of it. The muggles carried me into an- 
other world. I was floating in a strange 
deep-blue whirlpool of jazz." 

The addition of Armstrong to the 
Oliver band marked one beginning of 
Chicago-style jazz, different in several 
respects from the older New Orleans 
style. For one thing, it featured solos. 
Armstrong was the first of the virtuoso 
soloists who played above and around 
and sometimes apart from the band. 
You can hear a consummate perform- 
ance on his 1928 Hot Five West End 
Blues, with Earl Hines on piano. Proba- 
bly the finest single performance in all 
of jazz, it's a record that has been more 
lovingly analyzed at greater length by 
Jazz critics than any other. 

Also in Chicago, the beat began 
changing—in part to accommodate the 
greater technical flair of the horn and 
reed players, who were learning to play 
more complex lines faster. And you 
could play it even hotter by doubling 
the beat and speeding up the tempo. 
The white groups were especially sus- 
ceptible to the speed factor, Beider- 
becke and the Austin High Gang often 
playing as if they had dogs snapping at 
their heels, youthful exuberance mask- 
ing some lurking fear that it might all 
collapse if they didn't keep tearing 
along. So from the oom-pah oom-pah 
two-four of New Orleans emerged the 
tick-tick-tick-tick of four-four time— 
the beat that became the battery for the 
big bands soon to come. 

In 1923, the Oliver band landed in 
Richmond, Indiana, to cut its first 
records. For a few years, this nowhere 
Indiana town was practically the jazz 

(continued on page 151) 


“If the stars could talk, what would they say to you, Vince?” 
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wendy kaye, 
the perfect patriot, is our 
salute to independence day 


“I am so PROUD to be an American,” 
says star-spangled blonde Wendy 
Kaye. And why not? The daughter of 
а 0.5. Navy flier, the very first girl 
born at a spanking-new naval hospi- 
tal in Memphis 19 years ago, Wendy 
celebrated her first Independence 
Day when she was 30 days old. It's 
still her favorite holiday. How star- 
spangled is she? Many patriots love 
the Fourth of July; Miss July takes her 
love of the red, white and blue a giant 
step further. “I do something special 
on the fourth of every month.” She 
and her boyfriend celebrate their first 
date, the anniversary of their inter- 
dependence, on Independence Day. 
Wendy, who spent much of last win- 
ter in front of the TV in her apart- 
ment in Santa Barbara, California, 
chewed her glistening fingernails as 
she worried over news reports from 
the Persian Gulf. When victory came, 
she shot out of her chair like a Roman 
candle. “I do want to travel, to see 
how other cultures live,” she says, 
“but one thing about me is never go- 
ing to change. First and foremost, I'll 
always be an American.” This month, 
we're proud to fulfill an all-American 
girl’s dream by making Wendy Kaye 
Miss July 1991. “July. That's perfect. 1 
love it,” she says. If you're in Santa 
Barbara, watch for a car with stream- 
ers and sparklers. That'll be Wendy. 


^1 like simple pleasures," says Wendy, an 
all-American California girl who makes 
the locols sit up and take notice (right 
ond above) at Santa Barbara's Palm 
Park. She also enjoys looking “wild” (left). 
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After outgrowing her shyness at Santa Bar- 
bara High Schaol, aur patriotic Playmate 
became a favorite ct East Beach. Wendy's 
seniar class vated her “Mast Likely ta Have 
а Secret Admirer” and, in о 

the phota at right, “ 


- 
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Fitingly, Wendy spent her high school days being compared to on American icon. 
I wasn't too wild,” she says with a laugh. "Everyone colled my boyfriend and me 
Ken ond Barbie.” Wendy wos Wonder bread, opple pie, burgers ond fries an the 
Fourth of July. “It was kinda fun,” she says of being mistaken for a shy, incredibly 
nice schaalgirl. Now that she’s Miss July, eyes in Santa Barbora are opening wide. 


Young Santa Barbarans are territorial. Everyone who's anyone hits the 
beach all summer, but if you're an underclasswoman at Santa Barbara High 
School, as Wendy was in 1987-1988, you stick to Hendry's Beach with 
the frosh and sophomores. That's why no one took note of Wendy Kaye for 
the longest time. “I was the shy girl at school,” and shy sophomores don't 
dare set foot on East Beach, where the upper classes strut their stuff. 
“That's where the action was.” Finally, two years ago, a shy girl stunned East 
Beach. A newly minted junior, Wendy took a deep breath and waded into 
the action. She appeared as if from nowhere, coming out of the Pacific ina 
fluorescent thong bikini. Santa Barbara High had a brand-new celeb. It 
wasn't long until a few of her new fans, paging through a copy of Playboy 
(the September 1989 issue, for you history buffs), said, “You could do this.” 
Initially shocked, Wendy soon realized she was being flattered. Two sum- 
mers later, here she is, proof of the high standards set at East Beach. “A light- 
ning bolt came down,” says Wendy, snapping her fingers, “and God said, 
"Do something different with your life, something you'll enjoy.’ This is it!” 
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Wendy was five years old when a friend asked, “What do you want to be when you 
grow up?" Without hesitation, she said, “A superstar.” Fourteen years later, she is 
the pride of S.B.H.S. and our Playmate of the Month. "And I'm thrilled. The rest of 
my life, I want to stay as hoppy as I am right now,” she says. But don't bet that this 


is the last you'll see of her. One morning, you'll open the newspaper and see an 
ad for a movie starring Wendy Kaye—ideally, a remake of Yankee Doodle Dandy. 


CENTERFOLD PHOTOGRAPHY BY ARNY FREYTAG 
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PLAYBOY’S PARTY JOKES 


On a shopping wip to the city, a backwoods 
farmer bought a 24-piece jigsaw puzzle. He 
worked on it every night lor two weeks. Final- 
ly, the puzzle was finished. 

"Look what I've done, Jess,” he said proud- 
ly to a visiting neighbor 

“That's surely somethi 
it take you?” 
‘Only two weeks. 
Never done a puzzle mysel 
two weeks fast? 

“Dam tootin’,” Willard said 
box. lt sa 


. Willard. How long 


id. "Is 


Jess sa 


ook at the 
ys. From two to four years 


Alter a truck carrying copies of Roget's The- 
saurus overturned on a country road, the local 
newspaper reported that onlookers were 
stunned, overwhelmed, astonished, bewil- 
dered and dumfounded.” 


Staking out a notoriously rowdy bar for possi 
ble D.U.I. violators, a cop watched from hi 
squad car as a fellow stumbled out the doo 
tipped on the curb and tried 45 cars before 
opening the door to his own and falling asleep 
on the front sea 

One by one, the drivers of the other cars 
drove oll. Finally, the sleeper woke up. started 
his car and began to leave. The cop pulled him 
over and administered a Breathalyzer test 
When the results showed a 0.0 blood-alcohol 
level. the puzzled policeman asked him how 
that was possible 

"Easy." was the reply. “Tonight wa 
to be the decoy 


my tur 


Whiu do politicians and bull sperm hi 
common? Only one in 1000 actually works. 


Thee uninterested students had just received 
their grades on a sex-education exam. One got 
a D-plus, the second а D-minus and the th 
an E 

“Someday, we're gonna knock that bitch 
cher down,” sneered the first. 

“And we're gonna strip her,” the second 
added. 

“And kick I 


l the third 


Mikhail Gorbachev's secretary. buzzed the 
speakerphone and announced. “Mr. Bush is 
on the line saying he's willing to lend the Sovi- 
et Union filty billion dollars, Mr. President, 
and he says we won't have to pay it back— 
euer. 

Gorbachev picked up the receiver. “Hek 
Ka... Neil?” 


What do you call to get 100 Iraqis to leave а 


bingo game? “B-52!” 


A recent Harvard business graduate landed 
plum job in New York. Alter just a few months, 
he wired home to his parents in Kansas: vant 
SUPERVISOR, FEATHER IX MY САР. 

Six weeks later came another wire: MADE MAN 
AGEMENT FEATHER IN МУ САР 

A third wire followed shortly: meen. sib мох 
EY FOR TICKED TO FLY HOME. 

His parents wired back: xo TICKET NECESSARY 
USE FEATHERS 


Whats the difference between Am 
lots and Iraqi pilots? American pilots brc 
ground and fly into the wind. 


rican pi 


k 


A laid-back lion was ambling through the jun- 
gle one day when he came upon a monkey 
Terrified, the monkey scampered up the near- 
est tree. The lion assured him there wasii 
nything to be afraid of. 

“Î dont trust you." the monkey said. “You 
known to cat monkeys." 

“L just ate, honest,” the lion said. “1 don't 
want to hurt vou. 1 just want to be your 
friend.” 

The monkey wasn't buying it and wouldn't 
come down. “Tell you what.” the lion said. “FIL 
tie my legs together so I cant hurt you. OK?” 

After watching the lion tie himself up. the 
monkey cautiously climbed down, shaking like 
a leaf. "Why are you shaking like that? My legs 
are tied up. I can't hurt yon. 

1 know,” the y said. “Its just t 
never fucked a lion before.” 


ve 
be 


Heard а funny one lately? Send й on а post- 
card, please, to Party Jokes Editor, Playboy, 
680 North Lake Shore Drive, Chicago, Ни 
60611. S100 will be paid to the contributor 
whose card is selected. Jokes cannot be returned. 


“So, like, he asks what I do, OK? But when I say I’m an English, 
y' know, teacher, he gives me this, y’ know, urbal у know, abuse! So I, 


like, drop him like a hot, у know, potato, OK? Like, if there’s anything 
don't, y' know, need, it's an anti, у' know, intellectual, right?” 


12 


Want 


to save 
your heart? 
use 

your head 


The Thinking 
Man’s Guide 
to Breaking 

Up 


article By Denis Boyles 
Jhen disaster 


HEY aways get it right in the movi 
| strikes, it strikes in slow motion. The bullet slams 
into the hero's shoulder and he turns with balletic 
grace. Or, when the floor gives way beneath him, it's as if 
he is being released by the carefully unfolding hands of 
God. 

Now imagine the scene as the perfect lips of the wom- 
an you love tell you to leave her and never return. Imag- 
ine her lower lip forming a soft pout as she says the word 
good, and the sweet, sad smile that must come with the 
word bye. That is the slow-motion depiction of emotional 
violence that makes all men want to hide their eyes. 

If it seems as if the movie of your breakup is one you've 
seen before, you've come to where the soft shoulder of 
sympathy lives. If your emotional life has just been 
dumped into the landfill of love, read on for a little non- 
degradable advice. 

We'll deal with the worst-case scenario first; when she 
breaks up with you. This is real-life Jeopardy’, where the 
only correct answer is in the form of a question: What the 
hell happened? 


WHAT THE HELL HAPPENED 


The quick-and-dirty explanations for why you're not 
still rolling in your sweet baby’s arms are readily at hand: 
You stopped talking to each other, or you started taking 
each other for granted, or one of you was afraid of com- 
mitment, or one of you felt intimidated. 

This list can continue, of (continued on page 128) 
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GOING TOPLESS 


when the heat is on, take it off, take it half off 


modern living By KEN GROSS 


S ure, Chrysler is in a slump and industry in- 
siders are speculating that Lee Iacocca may 


soon be driving off into the sunset. But before 
you wave goodbye, remember that it was largely 
his willingness to take a risk on the LeBaron con- 
vertible in 1982 that sparked an American ragtop 
renaissance. For decades, the convertible was 
considered the ultimate driving machine, but be- 
ginning in the late Sixties, the thrill of top-down 


motoring took a back seat to growing concerns 
over automobile safety. By 1978, when Playboy 


published Last of the Ragtops, MG, Fiat, Triumph, 
Volkswagen, Mercedes-Benz, Alfa Romeo and a 
few others were “the plucky remnants of a gal- 
lant, top-down band.” Today, there are about 40 
makes and models of convertibles on the market, 
with more on the way—including Dodge's Cobra- 
like ten-cylinder Viper. Once again, Iacocca is 
taking a risk. And now that cars are safer than 
ever, outdoor fun is back, as the pictures on these 
pages attest. Turn to page 169, for Playboy's Guide 
to Going Topless. The good times are rolling again. 


Left: Pontiac’s big, sleek $19,200 Firebird is a throwback to convertibles of 20 years ogo—a reor-wheel-drive four- 


seoter pecking а muscular 3.1- 


г V6 thof's sufficient to setile most stop-light contests. Deeply recessed running 


lights ond о meon, dromotically tapered hood line spell speed. Drop the top, turn up the Delco electronics stereo, 
enjoy the basso profundo rumble of the twin pipes and just cruise—all the way to the diner. Above: Often 


led, never duplicated, the newest Renegade incarnation of the 4x4 comes with the Wrongler’s 180-hp fuel- 


injected six-cylinder engine, eye-cotching new fender flores and o luxurious (for a Jeep vehicle) interior. Purists 
needn't worry: Under thot sleek new bodywork, there's still the heart of an off-rocd rebel. Price: obout $15,000. 
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Don't be misled. The Ferrari 348 ts is hardly understated. Its screaming 300-hp 
four-cam V8 and crisp transversal five-speed gearbox mean you'll take а back 
seat to no one. While this slick $105,500 Pininfarina-designed machine origi- 
noted as a handsome coupe, in open style, the 348 ts’ sharply raked wind- 
screen and fight little toil become beautifully occentuated. Below: Toyota's 
Celica takes on а markedly different personality when shar of its tap. Celica 
ragtops begin as coupes in Japan; the steel raaf is removed in California. Next, 
an easy-to-use convertible top is installed and finished with a sleek plastic 
tonneau. Price: about $21,000, with a 220-watt killer stereo. Right: Chevy's 
Gea Metro LSi convertible offers all—well, almost all—the fun in the sun yau 
can imagine far abaut $9700. Its 55-hp three-cylinder engine may seem puny 
until you recall that the MG TC had only 54 horses and weighed considerably 
mare. The Gea Metro LSi comes with o driver's-side air bog, and cir condition- 
ing is optional. Our recommendation: Skip the A/C and keep that top down. 


Lotus revived an old name, Elan, for its latest gem: с fleet little twa- 
seater, The new Elan is a pert front-wheel-drive roadster packing a 
162-hp turbocharged Isuzu-Lotus twin-cam engine. (Can a front-driver 
‘offer world-class handling? When the suspension is by Lotus, it sure 
con.) The Elan corves up a long ond winding road with the precision of 
а surgeon's laser. At $39,040, twice the price af a Miata, it had better. 
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THE 


JUSTICE 
BREAKS HIS 
SILENCE 


for the first 
time since his 
retirement, supreme 


rrrixc across from court justice 
him in the cham- 
bers he still has рузи brennan 
at the Supreme 
Court, it is difficult at : А 
first to realize that this Aelivers the closing 
short, decidedly infor- 
mal man with so playful argument on his 
a wit was the most pow- 
erful and influential 


Supreme Court Justice colleagues, the 
in the history of the 
mation: constitution and 


William J. Brennan, 
Jr, is entirely without 


pretentiousness. The what this 
ordinary city council- 
man takes himself more country faces 


seriously than Brennan 
does. But the Justice— 
who retired on July 20 of last year after nearly 34 
years on the Court—always took his job very seri- 
ously. He has described that job as requiring him to 
protect the dignity of each human being and to 
recognize that “every individual has fundamental 
rights that Government cannot deny him.” 
‘Accordingly, his many landmark decisions on be- 
half of the individual against the Government led 
New York University law professor Norman Dor- 
sen to say that “we would be living under a very 


article By NAT HENTOFF 


ILLUSTRATION SY GARY KELLEY 
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different Constitution if Justice Bren- 
nan were not on the Supreme Court.” 

Brennan greatly expanded and 
deepened First Amendment rights for 
the press, for teachers, for students, for 
book publishers, for movicmakers and 
for civil rights organizations. More 
than any other Justice from the 18th 
Century on, he successfully broadened 
the rights of criminal defendants. No 
jurist, for example, has taken more se- 
riously the Fourth Amendment's pro- 
hibition of illegal search and seizure by 
the police. 

Brennan was an insistent leader on 
the Court in strengthening civil rights 
laws, including affirmative action, and 
no Justice—induding Sandra Day 
O'Connor—more successfully ensured 
women equal protection under the law. 
Symbolically, he was the first Justice to 
often interchange pronouns in an 
opinion. Even if a case involved only 
males, he would use "she" in parts of 
his writing. "Why should males," he 
explained, "be the only illustrious par- 
ticipants in whatever events we're talk- 
ing about?" 

Brennan was also responsible for the 
reapportionrnent of every state legisla- 
tive system in the country, thereby end- 
ing the power of rural legislators to 
allot fewer votes to big cities than to 
their own less-populated areas. A de- 
vout Catholic who goes to Mass every 
Saturday, he was unyielding in defend- 
ing Thomas Jefferson's wall between 
church and state, a position that drew 
protests from bishops in his own 
Church and from many other denomi- 
nations. Furthermore, Brennan was a 
formidably consistent supporter of a 
woman's right to an abortion. 

He suffered defeats through the 
years and most regrets his inability to 
get a majority of the Court to abolish 
the death penalty. Capital punishment, 
he insists, is a violation of the Eighth 
Amendment's declaration that "cruel 
and unusual punishment” is unconsti- 
tutional. Says Brennan, “Even the 
vilest criminal remains a human being 
possessed of common human dignity.” 

Even during his last years on the 
Court, when he was in the minority 
among conservatives, Brennan won a 
number of decisions—such as the rul- 
ing that deemed flag-burning protect- 
ed by the First Amendment—because 
he was so persuasive, so deeply knowl- 
edgeable about the Constitution and so 
nonconfrontational. He was liked as 
well as respected by everyone on the 
Court. 

I have never known anyone who 
loved his work more. A couple of years 
ago, we were walking out of the 
Supreme Court building, Brennan 
holding me by the elbow, and he 
looked around the marble hall and 


said, "It's just incredible being here—I 
mean the opportunity to be a partici- 
pant in decisions that have such enor- 
mous impact on our society!” 

When he suddenly retired last year 
because of the effects ofa stroke, 1 won- 
dered if he would ever recover—not 
from the stroke so much as from leav- 
ing the Court. “This is the saddest day 
of my life,” he told a friend of mine. 

When I talked with Brennan, it was 
clear that his was not going to be a pas- 
sive retirement. He was considering of 
fers from law schools to teach, and, 
indeed, later, with his doctors’ ap- 
proval, he accepted an invitation from 
New York University Law School to 
spend time in residence over the next 
four years. 

He has also been approached by 
Georgetown University Law School 
and other institutions. "Itll be a lot of 
fun,” he said. 

His mind, however, was still on the 
Court. In previous conversations, 
he had stressed his disappointment at 
the way the Court was covered by the 
press—at the inaccuracy of the report- 
ing and the placing of decisions out of 
context. He had not changed his mind. 

"I'm afraid,” he said, “that most of 
your colleagues in the press simply 
don't do a good job." A key exception, 
he said, is Linda Greenhouse of The 
New York Times: “She's a whiz.” 

He kept returning to the failures of 
the press, because although the Court 
makes decisions affecting millions of 
Americans, many have only the 
dimmest notion of the content of those 
decisions and of how they were arrived 
at. And that, he thinks, is the fault of 
the press. 

“What I would like to see,” Brennan 
said, “is that [important cases] are cov- 
ered from beginning to end, from be- 
fore they get to the Court to the final 
result. But what you getin most papers 
are a few lines about whether there was 
a reversal or an affirmation of a lower- 
court decision.” 

I reminded Brennan that one way 
more people would understand and 
become involved in the drama of the 
Court would be to have oral arguments 
before the Justices seen on TV. C-SPAN 
has offered to carry all oral arguments 
in their entirety. 

Brennan believes strongly that those 
arguments should be televised. When 
he was on the bench, however, most of 
his colleagues refused to allow cameras 
in the courtroom. They preferred that 
the Court do all its work in isolation. 
Since he left, there has been no indica- 
tion that the Justices have changed 
their minds. 

I asked Brennan his appraisals of 
certain Justices, past and present. He 
was unusually candid, perhaps because 


he is off the bench. We began with 
William O. Douglas, a passionate de- 
fender of the individual against thc 
Government and often Brennan's ally. 

I quoted New York University law 
professor Burt Neuborne, who said 
there had not been much staying pow- 
er in Douglas work. “When he re- 
tired, Neuborne said, *Douglas left 
behind no legacy that transcended his 
death. By contrast, Brennan's in- 
fluence is great and lasting.” 

Brennan did not comment on his 
own legacy, but of Douglas, he said, 
“There's too much damn truth in that 
appraisal. His last ten years on the 
Court were marked by the slovenliness 
of his writing and the mistakes that he 
constantly made. He seemed to have 
lost the interest that was so paramount 
in everything he did when he started 
on the Court. It's too bad.” 

“He had a quick mind,” I said. 

“Yes, but it ran away with him,” 
Brennan answered. 

Thurgood Marshall and Brennan 
voted similarly much of the time—they 
were always in agreement on death- 
penalty cases. I was a little hesitant 
when I asked Brennan his reaction to 
the judgment of some Court reporters 
that Marshall can’t keep up with the 
other Justices in terms of the quality 
and quantity of his work. 

“No,” Brennan said, “I don’t think 
that's a fair appraisal at all—especially 
in the areas that are his particular in- 
terest. Of course, all of those are sort of 
racial interests. In those areas, I don't 
think there’s anyone in the country 
who can match either his experience or 
his expression of his experience. When 
he does put himself to it, the resultant 
product is just as good as it used to be 
in his trial days, when he was regard- 
ed—and with justification—as one of 
the ablest trial lawyers in the country.” 

l asked Brennan about Sandra Day 
O'Connor and my sense that she can 
be а good deal more impassioned than 
her image as a cool, self-contained 


jurist. 


“She can and does get quite passion- 
ate,” Brennan said. And he mentioned 
United States vs. James B. Stanley, which 
resulted in one of the most appalling 
decisions in recent Supreme Court his- 
tory—though it received very little 
press coverage. Brennan thinks that 
that case still deserves a great deal of 
attention. 

In 1958, James B. Stanley, a master 
sergeant in the Army, had answered a 
call for volunteers who were to test the 
effectiveness of protective clothing and 
equipment against chemical warfare. 
He and the other volunteers were 
cruelly deceived. Secretly, the Army 
doused them with LSD to find out how 

(continued on page 154) 
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things you can live without, but who wants to? 


Ripping the wakes never looked more radical. Clockwise from top left: Axis asymmetrical ski 
board, $300, Thrasher ski board with quad-channel bottom, about $250, Pro Trac Trick skis, 
$330, Max freeboard, $300, Magic knee board with retractable fins, about $270, all by O'Brien. 


PHOTOGRAPHY BY JAMES IMBROGNO 


If you can't program your 
VCR, there's VCR Plus+, a 
device thot automatically 
programs selections using 
special codes printed in 
newspapers or TV Guide, 
by Gemstar, about $60. 


The Noblia Spirit Perpetu- 
al World Timer watch dis- 
plays local time, date and 
daylight-savings informa- 
tion for 23 major cities 
world-wide and features 
a leap-year subdial, $450. 


After you've finished that 
vintage bottle of Meur- 
sault-Charmes, fill this sil- 
ver-ploted wine cooler 
with your nosh of choice, 
from The L*S Collection, 
New York, about $300. 


The colorful packaging for 
British Empire’s collection 
of men’s fragronce and 
grooming products is 
nearly as enticing as the 
spicy, woody scent. Priced 
from about $12 to $27. 


In just 80 seconds, Pana- 
sonic's nifty new PV.VP1 
Video Printer will turn im- 
ages from your TV, com- 
corder, video cassettes or 
laser discs into full-color 
still photos, about $1300. 


Jason's GlassesOn 7x35 
wide-angle binoculars are 
built with o unique rubber 
Eyegloss Guard that lets 
you keep your specs on 
while viewing, $149, in- 
cluding a corrying case. 


Where & How to Buy on page 168. 
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Breaking Up continued from page 112) 


“If she asks for ‘space,’ it’s time to give her so much 
space that she feels like Neil Armstrong.” 


course, but here's what really hap- 
pened: You were wrong about the per- 
son you chose to love. She wasn't who 
you thought she was. Unbelievable, 
you say? Well, chum, decisions on 
whom to love are almost always made 
based on damned skimpy evidence. 
After knowing a woman for only a few 
hours, a few dates, you go ahead— 
what the hell—and give her extraordi- 
nary power over your life. At that 
moment, you're road kill, a flat goner, 
and all you can do is hope for the best. 
Maybe you will hang on to her for the 
long haul—say, three or four months. 
Perhaps years. Maybe even a lifetime. 
But most often, what you've really got 
is a wonderful opportunity for self- 
delusion. 

When you reach the breakup phase, 
you realize that all those terrific at- 
tributes you tried to adorn her with 
were the wrong size, the wrong color, 
the wrong cut—just plain wrong. She 
didn’t change, and neither did you. 
The difference now is that through the 
wreckage. you see her for what she is. 


HOW COME IT HURTS SO BAD? 


Men fall in love far more precipi- 
tously than women do. Here's why: 
While a man may have the upper hand 
in organizing the closet and keeping 
track of baseball statistics, he's usually 
less facile when it comes to the tangle of 
worries and desires that constitute an 
emotional life. That's where women 
come in, as the closet organizers of the 
heart. If that organizer collapses, chaos 
ensues. 

Women, on the other hand, are 
neater about all this; they've arranged 
their emotional lives to accommodate a 
number of attachments. Men focus on 
one context for love, whereas women 
are busy creating pigeonholes for all 
the loves of their lives—their father, 
their sister, their damn cat. A woman's 
love for you is one of a number of her 
involvements, all of which are given 
more or less equal weight. So when she 
falls out of love with you, she has a 
web of other attachments to catch her. 
When you fall, you go straight from the 
high wire to the concrete floor. 

Beyond that, when a woman breaks 
up with you, she has done a lot of care- 
ful planning. She's ready. You're not. 


HOW TO TELL WHEN IT'S OVER 


When everything's going well, the 
end of a relationship seems far enough 


away to be measured in light-years. But 
a romance on the brink can travel at 
hyperspeed. Let's say you call her at 
home or at work, and she seems edgy. 
You ask what's wrong and, like every 
woman born, she says, “Nothing,” and 
you know its a lie. Nothing, in this 
Case, means everything. Suddenly, you 
find that every country-and-western 
hit has a special meaning just for you. 

Now it’s time to look for the ten signs 
of failing love: 

1. No sex: This is the obvious one— 
no closeness, no passion, no sweat. Asa 
rule, sex breaks down right after com- 
municaüon breaks down: You can't 
speak the language of lust if you aren't 
speaking in English as well. And since 
there is no intimacy in your emotional 
life—the one that exists in kind ges- 
tures, thoughtful words, caring ques- 
tions—you won't be able to find it 
between the bed sheets, either. 

2. The omission of the emission: 
Women love to talk about the daily 
minutiae of their lives; we're talking 
excruciating detail, every minute of ev- 
ery day and every word of every con- 
versation. When large pieces of her 
lime start going inexplicably astray, 
she's probably following them. 

3. Abandoned rituals: One of the 
more comforting aspects of romance 
is the adherence to small rituals 
and routines—the Sunday-morning 
bagel-and-newspaper ceremony, or the 
what-can-I-wear-I'm-so-ugly preparty 
confessional. When these become sec- 
ondary to her, you can assume you've 
become secondary, too. 

4. Pronoun problem: A woman plays 
havoc with your personal history when 
a relationship starts teetering. Where 
once the word we figured prominently 
in all of her plans and stories, now she 
suddenly metamorphoses into a solo 
act in everything past, present and fu- 
ture. Call it the “I” of the storm. 

5. Friendly fire: Her pals start treat- 
ing you with pity—or contempt. 

6. Space: This is a woman's final 
frontier. If she asks for "space," it 
means she doesn't like you as much as 
you seem to like her. When the discus- 
sions go ballistic, its probably time to 
give her so much space that she feels 
like Neil Armstrong. 

7. Assigning blame: When a woman 
accuses you of being insensitive or bor- 
ing, or bad in bed, it probably means 
she's unhappy with her entire life—not 
just the part you play in it. Because you 


are close at hand, she'll try to make you 
the villain in the piece. She'll take all 
her problems, cram them into your 
pockets, push them down your shirt, 
then throw you out the door. That is, 
unless you get out first. 

8. Tough talk: When even routine 
conversations have a contemptuous 
tone, you're in trouble galore. To spot 
this one coming, it helps to review mil- 
itary history. Just before a nation goes 
to war, it seeks to dehumanize the ene- 
my. They become godless heathens 
with stupid names, people whose most 
obscure traditions become targets of 
ridicule, a race of jerks who command 
no respect. Women on the march sub- 
ject men to the same tactic. 

9. She cheats: Look, its not a 
surprise. Unless you're a paranoid 
trooper walking the dangerous perim- 
eter of jealousy, you will know, without 
hesitation, when she’s cheating. 

10. She suggests that you cheat. 


THE LAST STRAW 


Know where your limits are. Find 
what for you is nonnegotiable in the 
continuance of the relationship, the 
deal breaker. Tell her what it is, then 
stick to it. Make sure that your ultima- 
tum is based on stern stuff: tests of 
commitment, fidelity, trust. If you al- 
low every miserable episode to become 
only the penultimate straw, you'll спа 
up with a haystack in the corner. 
Worse, she'll leave without a shred of 
respect for you. 


ANATOMY OF A BREAKUP 


The breakup will proceed according 
to a predictable pattern. You'll see it 
unfolding and you'll sense your power- 
lessness. If you're not living together, 
she'll ask you to stop by her place some 
evening for a little talk. 

Stay home. When a woman tells you 
she thinks it’s time you talked, you 
should already have a good idea about 
what she wants to say. At all costs, get 
her to give you the bad news over the 
telephone. Most women have the idiot- 
ic notion that the best way to tell a 
boyfriend to kiss off is to do it face to 
face, and preferably on her turf. Don't 
fall for it; it's like being summoned to 
the principal's office. 

Shut up. Once she tells you to get lost, 
don't waste your time with any further 
discussion. Say something curtly polite, 
then get off the telephone. And stay off. 

You're going to be heartbroken, of 
course. And the only person who can 
make it beuer is the woman who has 
just given you your walking papers. 
Don't call her and expect any comfort 
whatsoever. It won't be there, no mat- 
ter how badly you need it. 

(continued on page 148) 
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look up—way up. it's the biggest playboy pictorial ever 


REMEMBER the seventh grade? 
Puberty time. You were five 
feet tall and every girl in the 
world was gargantuan. It was 
scary until the night of the 
school dance, when, slow 
dancing for the first time, you 
found that your chin was at 
the exact level you'd have 
chosen if you yourself had 
dreamed up gender differ- 
ences. Today, you're probably 
taller than most of the women 
you know, but unless you're 
Manute Bol, there's still a per- 
centage of the female popula- 
tion that can outrebound you 
Here are ten tall beauties to 
remind you of the night you 
discovered that women are 
worth looking up to. The 
shortest is UCLA volleyball- 
er Jennifer McCloskey. She 
stands 5'11”. From there, it’s 
six inches to the indiscreet 
charm of Dallas’ 65” Heidi 
Olsen (seen here and on the 
facing page, on which she 
barely fits), who once pumped 
up Lady Tigers fans as a hoops 
star at LSU. You didn’t see 
Heidi in our Girls of the S.E.C. 
pictorial a few years back, 


because, she says, "I didn't 
want to lose my basketball 
scholarship.” Now the biggest 
beauty in her Big D real-es- 
tate office, she had nothing to 
Jose but her inhibitions when 
we came calling again, “апа 
everything to gain.” By now, 
Heidi has gained millions of 
admirers, as well as drawn a 
few whistles, as the center of 
our attention. She’s the tip- 
off to our vertiginous view of 
Playboy Heights—the sexiest 
skyline you are likely to see 
this month. On these 12 pages, 
you'll meet some of the most 
potentially intimidating wom- 
en on earth. But don't worry. 
Remember the seventh-grade 
dance. Smile. take one step 
back and enjoy the view. 


"А man's legs should be long 
enough to reach the floor.” So 
soid Abe Lincoln, 6'4" (stovepipe 
hat not included). Obviously no 
man, 6'5” Heidi Olsen (left) has 
gams that touch sky and floor. 
On the facing page, she poses 
for o free shot by Contributing 
Photographer Richard Fegley. 
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y sister ond I want ta marry tall men and have babies. We'll start a race of giants,” says six-faater Tracy Tweed (above). Her 
sister is 1982 Playmate af the Year Shannon Tweed, 5'10", who stars on CBS-TV's Fly by Night; the towering Tweeds teamed 
up in a recent Playboy pictorial. A globe-trotting fashion model who now co-hosts cable's magazine show Playboy 360, Tra- 
cy is much toa smart to worry about height. "I like men wha ore six-three or six-four,” she says. "I like ‘em five feet fall, too. 


ennifer McCloskey, in heels that toke her post six 
feet ond a dress thot measures a delicious three, is o 
UCLA volleyball spiker with high standards. To measure 
up, a man must be hanest and sensitive—and toll. 
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inger Connolly (above) studies exercise physiology at Cal State Fresno. You may know her frame from last October's Girls 
of the Big West or her net form as o front-liner for the Lady Bulldogs hoops team. Ginger appreciates “tall, proportioned” 
men; her fellow Californian Vicki Winston kicks up her heels (below) contemplating the Pacific, spicy food and/or European 
males. Vicki's driver's license lists her ot 511”. Don't tell the C.H.P she's an inch toller. "My father always soid I had the bel- 
ly button of a Playmate,” says the aptly named Heather Long (right). Exactly what Dad meant is a subject for reflectian 


PSSS 


f you possed Michelle Holloway on the previous pages, bock up. A 6'1" beouty, nude except for the boots on her 
endless legs, struggles with the carb of her Mazda and you dust her? Where were your manners, to say nothing of 
your sense of adventure? Give Michelle, who is fond of “short men," а lift home to Southern California. Give her 
your best Dudley Moore impression. Now speed east on the Ventura Freewcy, bear south to Hollywood ond meet 
actress and world-champ equestrienne Melissa Moore (above ond right). Six-footer Melissa keeps her size in per- 
spective. Check the headline on her bed. Then scan upward, then downward. There's а lot to like this month. 
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ERIC BOIGOSIAN 


E ric Bogosian blazes his own trail. On ar- 
riving in New York City in 1976 with a 
newly minted theater-arts degree, he skipped 
the preliminaries (“Tm not an audition kind 
of guy") and went straight to the starving- 
actor role (“To try ta live for a week on a bag 
of rice and a head of cabbage is an interest- 
ing idea”). He became a gofer for a theater 
group, took over a dance troupe and hung 
out in the liberated precincts of downtown 
Manhattan, where he brewed up a solo-per- 
formance style from his considerable native 
anger and the prevailing local Zeitgeist. 
“Everything had gotten so wishy-washy dur- 
ing the Seventies,” says Bogosian, “so low- 
key and mellow. You wanted to come out and 
scream. Just smash things.” 

Bogosian's early monolog performances 
caught the eye of New York Shakespeare 
Festival impresario Joseph Papp, who 
lapped him to perform at the Public Theater. 
There he co-wrote the play “Talk Radio”; 
Oliver Stone directed the film version 
Robert Aliman directed him in a television 
special, “The Caine Mutiny Court Mar- 
tal.” He played roles in “Miami Vice,” 
“Crime Story” and “The ‘Twilight Zone." 
Some of his own work has appeared, heavily 
edited, on cable and PBS. But Bogosian re- 
mains best known for his monolog сойес- 
tions, including “FanHouse,” "Drinking in 
America” and “Sex, Drugs, Roch & Roll." A 
filmed performance of the last will be re- 
leased m August. 

Warren Kalbacker tracked Bogosian to 
his office on the edge of Little Italy in 
Lower Manhattan. 
“Bogasian’s place is 
a мифу in black and 
white filled wilh 


the raging 
monologist 


books, tapes of his 
performances and 
who gave us lapes of heavy-metal 
“talk radio” 0. He favors 


black-and-white 
dress. There was just 
one patch of green 
in the place, the cov- 
er of a gardening 
magazine.” 


raps about 
street life, 
horny guys 
and the Е 


" PLAYBO! Your 
redemptive characters plead, 
А cajole, threaten, 
joys of ofer ‘skewed in: 


sights, suller delu- 
ms and exhibit 
Is your 
stage аа your 
own cry for help? 


gardening 
E dl 
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посоки: E need to solve my own per- 
sonal problems. I know nowhere to 
look other than to myself, so 1 look at 


personify them in a cha 
my career, I spent a lot of 
things that had to do with se 
ve better relationships 
FunlHouse was about pur 
led fear, because at that 


me on 
because 


unadult 


п, and T were impoverished; we 
ed in this tiny apartment. Drinking in 
America, written when I became more 
successful, was about a hunger for 
power and success. Sex, Drugs, Rock & 
Roll asks, How do you live when all you 
know how to do is party? 


2. 


тлувоу: You honed your performance 
style in New York's downtown art 
scene. Was it easier and cheaper than 
enrolling in drama school? 

восоѕтл: The downtown scene allowed 
me to walk out on stage every night 
and say and do whatever I wanted. I 
would go out 
the audience. There were nights when 
I took all my clothes off. I had fights 
with the audience. The best thing 
about the scene was that we were mak- 
ing our work and having a good time 
ш one another. 1 would per- 
front of audiences that ме) 
guaranteed smart and hip. They didnt 
care whether or not I was doing some- 
thing right, like some acting teacher 
had taught me. They would tell me 
whether or not they got it. 1 was per- 
ming loud, nasty, insulting stuft. 


3. 


‚лувоу: We noticed quite a few well- 
dressed uptown types at a recent per- 
formance of Sex, Drugs. Rock & Roll. 15 
that kind of audience smart and hip 
enough for you? 

nocosian: ГА say most of them enjoy it, 
twenty-five percent are not quite sure 
and a few people walk out. My stuff is 
not easy. It's not like joke, bang, laugh, 
then on to the next one. The comedi- 
an’s goal is to make everybody laugh as 
often as he can, and the guy who makes 
them laugh the most is the best come- 
dian. My job is to entertain myself in 
the most complicated and sophisticated 
and fun way I can so that I have a blast 
out there and as many people out th 
who are like me can similarly enjoy it. I 


id insult the shit out of 


don't give you all the answers. My char- 
ters analyze themselves, and T 
done them enough so I'm starting to 
see that they blind spot. If I 
piece right, the audience 
g with this pic 
ture? That's the whole bit for me. You 
can be as powerful as you want, you'll 
never figure out life. Your dick сап be 
huge. You can have a million bucks. 


s 


4. 


ылувоу: Does The Stud, your monolog 
about one man's extraordinary endow- 
ment, reflect your own desire for a 
larger penis? 

ROGOSAN: I was taking а pee one day 
nd 1 looked down and 1 wished 1 had 
an eightinch dick. You're going to 
quote me on that. Don't quote me on 
that. It's part of men's fascination with 
themselves. I wanted to take something 
out of the back room of male mentality 
and stick it right out in front of every- 
body. The Stud is one of my oldest 
Doing things about giant dicks 
that far out at 
re probably twenty comics out 
there doing dick things. But when 1 
started ten years ago, it was extremel 
embarrassing for m udi. 
they'd sit there with their hands folded 
over their crotches, not laughing, and 
the women would be laughing thei 
guts out and the men would be genii 
angry. I thought it was gr 
on between people in the tl 


5. 


riwmov: Horny guys populate y 
monologs. Do you claim special knowl- 
edge of America's testosterone level? 
RocosIAN: I'm very average in what I 
ant. And my desires point me toward 
centerfold models as the ultimate, the 
ultimate, the ultimate. The ultimat 
complishment in my sexual life would 
be to ball a centerfold model. For a 
pretty girl with large breasts to be the 
object of delight to millions of red- 
blooded American men is perfectly 
normal Nothing wrong with that. 
Guys get horny and need to focus on 
something. Large breasts are great. A 
large breast is a lovely thing at a partic- 
ular moment. But as I become old and 
ise, I think the really important thing 
iented toward something 
"derstanding that you don't nec- 
rily have to have the thing to enjoy 


is not the moment 


1 stuff going 
ter 
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the thing. I happen to be in love with a 
woman who has medium-sized breast 


6. 


viov: Aspiring performers often seek 
fame and fortune in New York. But we 
suspect that you didn't spend a whole lot 
of time auditioning for Broadway plays. 
socostan: For me, New York is not the 
museums and сак all those 
things that are nice and cultural. I love 
New York because the streets are enter- 
tainment. I roamed the streets all day. 
The library was where 1 took my pee and. 
1 hung anywhere | could see people. I 
got on the subways. | was up all night 
long. I saw lots of crazy shit. Nothing 
could be better than hitting a night club 
t midnight, closing that club, hitting an- 
other dub at four in the morning, ge 
ting out of the club at eight, going over 
to Alex’ on the Bowery and 
around with a bunch of pimps and pros- 
títutes. It's a blast. | used to live in an at- 
tic on Forty-third Street and Ninth 
Avenue. The fun thing about Forty-third 
and Ninth in those days was that it was a 
big haunt for transvestite prostitutes. 
They used to fight with the regular pros- 
tutes. ГИ forget one regular 
prostitute screaming to a transvestite, 
"Three holes are beter than two, baby!” 


TES 


Are the citizens of Woburn, 
relieved and delighted 


s and 


never 


PLAYBOY: 
Massachusetts, 


that Es 
BOGOSIA 
about Woburn. Woburn is a wonderful 
place. But in Wobur n, Im smaller than 
I'm average 
а wimp. In New 
York, Fm stronger than most guys I run 
into. And in New York, women like sen- 
sitive guys. In Woburn, sensitive guys 
are followed by cars slowly down the 
street. You've got to be into sports and 
smashing into other guys and getting in- 
to fistfights in bars just for the hell of it. 
“Let's get each other in headlocks and 
punch cach other.” I've never been one 
of those guys. I'm not gay, but I'm not a 


guy guy: 


8. 


viov: Does every Armenian п 
in LAN? 


end 


Unless it’s been changed. Mike 

doesn't, Its an Armenian 
thing. One thing that's great for me 
about New York is that New Yorker 
look more like me than people anywhere 
else in the country. There's a huge num- 
ber of Jews in this nd I have the 
same Kind of marki 
huge Latino population, so in New York, 
to be brown and curly-haired is not some 
kind of sin like it is in some other parts of 
the country. 


DE 


riavnov: Grants from the Nati 
dowment for the Arts helped you devel- 


“I wasn't staring. I was memorizing.” 


op your work. Did the taxpay 
their money's worth? 

nocosian: Grants are good. If all grants 
worked the way they worked for me, 1 
couldn't imagine a better system. What 
basically happens with the National En- 
dowment for the Arts is that when you 
reach a certain level of quality, and ev- 
erybody in the community knows you, 
then it's time to get a grant. For about 
two or three years, it was very hard for 
me to get one. My wife and I were very 
poor. It was a frustrating time in my ca- 
reer and the grant was a pat on the head, 
saying. “Good work." There are some 
artists who can't exist on the commercial 
cene and they need to continue to get 
upport You can't be overly ideali: 
about the arts. 


get 


10. 


ноу: Would you care to discuss over 
lunch with Senator Jesse Helms the 
deeming social value of your Shit, Fuck, 
Piss monolog? 
nocosiax: Sure. Can you arrange it? 1 
would try to persuade him to drink a 
glass of Clorox mixed with some Coca- 
Cola and see if he liked the taste. He's a 
pinhead, but what can 1 do about that? 
He's seized on something he can get alot 
of attention with, with very little back- 
lash. He displays a kind of courage, be 
cause he knows there's an unpopularity 
n what he says. The problem is not Jesse 
vs the people who run scared 


mouth. 

1. 
rravvoy: 15 attendance at an Eric Bo- 
gosian performance an uplifting experi- 


ence? 

nocostan: The tradition for what I do 
as old as the hills. I'm like a shaman. I 
get in front of the audience and 1 con- 
jure up their worst fears and deflate that 
anxiety by showing that it's not as horri- 
ble as it might be if they just lefi it in the 
back of their brains and let it fester and 
grow. I walk down the street and I see 
two young black guys walking toward 
me and my brain trips off into being 
mugged or some kind of race war break- 
ing out in New York City. Courage is re- 
ally a central concern of mine. I wasn't 
very courageous when 1 was little. My 
life has been affected by fear of lack of 
money, lack of recognition, lack of hous- 
ing. Lack of food. Lenny Bruce and 
Richard Pryor both dealt with their per- 
sonal fears in their work. I remember 
their bits better than routines about diet- 
ing or whar's on TV and why it’s so shit- 
ту. Who cares about those topics? Pd 
rather watch somebody bang his head 
against the wall and talk about what 
scares me. That makes me laugh harder. 


1 


maysoy: The film Talk Radio, which you 
co-wrote and in which you star, head- 
ed to the video stores soon after its 
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in 


release. Were you dis 
box-office perform 
Talk Radio has had a tremen- 
dous afterlife. The movie has come back 
with a vengeance. It’s а big video hit. Im 
very aware of a lot of people knowing me 
е because of the movie. I 
nto a strip joint in Tampa and 
the stripper stopped stripping and 
jumped off stage to tell some of the oth- 
er girls that I was in the audience. She 
came up to me later, topless, and said, "I 
now who you are. You're that Talk Radio 
guy.” Now, what was 1 doing in a strip 
pint in ? | was promoting the 
record of Sex, Drugs, Rock & Roll, and 
ince the days of cocaine and payola are 
over, sexy experiences are now the stock 
in trade of record promoters. This one 
promoter promised he'd show mea fun- 
ny place. It was so funny I lasted there 
about fifteen minutes. 


18 


илувоу: You are synonymous with the 
downtown New York scene. Do you 
dream crossover dreams 
BOGOSIAN: At this time, I don't think Fm 
going to show up as some kind of box 
Office attraction. But you never know. Га 
like to be a There's always the chal- 
lenge, especially when you're surround- 
ed by agents and producers, to see if you 
can really catch the gold ring. Can I fill 
Madison Square Garden? Can I go on 
Johnny and do a killer five minutes? 1 
can't imagine getting on Lellerman. Peo- 
ple would watch and say they knew what 
1 was doing: This guy plays thugs from 
New Jersey and subway panhandlers, 
They wouldn't see the irony; it would be 
like Im just making cruel fun of these 
guys. I need an audience to be with me 
for a little while. 


14, 


увоу: You've acquired a lot of 
al from the street people of New York. 
Do you pay them back with spare ch 
in lieu of royalties? 

BoGOSIAN: Sometimes I toss a qu 
sometimes 1 don't. It really v. 
cause of what I know about them. I'm 
very familiar with the streets in this area. 
I know who a lot of the guys are and 1 
know their stories, There's a Vietnam 
vet around here who was actually a mer- 
cenary later on in Africa. He's not really 
homeless. He owns a couple of build- 
ings, but he stays on the street all the 
time and he begs. He doesn't need mon- 
ey. 1 wouldn't give it. On the other hand, 
there's a guy around here who clearly 
should be institutionalized. He has a lot 
of physical and mental problems and 
he's very sad and he just stands there 
with a cup and begs. 


15. 


е bought а house in New 
ass begin to crop up 


LAYBOY: You 


in your monolog 
socostan: It has already. 1 did a monolog 
called Normal Guy. 1 like gardening a lot. 
sardening gets me real mellow. T grow 
twenty-five kinds of vegetables, and 
when I'm lucky, like last summer, a lot of 
things come up very nicely. | grow let- 
tuce and beets and carrots and different 
varieti icumbers. 1 grow different 
varieties of cor ıd tomatoes and 
squash and pumpkins and peppers and 
okra and all kinds of neat stuff. And е 
ly in August, you get to a point wh 
everything you're eating that night at 
dinner was grown in you der 

That's nice. However, when you garden, 
you find out that in order to get your 
vegetables to look good, you have to Kill 
everything within a hundred yards: ani- 
mals, plants and little insects. And you 
realize that after you do all that, you still 
end up with this gnarled little carrot. 
Then you go to the supermarket and 
you get this perfect carrot and you won 
der, Whatare they killing to make these? 


16. 


iov: One of your characters define 
g civilized as sitting on a couch with 
be, watching TV, eating clam dip on 
a ripple potato chip. smoking joints, 
snorting coke—and swilling Бошоп, 
beer and champagne. What's your vision 
of the civilized life? 
socosias: In New 
place and w 
sitting on the couch going 
and snow is falling outside and Pm read- 
ng a pulp novel by Stephen King. Being 
over thirty-five, there's no question that 
there is a vibe in me thats moving to- 
ward a Stratolounger with a bowl of 
potato chips and cable TV with a ch 
nel selector. 1 will fight that tooth and 
nail. It scares me. I like middle-class life. 
I don't think it's a sin to be middle class. 
I don't have to be mainstream to be 
comfortable. Гуе spent ti n 
Zappa, and he has a very , mid- 
dle: s existence. He's a daddy and has 
а whole family and they have pizza for 
lunch and they have pets and it's a very 
normal life. But he's not mainstream 
and never will be. 


of 


re 


own ga 


ave a hre- 
ized. Г 


17. 


maveow: You've publicly thanked your 
ents, Henry and Edwina, for their 
icouragement and support. Were you 
a good Ише boy? 
BOGOSIAN: I was probably quite spoiled. 1 
was a bright kid and things came easily 
to me and I never really learned to make 
an effort. And I got angry when | 
couldn't have things my way. I wasn't 
real happy about the way my childhood 
turned out in terms of my relationships 
with a lot of other little kids. For some 
ason, I developed tremendous resent- 
ments. I have a huge amount of anger. 


18. 


maysov: Have you consi 
eled your anger into your career? 
nocostas: The first few years, I thought it 
ly important to let everybody 
now I de: 
burgh or got into а fisifight with a 
club owner somepla ed to 
do hard drugs. The big thing then was to 
be the guy all the time. Never stop. And 
1 didn't like that. It was so far from me as 
a person that it was creating a st 
me. There are no artists who coi 
work their whole lives who can stay i 
those insane places. They have to come 
home and take their insane hat and 
off, hang them up and relax for a while, 
just so they can go back out there and 
make it even more intense the next ume 
ound. Now I'm not afraid to tell you 
that I garden. 


ictively chan- 


royed my dressing room in 


nue to 


19. 


тлүвоу: You admit to more than a lile 
experience with sex, drugs and rock and 
roll. Did you learn any lessons from your 
years of living dangerously? 

восочлх: 1 partied pretty hardy in the 
Seventies and early Eighties. At first, it 
was a very energetic experience. No 
question. You stay up late. You get you 
self in trouble. It's at. Then it be- 
comes walking death. I really regretted 
the time 1 lost being in a permanent 
hangover, a stupor, looking for the next 
sedation, 1 don't believe the drugs 
helped me do my work better. Probably 
worse. I would have been making better 
work sooner 1 probably would have 
been known by more people, because | 
wouldn't have been so difficult to deal 
h. I recently found out that a big 
movie I wanted to be involved in rejec 
ed even the notion of my auditioning, 
because five years ago, 1 insulted some 
producer who was working on the mov 
and he's never forgotten it. 1 didn't kiss 
his ass really hard enough: its too bad 
that shit has to follow around. 


20. 


naysov: How will you react when you 
son discovers sex, drugs, rock and roll? 
восомлх: He's probably going to check 
that мш out. А lor of. people checked 
out drugs and put drugs down and 
moved on with their lives. My son isa lot 
like me and he's got a lot of energy and 
he's very perceptive and he's got a litle 
aggression in him, and yet he doesn't 
like to fight. When Harry's fifteen, some- 
thing will come up that will bother the 
nd that I will have no ex- 
They'll all have this liile 
button that they can attach to their wrists 
and have nonstop orgasms. ГИ find out 
at he's in his bedroom all night long 
pushing this button hundreds of times 
and I'm going to be freaked by it 


Bü 


w 


ic 


What A Trip. 


Everything is right. No obstacles, 
no interruptions 


This moment is yours. You savor 


every second. Cui lr: 


ights, hills, 


banks. The road is challenging — 

and the view has the perfection of a 

dream 
You 


round the 


Series 10 
turn and Pade Detector 


the vista opens wide 
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There are no words Lo 


describe it. I must be experienced 


Nothing like a road trip. Nothing like 


a timely arrival. Nothing like Maxon. 


Fine products like the Maxon 


Expressway Series radar detector 
and auto alarms are priced starting at 
under $40. Maxon also manufactures 


a full line of quality electronics 


equipment including 49 MHz 


‚ hand-held CBs 


two-way radic 


and weather radios 
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BALKAN BEAUTY 


(continued from page 74) 


ley, always one 


the rock group Kiss. у 
particularly 


to give refugees advi 
se who win beauty cont 
first star from the West Soi 
met. “I like him. He's really nice,” she 
. “He said. "You must go for it. I 
didn't speak English very good at the 
time, but he had the patience to talk to 
me. He told me I must go to a country 
where everybody speaks English. So 1 
went to England.” 
London was not as h 
Stanley. In fact, alter a year, and a messy 
little problem involving using a friend's 
passport, she was deported back to Bul- 
garia. "Ir was not a good time for me,” 
she recalls. “But 1 could not give up. 
She started touring in Bulgaria again 
and aimed her sights at what she hoped 
would be a friendlier English-speaking 
nation: the United States. 1 
walked into the American i 
Bulgaria for the first 
ask them for a visa, the consul just 
looked at те the way I was 
dressed—and said, ‘No, Pm not going to 
give you a visa.” It was because Î looked 
good. He thought since 1 was single and 
looking good, Га want to go to Аше 
ca and not come back. All those years 
1 wanted to come to America, but | 


ests, was the 
had ever 


pitable as Paul 


couldn't. This is the place for me. Thi 
where dreams can come tr 

Shortsighted American. consuls. not- 
withstanding, $ 
making her way to Singapor 
not only entertained but became a suc- 
cessful club and concert. promoter. She 
arrived in the United States at the begin- 
ning of the year and now lives in Los 
Angeles, where she's currently model- 
ing. talking to record producers and tr 
ing to relaunch her career, American 
style. “I really like rock music and what I 
listen to at home is only rock music: 
Whitesnake, Bon Jovi. Guns m Roses. 
Vm never going to do this kind of mu- 
sic.” she complains. “It is difficult for a 
female who looks like me to sell rock 
records.” But Sonia is determined. “It 
took me three years to come to Ameri 
ca," she points out. “It doesn't matter 
how long it’s going to take me.” So far, 
s are looking good—her modeling 
s doing well and she has signed 
ke singing lessons with the man 
who taught Michael Jackson, Madonna 
and Paula Abdul. “This class is good for 
me. I don't think I speak English very 
good,” she says modestly. “But when 1 
start singing, you can't really tell that 
much. If I release a record, everybody 
will know it’s me, because it's kind of a 
different sound. 


“They 


e Secret Service. They appeared 


the day Billy decided he wanted to be President 
when he grew up.” 


Breaking Up 
(continued from page 128) 
KNOW YOUR RIGHTS 


When the police dogs of love jump for 
your throat, you must know your rights. 
We'll call this your Emotional Miranda: 

© You have the right to remain silent. You 
don't have to answer every charge and 
accusation. Keep in mind that if she's 
initiating the breakup, she has already 
marshaled all her arguments, and any 
off-the-cuff rebuttal you may attempt 
will probably be feeble and inaccurate. 
Anything you say will probably be used 
against you, maybe even in court. 

* You have the right to set the record 
straight. Since remaining friends will 
probably be part of her program, exer- 
ht by stipulating that she 
must hear you out as the price of your 
friendship. Wait until you know what 
you're talking about, then let loose. 
he best method of correcting the 
record is by writing a letter. Get down on 
paper all the things you've been trying 
to say but that you know have never 
been heard, but don't undermine your 
desired effect bı ducing the letter to 
an emotional screed. Remember, she al- 
ready assumes that you think she’s hor- 
rible, and if you simply reinforce that 
observation, she'll be able to easily dis- 
miss it. Instead, you should do what a 
n does best: With exquisite logic, ex- 
n the law and how she has broken it. 
Ifyou wish to curse her with a barren life 
or a meaningless existence, do it in the 
form ofa logical sequence of prediction 

While the letter may have no ultimate 
effect on bringing her back or shattering 
her self-image, it will help you under- 
stand your own moral ground. It's a lot 
easier to lose a battle like this if you ui 
derstand exactly why you are right. And 
that’s why the best advice of all may be to 
write the letter and never send it. 

© You have the right of revenge. But be 
careful here. The superceding rule of r 
venge is that you should always be sure 
the screwing you give is worth a retali 
tory reaming. Never attempt to take re- 
venge on someone unless you can 
control the variables that result 


CAN YOU GET HER BACK? 


tionship has fallen apart, 
nothing you do by yourself will have any 
effect. No аа on your part will result in 
the desired response on her part. Il your 
romance is in trouble, you both will 
know it, and the only thing that will 
make it better is if both of you willing 
to fix it. Don't try any fancy tricks. No 
matter what, nothing you do is going to 
get her back... 

“xcept maybe this: Walk away from 
her. It’s one of the few u 
potentially effective—moves 
make. Read th 


you 


can 
it's very good 


ТНЕ 


etterSex 
Video 


Sex Education 
For Me? 


There's No Such Thing As A “Born 
Lover”! Sexual techniques must be 
learned. Even if you think that you are a 
y lover you can benefit from The 

etter Sex Video Series. It is for normal 
adults who want to enhance their sexual 
pleasure. Better Sex is not intuitive. 
After all, knowledge is the best 
aphrodisiac! 


America's Best Selling Sex-Ed Video 
The Better Sex Video Series visually 
demonstrates and explains how every- 
body can enjoy better sex. Dr. Roger 
Libby and Dr. Judy Seifer guide you 
through erotic scenes of explicit sexual 
practices including techniques for more 
enjoyable foreplay and intercourse. 


Shipped Unmarked For Your Privacy! 
All of our videos are shipped in a plain 
box to assure your privacy. Each video is 
approximately 90 minutes. 


Watch It With Someone You Love! 
Sex is the most intimate, vulnerable area 
of your life. And here is the most enjoya- 
ble, comfortable way to learn how you 
and your partner can enjoy better sex - 
without embarrassment or guilt. "Sex is 
fun!”, says Drs. Libby and Seifer, two of 
the country's most respected experts on 
sexuality. If youre not enjoying sex 
enough, or even if you think youre al- 
ready a great nod see why every- 
body can enjoy and leam from The Bet- 
ter Sex Video. Order it today and take the 
first step to more enjoyment! 


BSR 1-800-866-1000. ух 


Г Mail to: Better Sex Video Series, Suite 309, 6555 NW 9th Ave., Ft. Lauderdale, FL 33309 1 
m 1 
1 Please send me ___ cassettes of The Better Sex ! 
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advice. Shrug your shoulders, say so 
long. tell her tomorrow's another day. И 
you try some other desperate move 
pleading phone call or intercession by a 
mutual friend—yowll just be sorry later 
that you did. Once you donate your balls 
to romance, you never get them back 


THE AF TERMAU 


smoke 
Ever 


It rakes six months or so for th 
10 dear, so keep close to the floor 
tually, youll see your way out Here's 
what to do in the meantime 

© Look al the other aspects of your life. M 
your job is shaky and the IRS is gerti 
I. ma 
10 solve the problems you can com 
Most of all, pay close attention to your 
job. What you need more than anything 
а clear focus, and hard work can 


ybe you ou 


up close and perso 


e Rebuild. Remember those long-sul 
fering buddies who couldn't get you for 
a pickup basketball game because you 
were lolling in bed with what's-h 
Go to them, apologize and live 
the land of men. They'll 
know exactly what you've gone thr 
assist you by saying rude things about 

п ex and occupy your mind with the 
Пу important stull in life—Rorisscric 
League Baseball, golEswing mech 
comparative waitresses. In be 
that, they'll help you figure out 
you—or she—messed up. 

e Anything goes. Youve heartbroken, so 
ride with it. Do anything you мап 
cruise by her house, dial her phone 
number just to hear her answer, bed her 
best friend, go ilu her garb: 
but be prepared for the consequences 

ber, nothing vou do is ; 
her back. 


while 


how 


Е 


aing 10 


THE CHRONOLOGY OF RECOVERY 


De 


mance is the emotional equivalent of rid- 
ш a Harley under a gravel truck, so ex- 
pect to be laid up for a while. 
Here's what to expect as your post- 
breakup life crawls along: 
e The first day: Don't be surprised if 


you expe momentary euphoria 
alter getting 

look new and full of i 

lenges, and you'll im 

thinking of women you just know you 


could have scored with if you'd been free 
to do so. Allow yourself 24 hours or so to 
r to the hard and ugly truth: 
perfect woman isn't out there, and il she 
she'd be with somebody els 

After reality sinks 
to your travel agent. 


w 


k call 


set out of town. 


Play Kerouac and dra across the U.S. 
Go to London or Newark for lunch and 
a good hoot, Get drunk in a motel 


lounge or introdu self to nat 
Stay away as long as you can. By all 
means, substitute a new. landscape for 
the charred ruins you're leaving behind. 

© The first week: A breakup resembles 
а death more than anything else. You 
have, after all, lost a loved one, so the 
first few days of posibreakup con 
For instance, you 
ng for her to come 
call, One day, you'll re- 
alize that the phone isn't broken and 


> you 


your relationship is, and you will move on. 
© The first wo months: This is the 
time dor endless recapitulations to 


friends as vou try to make sense of the 
disaster that has befallen you. You will 
find yourself slipping into hours of pro- 
found sadness and grief as the re 
life without love grows more imm 
These periodic bouts of melancholy a 
extremely helpful. They are a pi 
ofa sort, since they represent acceptance 
of what has happened. 

© The third month to a hall year: Now 
ol a growing 


you will be uying to с 


“In court, 1 could present a very good case 


against dining ош! lonigh 


but al home, I never have 


а chance against your oral arguments.” 


anger over the injustice you've suffered. 
Revenge and other black thoughts occu- 
py your mind. This stage is a highly dy- 
namic one, since it’s difficult to maintain 
a high state of rage. You just sort of wear 
yourself out after а while and put your 
energy into more useful things 

e The seventh month to the ninth 
month: You should now be able to ask 
voursell why it all happened and get a 
reasonable answer. Incorporate that an- 
nto your arsenal of useful know! 
d live by it. 

® А year or two later: You'll wonder 
what the hell all the fuss was about, 


swe 


IF YOU BREAK UP WITH HER 


The 


world ol has 
of 
neighbor hemisphere is where you live il 


you break up with her И you do the 


two 


the toilet-seat covers when the pa 
over. [Us a matter of exerting co 


k clearly 
bout what you're doing. You'll be giv- 
ing a hard time to somebody who was 
once your best friend and greatest ally, 
so give her your best explanation of why 
you're breaking it off. 

Be specific. Saying “1 guess it just didn't 
work ош” is not only intellectually 
bankrupt, i's emotionally cruel. Don't 
leave the responsibility for the breakup 
in mid-air. There are specific reasons for 
doing what you're doi Take the time 
to get them clear to yourself before vou 


retail them to your soon-to-be ex. Noth- 
ing will case her pain so much as a con- 
crete set of reasons it didn't work out. 


Be final, Breaking up is crossing the 
line: it’s not a hazy, ambivalent kind of 
thing. When you say that it's over, you 
must mean it. If you end it on Friday, 
don't try to be friends again on Monday 
Get out of her life. There'll be an oppor- 
tunity for friendship only when the idea 
of meeting her for lunch is something 
you'd have to consult your calendar, not 
your shrink, about. 


IHE xn 


Here's what you have t0 keep in mind, 
always: When it’s over, it's over. Not only 
that but even if your romance should re 
vive, i'll be a different beast. And the 
chances are, you won't like the look of 
that beast one bit. So much the better, 
then, if you take the end like a man, pre- 
serve vour attitude and move on. 

Once you've learned this skill. you'll 
have it forever. So the next time your 
love life goes belly up, you'll keep а sense 
of control and distance yourself from 
cardiac distress. You'll pick up your Ше, 
pile it into a box, throw it into the back of 
your car, tune in the voice of country 
music and drive oll into the sunset. 


El 
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JAZZ AND ROCK (continued from page 96) 


‘Armstrong liked her right away, noticing her rolled- 
down garters as she pumped those piano pedals.” 


recording center of the world. The Starr 
Piano Company there had a little 
cording studio, where it produced 
records on the Genneu label—mainly to 
promote its pianos. Nearly all the jazz 
artists—Jelly Roll Morton, Beiderbecke, 
the New Orleans Rhythm Kings, Bessie 
mith and Armstrong, among others— 
passed through. 

‘This was before electric microphones. 
The musicians had to aim their instru- 
ments toward a great cornucopialike 
horn, Drummers could only clip-clop 
wood blocks, since real drumming made 
the stylus cutting the wax disc at the oth- 
er end of the horn fly out of the groove. 
And the Gennett studio was next to the 
railroad tracks, so recording had to stop 
every time a train passed. But for a 
while, the Gennett label was the Sun 
Records of the early Twenties, for bands 
both black and white, 

The sides the King Oliver band cuton 
April 6, 1923, included Armstrong's first 
recorded solo, on Chimes Blues; not par- 
ticularly inspired for him, but he briefly 
soared above the rest of the band. 

Armstrong changed the whole game, 
thanks in part to Lil Hardin, a foxy lady 
who played piano in the band. She stud- 
ied music at Nashville's Fisk University 
before moving to Chicago in 1917 and 
going to work as a song demonstrator in 
a music store. Armstrong liked her right 
away, after noticing her rolled-down 
garters as she pumped those piano ped- 
als. At first, she was put off by him—too 
fat and country green—but she changed 
her mind after hearing him play. In 
February 1924, she became the second 
Mrs. Armstrong. (The first, Daisy, had 
been a New Orleans “working girl” three 
years older than he.) Hardin taught him 
to read music more easily, urged him to 
further develop his own style—and to 
leave King Oliver. 

Reluctantly, Armstrong did so in June 
1924, when he accepted an offer to join 
Fletcher Henderson's Orchestra in New 
York. Hardin stayed on in Chicago play- 
ing piano with Oliver. 

In New York, a slightly different jazz 
scene was developing. Musicians were 
less directly influenced by New Orleans 
players; most had more formal training. 
They were evolving a big-band style that 
would take over from Chicago's hot 
small groups by the end of the decade. 

One such musician was young Duke 

ington, born in 1899 and raised 
shington, D.C., in comfortable cir- 
stances that included music lessons 
an carly age. He hit New York in 
1923, joining the band of Wilbur Sweat- 


man, whose main claim to fame was 0 
he could play three clarinets at once— 
the first Roland Kirk! By 1927, the Duke 
Ellington Orchestra was headlining at 
Harlem’s famous Cotton Club, which 
used black dancers and musicians but 
did not allow blacks in the club. 

One of Ellington's rivals was Arm- 
strong's new boss, Fletcher Henderson, 
whose middle-class background was sim- 
ilar to Ellington's. He was an odd duck 
in the history of jazz more 
poignant by hi 
Atlanta University. From song plugging 
in a New York music-publishing house, 
he drifted into arranging sessions for 
Black Swan, the first black-owned record 
label, gradually falling into the role of 
bandleader at Broadway's hopping Club 
Alabam. From 1924 to 1934, his orches- 
та was а regular headliner at the Rose- 
land Ballroom. 

Some greats passed through his 
band—among them Coleman Hawkins, 
the godfather of bebop, who played 
tenor sax in a brand-new way, and Don 
Redman, a sax player and arranger 
whose use of groups of horns as "sec- 
tions” playing against one another was a 
breakthrough for the big-band style of 
the Thirties. Pre-eminent among them 
was that of Benny Goodman, who in 
1933 bought a bunch of Henderson/ 
Redman arrangements to start his own 
big band, which Henderson later joined 
as an arranger. 

From 1924 to 1925, Armstrong played 
in Henderson's group—with legendary 
results. Critics note the pre- and post- 
Armstrong Fletcher Henderson Orches- 
va, which went from being a slightly 
stiff, conventional dance group to a new 
breed of jazz band. 

During this short time in New York, 
Armstrong played on more than 40 
recording sessions with the Henderson 
band; he also made some small-group 
records with the Clarence Williams Blue 
Five and the Red Onion Jazz Babies, the 
latter featuring Hardin on piano, 

‘These sessions included clarinetist/so- 
prano-sax player Sidney Bechet, four 
years older than Armstrong and already 
something of a legend in England and 
Europe alter touring there with Will 
Marion Cooks Southern Syncopated 
Orchestra їп 1919 and 1920. Bechet 
went back in 1925 for an extended stay, 
touring Europe and Russia, and spend- 
ing 11 months in a Paris jail in 1929 for 
being involved in a “shooting incident.” 
Bechet was, according to the authors of 
Louis, “perhaps the only jazzman in the 
mid-Twenties who could live with Louis 


in a no-holds-barred ensemble improv 
sation.” 1 about Earl 
rue. 

ng was also 
y sessions with such wom- 
en blues singers as Ma Rainey, Chippie 
Hill and some of the many unrelated 
Smiths—Cl. rixic and Bessie. The 
fust popular blues record had been 
Mamic ich's Crazy Blues (with Willie 
“The Lion” Smith on piano) in 1920. In 
six months, it sold 1,000.000 cop 
double platinum for the time, In a coun- 
try of fads, it set off a blues craze, and 
record companies scrambled to sign up 
blues singers—espectally women. 

The best were Ma Rainey and Bessie 
Smith, who had played on the same 
Southern minstrel circuit together, with 
Smith as the young protégée of Ma and 
Pa Rainey, who billed themselves as “the 
Assassinators of the Blue 
was no beauty—short, heavy, 
toothed. And she was bisexua 

Bessie Smith came fro 
mold. Heavy but handsome, she was 
born in Tennessee around 1895, and aft- 
er touring with Rainey for a y 
shortly after World. War 
vaudeville comedy 
she went off on her ow 
first hit (written by Alberta Hunter) in 
Downhearted Blues. lt sold nearly 
nd she was a star 
wearing furs and tour- 
d in its own Pullman 


Ma Rainey 
buck- 


recording he 


ing with her k 
cars—something black musicians who 
could afford it did at the time 
avoid racist hassles at hotels and resta 
rants. Like Ma Rainey, Smith was В 
al and sometimes made the man. 
mistake of sl g with the girls 
show. She also dea ink too much and 
could get as mean as a snake alter a bot- 
tle or two. 

Some of her songs are warm 
Lyricist Andy Razalf and Cla 
liams, her regular accompanist, wrote 
some for her that were well beyond sı 
gestive, including Ги Wild About That 
Thing and You've Got to Give Me Some 
which goes: 


as a way to. 


Said Miss Joues to old butcher Pete, 

1 want a piece of your good old meat 

1 crave your round steak, you койа give 
те some. 


Armstrong left New York al 
Hardin had tired of their separation and 
gave him or-them ultimatum 
He was ed of the Henderson 
band's lack of discipline—guys show 
ink or showing at all 
lacka attitude spilling 


lso tii 


$ returned to 
n most people 
ed out with Lil" 
oon doubling 
part of E 
Symphony Orchestra, 15 


. Armstroi 
€ work thi 
He sta 
ncopatoi 
at the Vendome The: 
skine Т 


in 1 
tomo 
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pieces with strings providing a live 
sound tack for silent movies and accom- 
paniment for the vaudeville acts between 
features. Armstrong became one of the 
solo acts, jumping on stage from the or 
chestra pit, cornet in hand, his lifelong 
trademark handkerchief in the other 
and doing Herbie Jecbies, his first hit, 
which had sold 45,000 copies in three 
months alter its release in March 1926. 
Its scat singing—another first on a pop- 
ular record —was supposedly inspired by 
Armstrong's dropping the lyrics during 
the recording session and faking it the 
rest ol the way, Grace under pressure. 
Soon, he left. Lil's band. Their mar- 
ic was skidding around by then— 
with frequent blowups in which they 
repeatedly split up the bank account and 
he moved out—and Armstrong was 
showing an interest in Alpha Smith, a 
cutie who also worked at the Vendome. 
Armstrong could be found, 100, at 
Lincoln Gardens or the Sunset Cale, 
where he joined the Carroll Dickers 
Orchestra, playing for the afier-hours 
sporting crowd till nearly dawn. The 
Dickerson Orchestra s mascot was a pink 
ceramic pig that was placed at the feet of 
any band member who hit à wrong 


s 


note—or, in. Beiderbecke's coinage, а 
dam. 


at the Sunset was 
Hines—the Louis Arm- 
strong of jazz piano. His playing was 
more mode unpredictable—more 
mpetlike—than that of anyone before 
mstrong had liberated the 
horn, Hines freed the piano. Gunthei 
Schuller says in Early Jazz, “In its rhyth- 
mic counterpoint, Hines's style attained 
a complexity of the two hands that had 
probably never been heard in jazz be- 
fore” Hines's association 
strong produced classic results 

Born in Duquesne, Pennsylvania, in 
1903, Hines started out on cornet as a 
kid—his father played one in Pi 


burgh's Eureka Jazz Band—but blowing 
it made Eanl’s head hurt, so he switched 


10 piano when he was nine. He dropped 
out of high school to tour with the other- 
wise forgotten Arthur Rideout's Orches- 
tra at the urging of Lois Deppe, an 
otherwise lorgotten male crooner with 
the band. Hines was 18 when he jomed 
Deppe in Chicago—and just 21 when he 
became part of Carroll Dickerson's Or- 
chestra with Louis Armstrong, who was 
only two years older. 

Their collaborations in 1927 and 1928 
under various Louis Armstrong im- 
prints—the Hot Seven, the Hot Five and 
the Savoy Ballroom Five—blew people 
away. These easygoing, no-sweat ses- 
sions, pretty much tossed off in after- 
noons before work, produced one jazz 
classic alter another: West End Blues, 
Muggles, Basin Street Blues, Tight Like This 
and Weather Bird. 

Schuller wrote of th 
tion on Weather Bind: 


1925 collabora- 


Both 
for 
they are unene 


musicians here anticipate 
moment the future of jazz; 
mbered by the in- 
cessant “chomping” ofa rhythm sec- 
tion and projet strong linear 
shapes that propel the music. for- 


ward—airy, jagged lines and 
thythins that even then pointed 
toward the bop lines of the For- 


ties. Here the two masters are years 
ahead of all other jazz musicians. 


If they were the future, the Jazz Age 
was almost history. The wild, twisting 
road race of the Twenties was zooming 
toward its end. The October 1929 stock- 
market crash put out the first of the par- 

г lights, and the gathering Depression 
soon shut down many of the rest. The 
repeal of Prohibition in 1933 pur the 
asies and the Mobsters out of 
h 


business—or at least sent them in sea 
of new scams. 

The flappers hot times were giving 
way to Dagwood's home fires burning. 
Dagwood and Blondie are symp- 
tomatic: When the comic strip began, 
Blondie was a fasttimes Happer and 
Dagwood her would-be beau. By the 
carly Thirties, they were at home with 
the kids, Dagwood making midnight 
sandwiches and sleeping on the couch 

With less money to throw around, 
fewer people were going out to clubs— 
or buying records. The market for jazz 
records crashed along with Wall Sucet, 
and there was a new competitor: radio. 
As more and more commercial stations 
came on the air during the late Twer 
ties—the first had been Piusburgh's 
КОКА in 1920—they filled their week- 
end evening slots with live bands. Most 
were just dance bands, but you could al- 
so hear Fletcher Henderson and Duke 
Ellington, so you could get your jazz at 
home, for free. 

Many bands broke up, with former 
headliner Sidney Bechet working as a 
ilor in Harlem by the mid-Thirties, and 
other black players, such as Coleman 
, bailing out for Europe, where 
they could still get work—especially in 
Paris—and suffer less discrimination as 
well. 

The music was changing along with 
the times. The raucous, small-group 
Chicago style was giving way to the big 
bands, whose sound was not only 
but sleeker, more streamlined 
porate than the Hot Fives and Seven's 
had been—Duesenbergs compared with 


In fact 


the rauletraps of the ‘Twentics—safer 
and more refined 

Something was lost for what was 
gained. Twenties jazz had an adolescent 


joyou: 


vess—like being 19 years old and 
away from your parents for the 
first rime. Just like the classic TV shows 
of the early Filies, which are celebrated 
for their fresh, ingenuous unsell-con- 
sciousness, jazz in the Twenties hadn't 
yet looked in the п 


or too ойо 


Beiderbecke's death in 1931 wa 
tombstone for the era, his obituary that 
ne—a bop-till-you-drop kind of 
guy, gone too soon. He played out his 
last few years with the famous and well- 
staffed but basically corny Paul White 
man Orchestra, where he was something 
like the house hippie of the Sixti 
proof that the Whiteman Orchestra was 
truly a jazz band, which it mainly wasn't. 
But Whiteman had Ше best known and 
best paying outfit of the time, and the 
band always traveled first class. Beider- 
becke was attracted to that; it provided a 
certain legitimacy he'd been secking de- 
spite all his rebellion. Also, Whiteman 
was paternal. As Beiderbecke began fail- 
ing, too weak to play, Whiteman kept 
п on salary for nearly a year. Beider 

alter going by 
train from New York to Princeton to play 
a gig with some old friends. 

But there remains an im: 
happier times, a snapshot of the Jazz Age 
itself, from a story told by Mezz Mezzrow 
n his autobiography. 

It was August 1926. Mezz was still in 
Chicago and had just gouen a copy of 
Armstrong's latest record, Heebie Jecbies. 
hat night, he got together with some of 
the Austin High Gang—Bud Freeman, 
Dave Tough and Frank Teschmacher— 
and they played Herbie Jeebies over and 
over. At two in the morning, Teschmach- 
er was inspired: "This is something Bix 
should hear right away! Let's go out to 
Hudson Lake and give him the thrill of 
his life!" Hudson Lake was a small resort 
town 50 miles east of Chicago in Indi 
ana. Beiderbecke was playing an extend- 
ed gig there. The musicians piled into 
Mezz's “green monster” and took off 
to the night, singing snatches of Heebie 


of the 


becke died of pneumoni 


Jeebies as they tore along dark, leafy 


Route 12 

Beiderbecke and а few fellow band 
members—including Pee Wee Russell 
and Frankie Trumbauer—had rented a 
fairly disreputable cottage near the 
dance hall where they played eve 
night. Their good nutritional intentions, 
n the form of two fresh bottles of milk 
delivered daily to the back porch, often 
went fo 30 or 40 
boules accumulated. Beiderbecke 


gotien— sometimes 


was 
known for sleeping in his clothes, 
cradling his cornet like a Teddy bear A 


fixture in the bedroom he shared with 
Russell was a jug of corn whiskey be- 
tween the beds. The cottage had two es- 
sentials—a record player and a piano, 
Sort of a low-rent fraternity hous 
That morning,” Mezz remembered, 
"as soon as we grabbed those cats out of 
their pads and played Heebie Jechies for 
them, they all fractured their wigs. ‘Ha! 
Ha! Ha" Bix kept chuckling a the 
record played, and his long bony arms 
beat out at the breaks, flailing through 
the air like the blades of a thresh 
chine. ... Soon a ; he grabbed 


it was ovi 
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it from the machine and tore out of the 
house, to wake up everybody he knew 
around Hudson Lake and make them 
listen to it 

Mezz said of this and oth 
Beiderbecke's broke-down 


times at 


dr ad 


Time flew by like 
we hardly knew the world existed 
outside of that greasy shack. М 
st werent the outdoor 
y t at that beat-up pi- 
io for hours, sometimes making 
our kind of music and sometimes 


be we ji 


st men left on cart 
rd ball 
mim with no 
ached 


side pock 
over his ke 
leycorned 


world time Bix at Hudson 
Lake, whole days and nights when 
the clock stopped and we blew our 
ng music and clowning 
some of the best times 1 


“Ladies and gentlemen, we are beginning our 


cent. Please fasten your seat bells and return your seal backs 


and tray lables to the upright position.” 


THE JUSTICE 


(continued from page 122) 
the drug worked on human subjects. In 
Stanley's case, the drug produced hall 

ions, periodic loss of memory and 
ncoherence. Also, according 10 the 
wt record, Stanley would oceasiona 
awake from sleep at night and, with- 
out reason, violently beat his wile and 
children, later being unable to 
entire m 


when Stanley found out 
ges. Speaking for a ma- 
Antonin 
had no redres 
ipline and de 


be- 
ion 


without the entire military regime being 
pied. 

mor was furious in di 
tacking the Army's conduet as be 
beyond the bounds of human decene 


mstitution, she said sharply, guar- 


bered his own disse: 
ized th 
nes trials, 
bunal es- 


in Stanley ve 
after the Nuremberg war-cr 
the United States Mil T 
tablished the Nurembei 
prohibits medical experimentation on 
unknowing human subjects. Yet the U.S. 

wesome 
ments by 


imprimatur on simila 
its own Armed Forces. 

So angry was Br 
his dissent with, “Sol 


expe 


nan that he ended 
s ought not be 


of us we 
me down that we 
ried a trend. But, 
shown its head 


Some 
when it c. 


was incredible! 
shocked by 
were fearlul 
thank God, it 


. however, shows 
no sign of disappearing. In all of our 
conversati mgh the years, Bre 
nan has he evolving standards 


of hu 


h more and more execution 
ace, I asked him why he remained 


Brennan laughed. “Maybe because 
the way | want it to come out. Û just have 
a feeling. Do you realize that we are the 
only Western country that has not abol- 


ished the death penalty? Г cant believe 
d is going 


E don't 
oing 10 come. 
g 10 be next 


. But Гат 


to keep on executing people 


know when the cha 
I've never sug; 
week or five y 
lutely е edt 
When I start doing some wri 
going to have quite a bit 10 say 


ne is 


bout 
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capital punishment. 
1 told the Justice that a recent 
Amnesty International. report had 
vealed that 31 prisoners in 12 states in 
this country were “under sentence of 
death for crimes committed before the 
reached their 18th birthday.” And 1 
ation is one of only [our—including 
Bangladesh, Iran and Irag—that e 
cute juvenile offenders. 
1 horrible to be in that compa- 
› nnan said. “Good God!” 
The Court 
starded person can be e 
“That's right,” he said. 
‚Мей, I still believe that eventually 
we'll become more civilized. It would be 
horrible if we didn't. 1 wish there were 
more people arguing in the opposition.” 
Except for Thurgood Marshall, th 
are—with Brennan gone—no other ab- 
solute opponents of capital punishment 
on the Court. “Well,” said Bren 
“people on the Court can evolve, too. 1 
gerou the opinion for the Court by the 
f Justice in the Hustler Magazine, 


also decided, I noted, that 
ted. 


worst 


Ine., vs. Falwell case." 
Larry Flynt had a fake ad published in 
Hustler in which the Reverend Jerry Fal- 


well and his mother were depicted, with 
Falwell saying that his first sexual ex- 
perience was with his mother in an out- 
house. Both were drunk. (“1 never really 
expected t0 make it with Mom, but then, 
alter she showed all the other guys in 
town such a good time. 1 figured. "What 
the hell") 

А lower 


court awarded Falwell 
)0,000 for intentional infliction of 
emotional distress, but the Supreme 
Court unanimously reversed the dec 

jon—with William Rehnquist writing a 
passionate defense of free expression 
(“At the heart of the First Amendment 
the recognition of the fundamental im- 
portance of the free flow of ideas and 
on matters of public interest 
and concern.") 

In the past, however, Rehnquist had 
not been one of the Court’s notable de- 
fenders of free speech. Nor did land- 
mark opinions by Brennan, such as New 
York Times Co. vs. Sullivan, make it any 
easier for public officials and, later, pub- 
ic figures to win libel suits. But in the 
Falwell case, Rehnquist actually em- 
braced Brennan concepts he had pre 
ously criticized. 

However, in the 1989 flag-burning 
case Texas vs, Gregory Lee Johnson, a year 
after Hustler vs. Falwell, Rehnquist did a 
rious reverse with d to the F 
t. Said Bi “IF there 


ion. of an 
s ШУ Кебе опчу е 
offensive or disagreeable.” 
sternly disagreed. A parody 
ind his mother having sexual 
interco! in an outhouse was one 
but disrespect for the symbol of 


erican freedom must be punished. 
Lasked Br 

take there is at the conferences during 
ich the Justices tentatively decide how 
they will vote on a ease they've just heard 
igued. Did he and Rehnquist, for in- 
stance, get into a substantive face-to-face 
jon of the flag-burning case? 
No,” said Brennan. "Contrary to be- 
lief, there's very little face-to-face debate. 
Our decision: sed on what we 
write, on the d i 


ences is only a scratching of the sur! 
You really don't get into it until you have 
to write out your position, and then 
changes back and forth as you read what 
the other Justices have to say. Writing 
does a betier job than if we w. 
to decide a case just sitting around a 
table and arguing with one another 
You're much more careful about what 
you're going to say if you write it down." 

“You say the decisions are more care- 


ful," I said, "but it’s still hard for me to 
understand how certain Justices can 
carefully vote, for example. to execute 


the retarded or teenagers.” 

A case in point, Joshua DeShaney ws. 
Winnebago County Department of Social 
Services, one of the most poignant in the 


recent history of the Court, concerned a 
child, Joshua DeShaney, who had been 
beaten so often and so brutally by his 
father that he became permanently re 
tarded and will be institutionalized for 
life. A county social worker who knew 
the boy was being abused took no action, 
50 the county never took the child into 


Accordingly, a majority of the Court 
ruled that the child and his mother had 
no claim for damages because the stale 
ted the violence on the 
child—the father had—and so it was not 
sponsible. Although one of its agents 
had had continuing knowledge of what 
was going on, the state had not placed 
the child under its protection 

In his indignant dissent, Brennan said 
it was eerie that the county social worker 
had chronicled in detail what was hap- 
pening to the child; and, indeed, when 
she heard about the last and most dev: 
tating beating, she said, “I just knew the 
phone would ring someday and Joshua 
would be dead.” 

Yet six members of the Court had 
failed to see—Brennan stressed. in his 
dissent—that “inaction can be every bit 
as abusive of power as action. . .. I 
cannot agree that our Cor is 


Hey, 1 love this room.” 
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by law 


indifferent to such indifference.” 

Only Thurgood Marshall and Harry 
Blackmun were as appalled as Brennan 
at the majority 
Blackmun—in a 
from the heart in the of the 
Court's opinions—wrote,"Poor Joshua 

Brennan's customary optimism and 
his conviction that the Court will one дау 
fully live up to the Constit 
sometimes waver. For Lane 
is confronted by the coldness of col- 
leagues, as in the case of Joshua DeShaney. 

But he keeps bounding back. “You'd 
be amazed at the mail Гус gotten since 


cry 


history 


ion docs 


when he 


my retirement,” he said. “Holy Moses! 
All these people agreeing with me about 
the way the Court and the county 


should be going. I's be 
for me. 

As always, Brennan sees so much in- 
justice in the land—while still believing 
that the Constitution can redress it when 
enough Americans really know the pow- 
er and promise of that document. 

He often refers to this passage from a 
1986 speech he made to the American 
Bar Association's Section on Indivi 1 
Rights and Responsibilities: 


an eye open 


We do not yet have justice, equal 
nd practical, for the poor, for the 
members of minority groups, for 
the criminally accused, for the di 
placed persons of the technological 
revolution, for alienated youth, for 
the urban masses, for the unrcpre 
sented consumer—tor all, in shor 
who do not partake of the abun 
dance of American life. . .. The goal 
of universal equality, freedom and 
prosperity is far from won and 
ugly inequities continue to mar the 
face of our nation. We are surely 
nearer the beginning than the end 
of the struggle. 


On days when he sees that end as be- 
ing terribly far away, Brennan's spirits 
are invariably lifted by a passage in 
William Butler Yeats's play Cathleen Ni 
Hoolihan. Ws about a dream, he said, 
"that although old. is never old." 
dream is that no one anywhere will be 
denied his or her inherent dignity and 
ghts; and in the play, that dream is per- 
sonified by a figure called the Poor Old 
Woman. 

As he has to 
Br 


tors for more th 


inan—in his soft, hoarse 
voice—read me the passage 
“Did you see an old woman going 


down the path?” asks Bridget. 

“I did not.” replies Patrick, who 
came into the house just alter the 
old woman left it, "but 1 saw a 
young girl and she had the walk of 
a que 


Brennan smiled. "We cant give up,” 
he said. "We can't despair. We have to 
keep taking up the cudgels, and the first 
thing you know, by God, we'll abolish the 


"ll make the Four- 
nt come alive for every- 
will be justice for all 

In this regard, Brennan has been vig 
orously ing for years that law 
schools involve their students in clinics 
that deal with clients among the poor 
and those who 
ized in this society. (The Ami 
ssociation notes that 80 perce 
Americans have no access 10 the legal 
help they need because they can't afford 
a lawyer.) 

Brennan now sees more and more law 
schools changing in ways he approves 
“The students are learning firsthand 
about how the law can actually affect 
people's lives,” he said. “They learn not 
only from law books but from actual 
cases involving actual people. And that 
experience is going to lead to more im- 
provement in the lives of many." 
Eventually, perhaps, the words carved. 
bove the entrance of the Supreme 
Court—eQua JUSTICE UNDER Law—may be 
more than rhetori 

On the other hand, there are law stu- 
dents, I told Brennan, who out of decent 
motives—to combat racism and sexism, 
for example—have been working to es- 
tablish speech codes on their campuses. 
The codes punish offensive speech and 
sometimes go as far as to lead to suspen- 
sion or expulsion. Even some law school 
professors are supporting this kind of 
censorship 

Ttold him that at Stanford, student or- 
ganizations, including the Asian Law 
Association, Black Law Students Associa- 
tion, Native American Law Students As- 
sociation, the Asian American Students 
Association and the Jewish Law Students 
Association advocate these codes. 

Brennan shook his head. “ГИ be 
damned,” he said. 

1 asked him what he would do about 
the speech codes proliferating at colleges 
around the country. 

“1 can tell you what I think they ought 

to do.” he said. “They ought to just abol- 
ish all of them.” 
Unfortunately, if these speech-code 
ses reach the Supreme Court, he will 
not be there to say just that, But much of 
Brennan has said will last—as fu- 
ture Justices quote from opinions of hi 
that will shape the course of constitu 
tional debate for as long as there is a 
Constitution. 

And the core of all William Brennan 
has said and done is his unyielding con- 
vietion that if freedom of expression is 
eroded, so, eventually, will be the rest of 
our liberties. 

When I asked him if he had a favorite 
part of the Constitution, he replied, 
"The First Amendment, 1 expect. Its en- 
forcement gives us this society. The oth- 
ev provisions of the Constitution merely 


embellish it.” 
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опе, so that ther 
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(continued from page 88) 


stand that forced. Milchuk to turn his 
back on Penner 

Milchuk made an impatient noise and 
said, “I got an appointment.” 

When Penner poked him with his au- 
tomatic, he stiffened but did not turn his 
head as someone might who had neve 
been that route before. Penner could 
feel Milchuk’s pulse in his gun hand. he 
could feel the whole breathing 
nerves, bones and meat. In the chill air, 
Milchuk’s cologne had a stinging, astrin- 
gent scent 

“Awright, be cool, guys,” he said 
got a coupla hundred in my wallet. In- 
side pocket of the overcoat.” 

“How “bout you takin’ a stroll over to 
the car” Carnes said. “The blue Caddy 
back there.” 

"Wharz said Milehuk. He snuck a 
peek at the car, and Penner, in a sympa- 
thetic reaction, had a peek along with 
him. With its vanity plates th. d sox 
sas 1 and the Red Sox logo painted on 
the hood, the Caddy had an absurdly in- 
nocent look. 

Carnes let out an exasperated sigh 
“Hope you ain't gonna give us no trou- 
ble, Mr. Milchuk, ‘cause this is a very 
simple deal, whats happenin’ here. 
Now, Г watcha to get in the back seat of 
the Caddy with associate there, OK? 
We're gonna drive you down the Cape at 
ways to where а for u 
He's gonna talk to ya, tell уа a few things. 
Then we'll drive you ıo Hyannis 
so's you can have your breakfast. 

Milchuk darted his eyes from side to 
side. Searching lor police cars, brave 
strangers. “Listen,” he said, talking fast 
“I don't know what this is all about, but 
we can work somethin’ out, уоп guys 
and me 

“Either get in the fucki Carnes 
said flatly, “or swear to бой Um goma 
knock you cold and throw y” in it. Now, 
Vm very sincere about this, Mr. Milchuk. 
Nothin’ bad's gonna happen long as you 
don't give us no shit. Little drive in the 
country, little conversation. But dick us 
around, man, Um gonna put lumps on 
your lumps. ОК 

Milchuk drew a deep breath, blew it 
out. “OK,” he said, and took a step to- 
ward the Caddy 

“Hey!” Carnes pulled him back. “You 
gonna leave your car wide open? Your 
briefcase just lyin’ there?” He seemed 
appalled by the prospect. 

Milchuk glanced at Penner, as if seek- 
ing a form of validation. Penner tried to 
keep his face empty. 

“Lock the bitch, will ya?” Carnes said. 
“If you want, take the case with ya. You 
leave a fuckin car like that unlocked, 
man, some asshole's gonna be ridin’ it 
around Roxbury.” 

This solicitude was a beautiful touch, 
Penner thought. Extremely profession; 


He could not help admiring Carnes lor 
it. Milchuk collected his papers, locked 
up the Lincoln. And as they walked to 
the Caddy, Penner could tell by the firm- 
ness of his step thal the dead man felt 
much better about Ins future, 

. 

Ten minutes out of Hyannis, heading 
toward Cotuit, the overcast started to 
break. There was the merest line of blue 
above th nds, and directly ahead, а 
blare of silvery sunlight in roughly the 
shape of a cross seamed the division be- 
tween mountains of black clouds, mak- 
ing a dark and mysterious glory of the 
eastern sky. Now and then, Penner saw 
flashes of sun-spattered water between 
the sparsely needled pines along the 
roadside. Despite the tackle shops. the 
clam shacks, motels and souvenir stores, 
there was something cerie and desolate 
about the Cape. И was . scoured 
jumble of a place, Mat rocks and fat 
fields, thickets and stunted trees, moors 
punctuated by the blue dots of glacial 
ponds, sloping shingles figured” with 
capsized scallop boats, cork floats, torn 
fishing nets, all surrounded by the 
dreary flatness of a gray sea. 

Static burst from the radio as Carnes 
spun the tuning dial, seling on a talk 
show—some asshole with a sardonic 
baritone goading housewives into bleat- 
ing out idiot opinions on the economy. 
Penner kept his gun pressed against 
Milchuk's side and watched him out of 
the corner of his eye. He halfway hoped 
he would try for the gun. But Milchuk 
sat like a man in a trance, holding the 
briefcase to his chest, staring straight 
ahead. Once he asked how far they had 
telt to go, and Carnes, with folksy amia- 
bility, said damn if he knew, he'd never 
been out on the Cape before, but it 
couldirt be much farther. 

The talk-show host began discussing 
the Red Sox, their recent decline, and 
Carnes said over his shoulder, “Ever play 
any ball. Mr. Milchuk? You look like a 
ballplaver to me.” 

Milchuk was started. “I played in col- 
lege.” he said after a second, 

“I thought so. What's your. pos 
First base? Outfield?” 

“Right field.” 

So Г guess you a 

“Ye 

“Follow em your whole life, did; 

Milchuk said yes, yes, he had. 

"Then maybe you can explain to my 

pal there what it’s like to be a true 
Carnes filled him in on the argume 
they had been having about the Red Sox 
alleged penury: 
did not think Milehuk would 
respond, but it may have been that 
Milchuk, like Penner, was using the ar- 
gument to escape from the turmoil of his 
thoughts 

Seems to me he 
spoke dully, а 


on? 


x fan, huh?” 


sure.” 


got a point.” He 
if it were a litany in which 
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“Lookit how they 
ay. You got a lefi- 
von 


he no longer believed. 
let Bruce Hurst get a 
hander wins fifty-five in Fenway, 
don't just let him walk.” 

“Hurst was gone no matter what they 
offered,” Carnes said. "Guy's a religious 
fanatic. He didnt go for all the shit 
about Boggs porkim that cunt. what 
her-name." 

The tension in the car was dispelled to 
a small degree. Penner maintained vigi- 
lance, but with part of his mind, he 
slipped beneath the moment. It seemed 
he had been liberated, that the extreme 


nature of what he was about to do had 
eed him of the past. His Ше was a 
transparency. It could take on any color, 


any condition. He threw himself into the 
baseball argument with uncharacteristic 
vehemence. 

“Look at Burks, now,” he said. ^ 
gotta be one of the fastest guys 
league, right? 

“That's right,” said Milchuk, nodding 
vigorously, “You're absolutely right.” 

So what is it with him? He gets on 


first, he looks lost. Whats he got now? 
Seven or eight stolen bases? You figure 
they'd hire somebody to teach him 
how to steal, wouldn'te But He 
tapped Carnes on the shouldei 5 
that all about, man? They just too damn 
cheap? Or maybe they re ur Lo make 
Burks look so bad they? И have to trade 
him, then they can have the only all- 
white team in the league.” 


ox ain't prejudiced against nig 
Carnes said: Irom the hunched set of his 
neck and shoulders, Penner knew that 


he was fuming. 

“Hear that, man?” said Penner, giving 
Milchuk a nudge. “They a j 
against niggers.” 

Milchuk grinned, shook hi 
amusement 

1 didn't 
motherfucker! 
Sox wasn't. 

“Bull,” said Penner. 
built on prejudice. Y^ he 
happened to Dee Brows 
he's the Celtics numbei 


ay 1 wasnt prejudiced, 
aid Carnes. “I said the 


Fuckin’ town's 
1 about what 
OK, Brown— 
one pich, right? 


So he’s sitting out front the post office in 
Wellesley with his fiancée. He's in his car. 
and he's reading his mail. He just picked 
it up, see? Nextt ome broad in the 
bank across the street spots him and 
says, Holy shit, а Nec-gro! Why, that 
must be the same Nee-gro robbed us a 
few weeks back. Makes sense, right? 1 
mean, what would a Nee-gro be doing in 
Wellesley he wasn't there to rob a bank? 
So here come the cops. Seven of ‘em. 
They roust Brown and hi 
force “em to lie face down on the side- 
k for twenty fucking minutes. At gun- 
point, 1 Twenty 
You believe that?” 
No shit!” said Milchuk. 
“h don't matter," 


said 


“True fan!” said Penner disparagingly. 
“What the hell's that mean? The Red 
Sox front office screws eve 
Fans, players. They're no differe 
the Government, man. They're not 
gonna be able to re-sign half their fuck- 
ing players, their top pitcher probly 
needs psychiatric help. Their 
looks like an old man talkin’ 
freaking vegetable garden 
problem at shoristop. You have to go 
back to prehistory to find when's the last 
time they won the series. Nineteen fuck- 
ing eighteen! And the Celtics, m. 
they're just watching i 
old. Fue ry Bird's star 
look like 
And the Pa 
thing they're good ars waggling their 
dicks ale repor 

Penner heard the 
his voice, yet he had the idea that if he 
kept on ranting, he might accidentally 
work a spell. 

“And still vou people keep goi 
goddamn g " he went on, 
shrilling. “You support thi 
mean, nothing stops you. The fact that 
these assholes in three-piece suits are 
selling your dreams down the fucking 
river, it just doesn't sink in. Here they go 
gewin’ rid of your best re 
up white guys with bad ba 
arms, and you think it's wonderful. They 
lose your best pitching prospect, “e 
they forget to put his name on the pro- 
tected list. And whaddaya do? Do you 
boycou, you wy and change anything? 

k, no! You go on buying your dumb 
Tshirts, your shamrock 
jackets. You make stupid into a religion. 
You stand around chanting, Ooh, ooh, 
ooh, like pathetic rejects, and you dont 
п notice the whole thing's down the 
^t. You just sit there and babble about 
next year, while everything turns to shit 
а 1 ns, my ass! All you 
guys are is a buncha facking lemmings!” 

Carnes made no sound or movement, 
but his anger was as palpable as heat 
from an open furnace. The silence grew 
long and prickly. The humming ol the 


ots 


to the 


Caddy’s tires seemed to register the 
crease of tension. 

“That Lisa Olson deal,” said Milchuk 
tentatively. “Those assholes flashin’ her 
in the Pats’ locker room?" He glanced at 
Penner, his face stamped with an expres- 
“I aint sayin’ E don't 
nen in the locker 


sion of conce 
have problems with wa 
room, y' know, but ge 

"Now, that’s terrific, t 
Carnes. “It's really great gi 
cation on how to trcat broads from the 
guy corn-holed Lori McDonough." 

A look of bewilderment washed over 
Milchuk’s stolid face. “What're 
talkin’, man?” 

Carnes slammed his hand against the 
steering wheel and shouted, “You raped 
her, you fuckin’ Polack sleaze! You raped 
her, then you fucked her up the ass! 

Milchuk sat stunned for a few beats. 
Then he said, “Fuck Е did! Hey!" He 
all 
about, man? I didn't do nothin’ to Lori, 
1 been goin’ out with her six months. 
This is fuckin’ nuts! We been talk 
about gettin’ married, even!” 

Penner said, with unconvincing stern- 
ness. “Take it easy,” and poked him with 
the muzzle of the gun as a reminder. He 
felt queasy, nauseated 

“It was Lori's old man hired you guys, 
said Milchuk. “It hadda be. 
Look, I swear to fucking Christ! L's her 


said 
tin’ an edu 


is,” 


yo 


turned to Penner. "That what this i 


wasn't 


old man. He's against me from the start; 
he told me he didn’t want me snifhin’ 
around hei 

“Guess you shoulda listened, huh? 
said Carnes brightly. 

“L didn't do nothin, man. Swear to 
God! All ya gotta do is to give Lori a call." 

“Maybe we should,” said Penner, try- 
to hide a certain eagerness 
You musta done somethin’,” С 
said to Milchuk. “Maybe all you are's a 
pain in theass to McDonough. But 
like you, you musta done somethir 

Milchuk put both hands to his face. 
“This is crazy,” he said into his palms. 
zy! 

How you figure?” Penner asked of 
Carnes. “You don't know the guy!” 

Oh, | know him,” Carnes said. “Не 
pals around with the Vitarellis down in 
Providence. He's a wise guy. You better 
believe this fucker's got blood on his 
hands. Whackin’ him out ain't no worse 
than steppin’ on a cockroach.” 

“He's with the Mob?” Penner said, in- 
credulous. “We're supposed to hit a 
Mob guy 

Without reducing his speed, Ca 
swung onto a gravel road that wound 
ay through low thickets, the leaves 
mostly gone to brown. The Caddy 
soared over bumps and ruts, landing 
heavily, end sluin; Black 
branches skapped at the windows. 


nes 


nes 


aw 


its rear s. 


“Nobody said anything ‘bout hitting a 
Mob guy!” Penner yelled. 

Milchuk gripped the front seat with 
both hands and began talking, half sob- 
bing the words, offering a string of 
temptations and threats of Vitarelli 
vengeance, like a strange, primitive 
prayer C; 


nes's only response was to in- 
ldy seemed 


speed, The 
ying to lift off, to go 
to the sky of broken 
clouds. The world beyond the side win- 
dows was a chaos of tearing leaves and 
clawing twigs. 

“So whaddaya wanna do, man 
Carnes shouted. “Wanna let him go? 
Yes!" said Penner. “For Chrissakes, 
yes!” 

OK, say we do it. Know what hap- 
pens next? The son of a bitch goes to the 
Vitarellis, he says, Chuckie, man, Chuck- 
ie, he says, that fucker McDonough tried 
to puta hit on me, and Chuckie says, We 
can't have that shit, now, can we? and he 
sends his people up to Southie. And you 
know who gets it? Not McDonough. 
Nosir! It’s you and me, buddy! We wind 
up ona beach somewheres with our balls 
hangin’ out our mouths.” He swerved 
the Caddy around a tight bend. “We're 
fuckin’ committed, man!” 

The thickets gave way abruptly to a 
grassy clearing centered by the gray- 
shingled ruin of а one-story house, 
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nearly roofless. with a shattered door 
and glassless windows: it looked out over 

spit that rose at its 
pine-Iringed pinna- 
Че standing some 60 feet above the wa 
the highest point of land in sight 
Carnes brought the Caddy to a shudde 
ing halt and switched oll the engi 
The rush of silence hurt Penner's head 
Carnes turned to them, resting his elbow 
on the seat. A silver-plated gun dangled 
from his hand. He grinned at Milchuk 
rty time,” he said. 

Milchuk met his eyes for a second, 
then hung his head. All thought of resi 
ance seemed to have left him. 

"Outside." Carnes told him, and with- 
out hesi or obje Milchuk 
opened the door and climbed out. He 
still dung to his briefcase, still held it 
gainst his chest. His face slack, eyes 
empty, he stared off over the wa 

Penner slid out after | 
many hours in the c 
d him. 


ne. 


lei 


Alier so 
g in the 
Ihe world was 


ight and color; the 
soughing sounds of the waves and the 
seething wind; he could not gather ir all 


inside him. He kept his gun trained o 
Milchuk. 


“Drop the gun,” said Cames, coming 
up behind him 
Stared, Penner made to turn bu 


stopped when the muzzle of Carnes's au- 
tomatic jabbed into the side of his neck. 
He let the gun fall, urnes kicked 
him in the back of the legs. driving him 
to his knees in the 
kick, this directly on the tail bone, sent 
him onto his stomach. 

Still curious “bout why McDonough 


paid so much, are уа?” said Carnes. 
Want me to fill ya in on the program, 
motherfucker? 

Penne: back. Carnes 
straddled I ted on either 
side of his thighs, the automatic aimed 
his chest. Milchuk. whom he could not 
se mewhere behind him. 
doubl 
nes gloatingly. 


was sc 


head- 
Man's 
Betcha 


һе 


This here's gom 
pal” said € 
payin’ me to wl 
can't guess why.” 
Penner was afraid, 
dim. Looking up at the muzzle of the 
the stony shoulder of earth 
. seeing the dark clouds 
wheeling like great slow wings above 
“arnes, he felt oddly peacelul, even 
sleepy: It would be all right, he thought, 
10 clo: 


ick you out, too. 


but the fear was 


gun, leeli 
beneath hi 


e his eyes. 
ur fuckin 


old 


“arnes. and MeDonoug 
mpin' bellies for а year now. WI had. 
y think about that, shithead? 


prised Penn And hi 
¢ of the numb drow 


The news su 
Yet becau 
ness that had stolen over him, the hurt 
was slight, as if a heavy stone had been 
placed on his chest, 
deeper imo the cold y 
seemed disappointed in his 
eyes darted elsewhere—oward Milchuk, 
probably—then he looked down again at 
Pennen, a nerve jumping in his cheek. 
"McDonough. tells me she can't get 
enough of his dick,” Carnes said, "Says 
her pussy's, like, witch 
he's gonna marry the bitch.” 
Penner did пог believe McDonough 
would have confided in Carnes, but the 
words opened him to visions of Barba 


him. 


Would you fetch me some slippers, Miss Palmer? The 
creative team just blew my sock 


off?” 


and MeDonough in bed, to the bitter 
comprehension that this was everythi 
she | wanted, a man of wealth а 
power. He should have guessed. he 
should have known that McDonough 
would never have concocted such a sim- 
ple scheme as the one he had laid out 
McDonough I па way to kill iwo 
birds with one stone and had orchestra 
beautifully. His throat tightened. 
his eyes filled. His sadness was a reactie 
l but to how easily 


id 


icd ses 


ed 


not only to the betrays 
he had been taken in. 
“Man, | can't tell ya how good this 


feels. 1 fuckin’ ¢ tell ya!" Carnes le 
out a lilting, girlish laugh, “I been 
wantin’ to do vou since Г was fifteen 


fuckin’ years old. Just goes to show. n 
Don't never give up on your d 
He took a shooter's grip on the autc 
ic. “Wanna gimme more bullshit "lx 
the Sow’ п, man! Lets hear it! Y^ 
gonna have no chances alter this.” 
Penner unable to speak, and 
Carnes said. “Whats your problem, 
fuckheadz This is your big moment. Talk 
to me!” And kicked him ag; 
The kick dislodged se » Pen- 
ner, tipped over a little reservoir. of 
loathing that for the moment washed 
away fea 
“You're fucking ridiculou: Penne 
said. “Both you and the fuckin’ Sox!” 
Muscles twitched in Carnes jaw, tha 


was 


weaselly face jitering with hate. “Га 
gonna kill you a piece at a time,” Carnes 
said. 


Something black and far and ar 
lar—Milchuk's briefcase, Penner later 
realized—smacked into gu 
hand and knocked i uto- 
matic discharged, the ro 
imo the carth close to Pe 


owed 
ners check, 


spraying him with dirt. Penner was not 
sure il he had actually thought of kicking 
Carnes or if the movement of 


been a startled reaction to t 
wh the c, his foot dr 
nes's balls. Carnes sereamed and 
dropped to his knees. then pitched ont 
curling up around the p 
Red Sox cap and the tears, he 
looked like a savage, terrified little boy. 
Then he puked, heaving up a geyser of 


© gunshot 


we hard 


eve 


his side, 


1. 


coffee and bad fuids. 
Penner saw his own gun gleaming i 
the Luminous with fright, he 


dive for it 


nd came up firing. 


The first shot half deafened him, rang- 
ing off into the sky, but the second ham- 
mered а red mailhead into Carnes's 


collar. And the third 
s from his lower 


jacket just below th. 
blew bloody fragm 


jaw. There was no need for 
Penn dily 

His 

He gazed out over the thickets, the dry. 


turned leaves ppling with the same ag. 
ated motion as the chop on the wate 
then looked back down at C; Th 
jellied e d ruined jaw sickened him 
and hurt his heart: but then, thinking of 
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the man, he was furious. Carnes's Red 
Sox cap had fallen off and Penner gave it 
a vicious kick. 

Then he remembered Milchuk. 
went quickly along the edge of the cle 
ing, peering into the thickets. It was 
doubtful that Milchuk would contact the 
police, but he would certainly have a talk 
with the Vi llis. 

Alter a moment, he spotted him. Su 
facing among the camouflage colors of 
the bushes. Ru fast. Hurdling a 
fallen log. Zigzagging around some ob- 
stacle. Moving like a halfback in the bro- 
ken field. Pen might have admired 
his athleticism had it not been so lutile— 
Milchuk was headed not for the highwa 
bat toward the spit of land, He would 
not be able to see it because of the low 
ground over which he was running, the 
bushes and a few trees obscuring his 
view; any moment now, however, he 
would realize that he was trapped, that 
he would have to make his way along the 
shore. Because the spit formed the cast- 
em enclosure of a bay, because the bay 
was cut back behind the clearing, the 
shore li close to where Penner was 
standing. He should be able to catch up 
to Milchuk without much difficulty 

He started toward the shore line west 
of the spit. He ran easily, confidently. 
h what seemed to him astonishing 
grace, twisting to avoid the clutches of 
and branches. Not a misstep, not a 
He felt charged by this simple 
ysical competence. lt was as И the 
pure necessity of the moment had 
voked a corresponding purity in hi 
clumsiness, fear and hesita 
ey. Bur on reaching the shore, he saw no 


He 


w 


ип of Milchuk, and « , he be- 
me confused. 

Where the hell was hi 

The sun broke through again, turning 
the water a steely blue, and Penner, scan- 
ning the shore line, had to shade his 
eyes. Milchuk had outsmarted him, he 
thought, he had doubled back to the 
clearing. But then he saw him among 
the pines that sprouted from the rocky 
point at the seaward end of the spit. Ap- 
parently, he had not seen Penner. He 
was just standing there, looking toward 
the clearing. 

Penner was baffled. What could he 
have in mind? Did he intend to swim for 
it? И so, because of Penner's position 
and the cut-back curve of the shore line, 
he would have to swim about a mile in 
freezing, choppy water to the opposite 
side of the bay—where there was a motel 
and some houses—in order to ensure his 
afery. A mile. That would take . . . wh 
At least an hour. Hypothermia would set 
п before then. And yet the man was ob- 
viously in excellent shape. Maybe he 
could make it. 

But if that was the plan, why 
just dive in? 

It took a minute's consideration. be- 
fore Penner understood Milchuk's tact 
From his vantage. EMI huk could sce not 


si 


ice ag; 
са 


didn’t he 


the dirt road 
itself. I would be 
to pretend ta leav 
Milchuk to 
would hav 
tancı 


mpossible for Penner 
10 persuade 
bandon his position, he 
drive a considerable dis- 
enough to allow Milchuk 
10 escape along the shore. Hf he were to 
try то take Milchuk on the spit, Milchuk 


away. fa 


“Only dominant males get laid—why don't you take 
a course m dominance?” 


would risk the swim; he would likely 
have decided how closely he would ler 
Penner approach, and once that line was 
ossed, he would swim for the far si 
quickly getting out of 
ange. Very smooth, very economi 
He would not be able to kill M 
Penner realized, and the Vi His would 
learn what had happened. He could not 
risk returning to Southie, That was OK. 
He had his 50 grand. And Carnes's mo! 
ey, too. It would be a bloody business, 
tugging off Carnes's money belt. Have to 
see those eyes again, that marbled cross 
section of gore and splintered bone. But 
he could manage it. A hundred grand 
would buy a lot of future in the right 
place. The thing to do now would be to 
neutralize Milchuk. He'd ditch the Cad- 
dy in Hyannis, take the bus into Boston. 
" be buy a junker 
and drive south. Whatever. He could de- 
cide that lau 


flaw in Milchuk's plan . .. 
flaw, an inherent softness. 
Penner pulled out his handkerchief, 
wiped his gun with meticulou 
handkerchie 
palm to pi con 
skin, he gripped the gun by the 
and set out walking toward the spit. He 
called to Milchuk as he went, not want- 
We him into a hasty dive. 
he shouted. “Don't be afraid, 
Ms OK!” 
arted down the slope of the 
point toward the water; he was shrug- 
ging off his overcoat. 

Penner paused at the landward end of 
the spit; the opposite end was 30, maybe 
40 yards distant. 


ing to sta 
“Hey!” 


“Its OK, man," he yelled. “Here! 
1 He waved the gun above his 
he: ving this for you! Leaving 


it right һе! 

Milchuk stopped his descent and rest- 

ed in a crouch halfway down the slope. 
ing at him. 
Penner tossed the gun out onto the 
spit, surreptitiously pocketing his hand- 
kerchief. “I'm outa here, OK? No more 
shoot No more bullshit!” 

Being unarmed made him feel ex- 
posed, but he knew that Milchuk would 
wait until he had retreated more than a 
pistol shot away before going after the 
gun. More likely, hed wait ший he 
watched the Caddy pull down the high- 
w There would be plenty of time for 
Penner to make it back to the cle; 
and collect Carnes's money and his gun. 

“You hear mer” Penner called. 

A beam of sunlight fingered Milchuk 
among the stones, accentuating his tsola- 
tion and the furtiveness of his pose. The 
sight caught at Penner. He could not 
help but sympathize with the man. 

“I you hear me," he called, 
sign! OK? 

Milchuk remained motionless for а 
bit, then—reluctantly, it seemed—iilted 
his right arm as if in salute; after а 


ne 


second, he ler it fall back heavily. The 
sun withdrew behind the clouds and he 
was reduced to a dark, primitive form 
hunkered among the rocks. Behind him, 
toiling masses of black and silver mus- 
cled toward the top of the sky, and the 
sea, dark as iron, moved in a vast, uneasy 
swell, as if the entire world had been 
nudged sideways 

“OK, Fm outa here, man!” Penner 
half turned away, and then, moved by a 
fleeting morality, a vestigial remnant of 
Good luck!" It 
he had felt 


innocence, he shouted, 
amazed him, the sincerity 
while saying it 


. 

Penner was more than satisfied with 
his performance during the phone call 
to the police. He had exhibited, he 
thought, just the right mix of par 
and breathless excitement. 


noia 


“The little guy knew the shoote 


said. “I heard him say his name, anyway. 
Millbuck, Mil . something. I don't 
know. He might still be around there, 


man, you hurry.” 

After hanging up, he decided to get 
coffee before hitting the road, but, as he 
stepped around the corner from the pay 
phone into the dining area of the гоай- 
side McDonald's, through the window 
he saw a green Buick pull up behind the 
Caddy, blocking it in. ‘Two men climbed 
out of the Buick. Beefy, florid men, 
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one—the taller—balding, with a fringe 
of dark hair curling low on his neck, and 
the other with straight red hair falling 
over his collar. Irish-looking men. Cops, 
was Penners first thought; they must 
have traced the сай. But then he realized 
that their hair was too long, their suits 
too expensive. They peered in the win- 
dows of the Caddy, at the hood, ex- 
changed а then the 
red-haired man slid back into the Buick 
and drove it into a parking space. The 
other headed for the front door 

A weight shifted loosely in Penner's 
bowels. Christ, he should have figured! 
McDonough could not allow a loose can- 
non like Carnes to jeopardize his po 
tion 


few words; 


Carnes had likely been instructed 
10 drive somewhere after the job, to fol- 
low some specific course; these men had 
been set to meet him and—no doubt—to 
dispatch h 
The 
sense now 

Wrong again, Carnes. 

We're talking a triple-header here 

Beautiful, thought Penner. This was 
McDonough functioning at the peak of 
his political acumen. Minimal involve- 
ment of his people. Minimal risk to him- 
sell. A neat system of checks and 
balances. Suick, snick, snick. Three 
problems solved, all's right with the 
world, and the great man could look for- 


m and reclaim the 
payment 


money, 


advance made perfect 


ward to a lubricious future with the for- 
Mrs. Penner: After an appropriate 
period of mourning, of course. What a 
player he was! What a master of the 
fucking game! 

Penner retreated around the corner 
The primary colors of the walls were 
making his skin hot, and the merry bab- 
ble of the diners generated a fuming 
commotion inside his head. Hostages, he 
thought. Grab somebody off line, drag 
him into the parking lot. The idea had 
an outlaw charm that appealed to the 
absurdist witness who seemed to be shar- 
ing the experience with him. Mad Dog 

But instead, he ducked into the 
bathroom. The windows were high and 


mer 


Penner 


narrow. A skinny dwarf might have man- 
aged an escape. He flattened against the 
wall behind the door, holding Carnes's 
gun muzzle-up beside his check. The 
white tiles were vibrating. The stainle 
steel fixtures glowed like treasure, Every 
gleam was a splinter in his eye. His 
thoughts were singing. Oh, Jesus, Jesus, 
Jesus, please! What if some cute little 
tyke comes in to take his first solo piss, 
and you splatter the wee fuck’s brains ай 
over the hand drier? God, let me live, ГИ 
say a billion Hail Marys, I swear it, right 
here in this holy nowhere of a bathroom. 
This is one of Your chosen speaking, an 
Irishman, a former acolyte, as sorry a 
lamb as ever strayed, and I'm begging, 


DOUBLE THE GROWTH OF ANY PLANT - GUARANTEED 


Hello, my name is Jeffery Julian DeMarco, President and Founder of 
Pyraponic industries, Inc. Il, ranked the 86th fastest growing com- 
pany in the U.S. as named by Inc. magazine, and the 1 

recipient in San Diego, and n 


cant: 


the 
the 
the 
DOUBLE the 
DOUBLE the 


rate of any plant 
sites of any plant; 
of fruits and vegetables; 
potency of herbs and spices; 
fragrance of flowers: 


1 personally G U ARANTEE It. 


Raw power - The Phototron has been awarded 17 patents In 9 
different countries, in addition, a newly designed automatic water- 
ing system accessory, developed by Pyraponic Laboratories, 
completely services the absolute optimum water and nutrient re- 
quirements each individual Phototron® needs. It contains the most 


powerful power supply 


in the world; it produces 30% more lumen 


output, yet runs 30% cooler. 


state-of-the-art soll analysis and nutrient mix prescription for each 
Individual Phototronc for optimum growth of all plant parameters 


based upon over 100,000 completed soil samples. 


User-friendly 


Instructions and follow-up reminders every 15 days that guarantees 


your success in growing 


any plant. So easy that the National Science 


Teachers Association (NSTA) uses the Phototron to teach photosyn- 
thesis to kindergarten through 12th grade students, 


* 650 schools, laboratories, and universities worldwide are using the 


Phototron, including Hai 
ment plan, $39.95 down 


rvard, Oxford, USDA and NASA - 90 day pay- 
» The Phototron Is being used in NASA test 


beds for future space exploration : Purifles 1,000 cubic feet 35 times 
every 24 hours • Over 120,000 
Phototrons sold, with never a 


single one returned! 
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CONDOMS BY MAIL! 


Imagine getting 100 condoms in a single 
package by mail! Adam & Eve, one of the most 
respected retailers of binh control products, 
offers you a large selection of men’s contracep- 
tives. Including TROIANS, RAMSES, LIFESTYLES. 
SKINLESS SKINS, plus PRIME with nonoxynol-9 
spermicidal lubrication and TEXTURE PLUS, 
featuring hundreds of “pleasure dots.” We also. 
offer your choice of the best Japanese brands 

the most finely engineered condoms in the 
world! Our famous condom sampler packages 
let you try top quality brands and choose for 
yourself. Or for fantastic savings why not try the 
new “Super 100” sampler of 100 leading con- 
doms — 16 brands (a $50 value). Here is our 
guarantee: If you do not agree that Adam & Eve's 
sampler packages and overall service are the best 
available anywhere, we will refund your money 
in full, no questions asked. 

зг 

FO fun 900, Dep. PERS 


Send check or money 


Adam & Ev Carrboro, NC 27510 
Please nsh in plan package under you money-back 
guarantee: 


#1232 21 Condom Sampler er $300 
22 16623 38 Condom Sampler. Sa $155 
#6401 Super 100 Sampler p 
Name — 
Adress 


CABLE TV CONVERTERS 


Pioneer, Zenith, Oak, 
Jerrold, Scientific Atlanta 
& MANY OTHERS! 


All-in-one Remotes! » Wireless Speakers! 
Radar Detectors! 


CALL TOLL FREE 
1-800-826-7623 


= В & B INCORPORATED 
4030 Beau-D-Aus Dr. 


se Eagan, MN 55122 
BEST PRICES + BEST PRICES 


5 


con. 


Cable TV 


Converters 
И you find a better deal, 
we'll better our deal. 
"Jerrold *Tocom “Hamlin "Oak 
*Scientific Atlanta "Zenith 
Ask about our extended warranty 


program, 
COD, Visa, M/C welcome. 
Free Call - Free Catalog. 


Video Tech 800-562-6884 
3702 S. Virginia St., Ste. 160-304 
Reno, NV 89502 


no, I'm fucking demanding a religious 
experience! 
. 

The big, balding man pushed into the 
bathroom, his entrance accompanied by 
a venting of happy chatter from the 
nt, and sud “Shit” under his 
. He bent with hands on knees to 
peek beneath the doors of the stalls, ex- 
posing the back of his head. Joy surged 
in Penners heart on seeing that ton- 
sured bull’s-eye, and, as the man 
straightened, he stepped forward and 
smashed the gun butt against his scalp. 
The blow made a plush, heavy sound 
that alarmed him. But he struck again as 
the man toppled, rills of blood webbing 
the patch of mottled skin, and then 
dropped to knees beside the man 
and struck a third time. He remained 
kneeling there with gun held high, like a 
child who hits a spider with a shoe and 
watches to see if its legs wiggle. More 
blood was pooling inside the man's ear 
Penner's mind went skittering, u 
seize upon a thought. The white 
seemed to be exuding a thick silence. 

The haired man, he said to him- 
self at last, he would exercise extreme 
caution when hi: ond failed to r 
pear. Nothing to be gained by waiting 
for h He, Penner, would have to balls 
it out. Take a stroll off into Ronald Mc- 
Donaldland and sce what we 
1 . He laughed, and the hollowness 
of the sound sobered him, нене! 
his alertness. He caught the handle of a 
stall door and pulled himself up 

“Stay right there,” he told the balding 
man, and gave him a wink. “One false 
move and ГИ hafta plug ya.” 

He squared his shoulders, took a deep 
breath. Maybe they were still looking for 
Carnes, maybe the red m 
wouldn't recognize him. Who could 
on a day like today? He stulled the gun 
into the pocket of his windbreaker. He 
felt giddy, but the ness acted as а 
restorative, a nervy drug that encour- 
aged him. 

“Yoicks.” he said. "Tally hot" 

. 

It was a fabulous day in Ronald Me 
Donaldland. The sun had come out, the 
restaurant was thronged with golden 
light and pleasant smells, young secre- 


le 10 


n scc. 


taries and construction workers were 
stuffing Egg MeMuflins imo thei 
mouths, and the red-haired man wa 


just turning from the line of waiting cus- 
tomers when Penner stepped up and let 
him feel the gun muzzle in his side. 

“Why don't we take a walk outside: 
Penner said, ^I mean, that’s what Га 
to do. But I don't really care what hap- 
pens, so you choose, ОК? 

The man scarcely hesitated belo 
obeying. The act of a profe 
thought Penner, submitting by course to 
the rule of might. Beautiful. 

They pushed through the glass doors 


out into the sun. The freshness 
brightness of the air infected Pe 
making him incredibly light and easy on 
his fect. He felt like like 


sil 


weeping. 


Whats the story here?” he asked, 
screwing the muzzle of Carness gun 
deeper into the man's side. “How'd you 
find me?” 

“You kiddin?" said the man. “You 
drivin’ a Cadillac with vanity plates and a 
pair of red socks painted on the hood, 
you think you're hard to find 

His disdainful attitude 
Penner. 

"Where's C “the man asked. 
Well, now," Penner said blithely. 
“That's one for the philosophers, that is.” 

He forced the man to deposit his gun 
in the Dumpster at the side of the build- 
ing. The man’s doughy face registered 
an almost comical degree of worry, and 
Penner considered telling him every- 
thing was going to work out but realized 
that the man would not believe him. In- 
stead, he asked for the keys to the Buick 
ufal,” he said. accepting the 
and he pushed the man forward, 
g through the asphalt dimension 
of the parking lot, the humming of 
trafic like the dark noise of life itsell 

He had the man sit on the floor of the 
front seat with his back to the engine, his 
head wedged under the dash, legs stuck 
between the scat and the side panel. А 
tight fit, but manageable. It pleased Pen 
о have devised this clever prison, 
“Comfy?” he asked. 

The man gave no reply. 
so pleased Per In the 
golden light, the cars shone with the | 
cr of gem stones, and he cut in and out 
of traffic with the Hash of a Petty, а 
Yarborough. Lapping the field in the 
Penner 500. 
What to do, what to do? he thought. 
South on 1-95 to New York, Washi 


unnerved 


mov 


ne 


ne 


ton, Miami and points beyond? 
Brazil? 
Just the place, so they said. for a man 


with a gun on the ru 

He let the rhyme sing inside his head 
for a minute or so, liking the erratic spin 
it lent to all his thoughts. He switched on 
the radio. He heard the amplified crack 
of a bat and brash music Then a man's 
voice blatted from the speaker, saying 
that his guest was Mike Greenwell of the 
Boston Red Sox. Penner had to lat 

“What the fuck's goin’ on?” asked the 
red-haired man, he crooked his head to 
t Penner 
ked. 


nan with bad 


id hic 


It’s not a trick 


now what 1 think about the Sox, 


“Say, who's your sorcerer?” 
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319-043-1118; 


go, 


at Jordan Windsor, 2 
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Page 126: Cologne by Нить & 
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51- Nashville, 61 
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nationwide 


asio, at 
57-0000; 
le, 800- 


| just had to take ‘ет on 


Tom? They're God's baseball joke. A 
metaphor for man's futility. The Sisy- 
phus of the American League East." 

Ihe man's face showed no compre- 
hension. A serpent, Pe thought 
There is a serpent in my garden 

“Where's McDonough?” Penner asked 
him. 

More silence. 

“Now, you don't have to answer.” Pen- 
ner jabbed the muzzle of the gun into 
the man’s neck. “But I just bet he's wait- 
ing for a call from you.” 

“Home,” said the п 
hom 

“Anyone with him? A woman, maybe?” 

“How the fuck should I know 
pulling back the 


“Нез at 


gun. “How, indeed? 

But Penner knew his Barbara. She 
would be with McDonough. She was 
part of this. And she would be able to live 
with it, to make that kind of moral trade- 
ой: He experienced a hiccup of emotion 
and pictured pale limbs asprawl, a gory 
tunnel burrowed into a shock of white 
hair. Could he really waste them? he 
wondered. How would it feel? 2 
ly enough, it had felt pretty dam 
so far. Since blood from the cars was not 
considered a healthy sign, he figured his 
scare for the day was two. 

But. after all, it would be nice to sur- 
vive ‚ As Barbara herself was wont to 
say. The best revenge was living well. 

He had not, he 
ering the prospect of sur 
moment. Not really. Not with the calcu- 
lation you needed to weigh the possibili- 
ties, nor with the calmness necessary to 
believe in them 

On the radio, Mike Greenwell was say- 

ing there was no reason 10 panic. they 
atime. 
Sound philosophy, Words to live by. 
A pickup truck roared past, somebody 
reamed a curse at Penner, He noticed. 
that he had let the speed of the car drop 
to 30. 

Br zil 
ke the 
be the problem w 

He caught moves out of the cor- 
ner of his eye. OF Tom shifting about ev- 
er so slightly, preparing to try to kick the 
gun. Penner couldn't much blame him 
for trving—unless he were a cockeyed 
optimist, he could not like his chances 
very much. 

“You can't do better than your best,” 
Mike Greenwell was saying. 7 
hunnerd 
reason 10 

Ame 


good 


d run. What could. 
h that? 


You give a 


nd fifty percent, you got no 


$ your head. 


momentous issue one's 
k thereof. Let him make 
play. If Penner won, he would do 
something. He'd figure out what later 
To make things interesting. he boost- 


or the І 


ed the speed to 50. Then to 60. He 
pressed his foot harder on the gas, 
watching the needle climb. feeling pulled 
toward something. There was a curve 
coming up about а mile ahead, and he 
wondered how it would be just to keep 
going straight when he reached it. To go 
arcing up into storm light over the water. 
into the golden glare and big-muscled 
And then down. 

Do I hear any objections? he asked 
himsell. 

Fucking A, | object, he answered. Fuck 
all that. remorseful Cathohe bullshit! 
This is your goddamn life, Penner. This 
is the Hundred Thousand Dollar Chal- 
lenge! Are you man enough to accept it? 

You play а hunnerd and sixty-two 
games.” Mike Greenwell said, “you gotia 
expect a few bad days. But we'll be there 
in the end.” 

Dead on, Mike, me boy-0! 

Penner saw that the red-haired man 
was waiting for him to look away, to do 
something that would give him an ad- 
vantage; but that was no longer a prob- 
lem. The game was in hand, and all the 
signs were auspicious. Light was flowing 
around the car, fountaining up behind 
in an incandescent wake, and the green 
world was blurring with their momen- 
tum, and the corners of Penner's mind 
were sharp and bright as never before. 
Life hot as a magnesium flare, as Brazil, 
as freedom and the future, all the love in 
him sizzling. He boosted their speed to 
65 as they approached the curve. 

“Hey!” said the red-haired man; Ве 
had curled his fingers around the door 
handle: his eyes were round with fright. 
Hey, you're going too fast!” 

Not me,” said the Wild Blu ed 
Penner, lilting his gun. As the Buick 
swung into the sweet gravity of the 
e, he trained the gun at his enemy's 
vt, seeing only an interruption of the 
light, a dark keyhole set in a golden 
door. The thunderous report and the 
kick made it seem that the man’s life had 
traveled up his arm, charging him with a 
fierce new spirit. He took in the sight 
without flinching. Blood as red as paper 
roses. The body, with its slack, twisted 
limbs, looked larger than belore, more 
solid, as И death were in essence a kind 
of important stillness. He stared at it un- 
il he was completely at ease. A smile 
sliced his face, the sort of intent expres- 
sion that comes from pe 
sunlight or hard weather 

He thought about the disposal prob- 
lem, a passport, opportun 
cal investment. He spun the t 
found an casy-listening station. 
mon was going to Grace 
going with him 


clouds. 


the Al 
13 my stride.” 


the Conscienceless, 
1. "I'm just hi 
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UNDER $20,000 
utive two-seater 


able for under 
510.000, and Wane Ameri Inc., ol 
fers a $9000 four-seater Cabrio. ASC 
(formerly known as American Sun- 
roof Corporation) is putting a ragtop 
on the $13,000 1991 Dodge Shadow 
convertible. 

At $16,000, Volkswagen's perenni 
Cabriolet remains a top contender. 
Order it with the new Carat package, 
featuring leather seats, power steer- 
ing and alloy wheels. 

Mustang convertibles are available 
in two trim levels from $16,000 to 
$19,900. Archrival Chevrolet offers 
an ope г Camaro in two variations 
as well, priced between $18,000 and 
$21,000. And Pontiac convertibles 
come as Firebir nd styl Trans 
Ams. Their price: about $19,000. 

Mercury's Australian-built $13,000- 
to-$16,000 Capri XR2 offers greater 
space than the Mazda Miata (see be- 
low) and more power in its turbo- 


charged version. 
Jeep model's 59900-0-517.000 
Wrangler is available with a Rene- 


gade package featuring a 180-hp iu- 
jected six-cylinder engine, flared 
fenders and mag wheels. 


$20,000 TO $35,000 


Mazda's $14,000 MX-5 Miata is 
now available i h Racing Green 
with a tan leather interior. Its price: 
$19,249. 

Alfa Romeo's restyled basic Spider 
costs $21,000. For two grand more, 
you can get the luxurious Spider Ve- 
loce with leather interior. 
new $21,000 Celica GT 
mates a curvy body with one of the 
best optional reo/speaker systems 
available, while Mazda's $28.000 RX- 
ible is the only rotary-en- 


1991 is the 
stylish. $31,000 M30 convertible 
clever sonar suspension ele 
idjusts the M30's shock-ab: 
tings. 

Just 400 of Saab's $34,795 900 Tur- 
bo Special Edition convertible speed- 
sters will be imported, and only in 
Monte Carlo yellow or Platana gray 
metallic. This air-dammed and tur- 
boed Saab features ABS brakes, an air 
bag and three-spoke alloy wheel 


$35,000 AND UP 


BMW's $ 
but. 


5,700 325i features a 
nmensely rigid windscreen 


as strong as a convention- 


‚700 Chevrolet Corvette 
body changes for 1991 
a fresh front end and an 


adaptation of the ZR-l's handsome 

hindquarters. 
Lotus just launched an impressi 
roadster. for 


handling Elan about 


$39,000. The sa tu 
bo-charged twin-cam 
four-cylinder engine with an innova- 
tive front-whecl-drive suspension. 
Crave the unusual? About $48,000. 
will get you into a genuine Morgan 
+В roadster. Isis Imports of San Fran- 
co imports these classic British two- 
seaters, modifying them to meet 
EPA/DOT specifications. The current 
Morgans run on propane gas. Howey 
er, it's rumored that it wont be long 
before gasoline-powered +8s will be 
sold here. 
Another impressive entry is the 
Mercedes-Benz 500SL, with its 322 
hp, variable-valve-timing-equipped 
V8 engine. fully automatic soft top 
and split-second-actuating roll bar. 
For $90,000, you expect the best, 
with this blitzin' Benz, у 
Fe i's $110,000 348 ts 
sports two-seater in the Ita 
tion. Less well known in the Fer 
is the $102. 500. Mon i; 
h boa 


transversely mounted g 

Porsche's $69,000. 
engined 911 G: 
are avi 


ios 
г two- or for 
wheel drive. IF they're а bit 
for your wallet, the front-en 
$50,000 944 $2 Cabrio remains a rel- 
ative bargain. 

Cadillac's 


56,000 Allanté has been 

greatly improved, thanks to renewed 

attention to detail and a very effective 

electronic traction control. 

ally, for dignified luxury with 

à performance punch, the elegant 
000 Jaguar X]-S. with a V12 en- 


gine, isa men's club on wheels. 
DOWN THE ROAD 


Some other great convertibles a 
also on the w 
VIO Vipe 
price? Maybe unde 
reportedly has 
works and 
developing 
240SX. And spy photos ofa sleek Fer- 
2GT Califor convertible have 
crossed our desk, KEN GROSS 


e 
Dodge will preview its 
er. The 
$50,000. Honda 
topless CRX in the 

s rumored to be 
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Mein Kuwait (conned frm page 72) 


‘Like the Kuwaitis, the Special Forces were dispensable 
bit players in the liberation of Kuwait.” 


extended back for miles. Large gre 
flags with the Saudi sword and Arabic 
scription flew from every tank and truck, 
There were small Kuwaiti flags beneath 
them. We had orders not to advance, so 
we stood by and watched as the Saudi 
convoy headed lor the city. 

Although the Special Forces 
mander had already received word of 
the command, he still showed his disap- 
pointment. Some of his men had tried to 
enter the city and were turned back. He 
was told that when Saudis finally allowed 
the Kuwaiti forces to enter the city, the 
Americans were not to accompany them. 
In fact, they were not even to be se 
with them in the city: Their job was ovei 
They weren't with the Kuwaitis now and 
never had been. Like the Kuwaitis, the 


com- 


ers in the drama of the 
Kuw: 
We're only an army within an 
in another country; we take their 
ders,” the Kuwaiti commander told me. 
“ГИ send you in alone if you wish. You'll 
be in Kuwait City before me. 


1 got a truck and a driver and we 
made for Kuwait City. As we approached 
the expressway 10 the city, we passed 
Egyptian troops stopped by the side of 
the road. We also came across American 
Marines digging in around the outskirts 
of the city. All were waiting for the Sau- 
dis to lead the liberation. 

In retrospect, the Saudi march ap- 
peared inevitable. By sweeping past the 
rest of the Alhed troops, the Saudis we 
gaining ground not only on thei 
Kuwaiti neighbors but on the Iraqis and 
on their own history as a silent partner 
in the Middle East. By carrying oll a lead 
role in the Gulf war, Saudi Arabia would. 
become the dominant force in the Mid- 
dle East. 

V the war does produce а new world 
order, as President Bush has promised, 
that new order is predicated on the 
of two vastly dissimilar cou 
Saudi Arabia and the United 
tes. It is an unlikely parmership. 
ia remains a feudal society 
devoid of basic human rights. There is 
no freedom of speech: The penalty for 


tries, 


criticism of Islam is death. 
even the most primitive fo 
sentative government. 
ruled entirely by mei mber 
potism and cor 
government are endemic. 

The U.S. can overlook this, of course, 
because is about oil, the el 
emental substance of the world econo- 
my. Whoever controls the majority of the 
world's oil supply controls ns pric 
well and, therefore, thè primary cost of 
doing business. Together, Saudi Arabia 
and Kuwait possess about 35 percent of 
the world’s supply of oil. With the con- 
trol of both sources, Saudi Arabia would 
instantly emerge as an economic super- 
power. The United States and the Sau- 
dis are fashioning a new economic and 
political order in the Middle East, and 

h it, a new international order 
been born. 

If all goes according to plan, the U 
economy, badly battered by competition 
from Japan and Germany, will no longer 
be at the mercy of unpredictable ma 
п oil supply on 
pan depend, the 
United States can, from a discreet dis- 
tance, manage its rivals’ principal cost 
of doing business. Facing that kind of 
American leverage, the Germans and 
the Japanese may become a little more 
eager 10 resolve the thorny issues of 
trade imbalance. If they don't, America 


Nor is ther 
m of repre- 
The country is 
of one family: 
ion within the 


forces. With control of 
ich Germany and Ja 


wl 


will be in a position to sce that its citizens 
have to take out mortgages if they want 
to buy Hondas or Mercedeses. 

. 

When I finally arrived in Kuwait City, 
There were no 
organized troops. Armed Kuwaiti resist- 
ance fighters, dressed in odd bits and 
pieces of military uniforms, manned 
check points around the city. I wa 
seemed, the first Ameri 
had seen, and I was overwhelmed by 
r display of gratitude. Many of them 
ly kissed my hand. Some shouted, 
“Israel, yes; Arafat, no!” 
were so overjoyed that they fired their 
pons ; leading to a rash of 
deaths from falling bullets. 

We made our way through the streets 
to the Kuwait International Hotel, locat- 
ed on the beach front. It had been 
trashed and looted by the Iraqis. There 
was no water, no electricity, no food. I 
took a room, then headed for the beach 
to check on yet another set of for- 
tifications. There were no reinforced 
bunkers, no oil-filled ditches—just mines 
neatly fenced off and marked. 

By the time I returned, the hotel was 
filling up with the media royalty. Dan 
Rather showed up. Tom Brokaw was 
there and I found Sam Donaldson wan- 
dering around the garage, looking lost. 
Ted Koppel was said 10 be on his way. 
When the network stars decamp from 


it was absolutely chaotic 


while others 


the plush hotels to the front, it’s a su 
sign that the shooting war is over. The 
ratings war was about to escalate. 

А new PR firm—the Rendon Group, 
out of Washingion—had taken over the 
management of Kuwait's world image 
They distributed pictures of the emis 
and the crown prince to the anxious 
Kuwaiti citizenry who had been forced to 


No offi 


al of the Kuwaiti government 
ived in the city for several days. But 
the Saudi commander in chief, Prince 
Khalid bin Sultan, w: ailable for a 
photo opportunity, posing triumphantly 
h his troops, who now commanded 
the city. He toured as a conquering hero, 
and the Kuwaitis went delirious with joy 
as he passed by in his Mercedes. Not un- 
til later that week did the Kuwaiti 
prince arrive, while the emir + 
in Saudi Arabia for an extra two weeks. 

As the Kuwaitis straggled back home, 
the Saudis occupied Kuwait City and 
manned check points. They also built a 
huge tent city on the road to Kuwait 
to house returning Kuwaitis. In oth 
words, no citizens of Kuwait would be al- 
lowed into their own country without 
first passing Saudi inspection. Not even 
emergency supplies were being allowed 
past the border without intense Saudi 
scrutiny. The Saudis intend to maintain 
à permanent military presence in Kuwait 
to protect their brethren; it may be as- 


sumed that it will not countenance any- 
thing but a rigidly Islamic country 

The United States is adamant that the 
h family return to the Kuwaiti 
throne. But that family now owes its alle- 
nce to the Saudis. If democratic re- 
form is not in the interest of Saudi 
Arabia or the Sabahs—and both care 
about stability above all else—it may nor 
be in the interest of the U.S., either. 

. 

On my last night in the desert outside 
Kuwait City, was speaking with another 
Special Forces officer. We were huddled 
against the side of a tank, which shield- 
ed us from the wind and rain. We drank 
ation coffee and tried to figure out 


what had really happened in Kuwait. He 
mentioned that he had been in Panama 
for the U.S. invasion. "That's it," E said. 


“This was Big Panama. 

He thought for a moment and finally 
said with resignation, "Yeah, | guess it 
really was—Big Panama.” 

Not much changed in Panama afier 
the U.S. invasion. Some say things got 
worse. There is still corruption, drug 
running, gun smuggling and money 
laundermg—all the crimes that existed 
during Noriega's reign. We liberated 
Panama, but we didn’t change a thing. 

We may have liberated Kuwait, but we 
haven't made и free. 


To the 


drinkers of 
Jack Daniels. 


Our very own, very special 


recipe for sippin' Jack Daniel's 


in the summertime. 


JACK DANIELS 


LYNCHBURG LEMONADE 


1 Part Jack Daniel's 


1 Part Sweet & Sour Mix 


1 Part Triple Sec 
4 Parts Sprite* 
Add ice and stir. 


Garnish with lemon slices 


and cherries. 


Temeises Whiskey ө 41-43% alcohol by volume (80-6 prob • Distilled and Bottled by 
‘ech Daniel Dstilery Lem Moa, Рино Route 1, Lynchburg (Pop 361) Tensesee 37352 


Also avallable in 


SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 


Wnere & Howto uy on page 168. 


- – 


(ON-THE-SCENE) 


/ATCH ON THE BRINE 


hether you're hanging ten in 40-toot waves or ex- deep. Aside from tracking the duration of your activities, many 
ploring the floor of the ocean, a reliable watch can feature calendar, alarm, compass and stop-watch functions. High 
be your most trusted companion. But we're not talk- tech models can even chart wind velocity, store data trom previ- 
ing about just any old waterproof ticker. Suri watch- ous plunges and count waves and laps so you don't have to. And 
es, made of sturdy materials such as stainless steel, urethane and they look as great on land as they do under the sea, with some so 
fiberglass, are built specifically to withstand the pressures of the colorful they give the fish a run for their money. Sorry, Charley! 


Clockwise from top right: Shark Wave surfer's watch with stop watch and click-stop bezel that counts waves and laps, by FreeStyle USA, $45. 
Scuba Master with dive log that stores data for as many as 30 dives, by Seiko, $1000. Formula 1 Heuer diver’s watch that calculates dive time, 
by Tag Heuer, $195. Nautica Swiss-made quartz surfer's watch with built-in compass, $195. G-Shock surfer's watch with daily alarm, hourly 
time signals and elapsed-time counter, by Casio, about $100. Windsurfer’s watch with wind-velocity conversion chart, by Citizen, $175. 


Er GRAPEVINE 


to Ain't Nothin' Like the Real Thing 

Basics Songwriters: eee NICK ics m Descr 
SIMPSON got their party clothes on (and slightly off) 

Acti С 

даа gt р = for areception for the Congress of Racial Equality. With 

fresh Forh KEAR their new album hitting the streets, you can expect a 

ing with pu а concert tour, so put on your party clothes. 


pardieu in Green 
Card, can now be 
found acting up 
with, Bruce Willis 
in Hudson Hawk. 
Andie's dandy. 


RON GALELLA 


The Thighs Have It 


Actress DEBRA LAMB has worked in movies, in 
videos and on TY, often performing her special 
trick—eating fire. Speaking of hot stuff, run 
down to the video store and get Salan's 
Princess. Watch Debra fan the flames. 


DAN GOLDEN 


© EBET ROBERTS 


A Poke and a Joke 


At a reception for radio and late-night talk-show host RICK DEES, © & C 
Music Factory singer ZELMA DAVIS stopped by to say hello and check 
out these nudes, originally commissioned for the 1980 summer Olym- 
pics. An informal anatomy lesson separated the buns from the puns. 


Linda 
Loses 
Her 
Shirt 
LINDA SOBEK 
has a poster out, 
a swimsuit 
video, Too Hot 
Brazil, a couple 
of TV credits 
and a really 

cute tush. 

Seems like a 
perfect way to 
start in showbiz. 


© WERNER W POLLEINER 


Why 
We Love 
the Beach 


As you can see, 
actress TERRI 
WILGREN has 
no tan lines. 
When she's not 
in Grapevine, 
she's acting 

in Prince's 
movies, most 
recently 
Graffiti Bridge. 
Surf's up, Terri! 


PAUL NATKIN/PHOTO RESERVE INC. € 


Family Affair 

What we have here are twins and triplets: GUNNAR and 
MATTHEW NELSON, whose debut album, After the Rain, 
has already gone platinum, and the TRIPLETS, whose de- 
but LP... Thicker than Water, had the largest initial radio 
response of any debut artist on their label. Double or 
triple your fun: Nelson's first tour sold out and the Triplets 
will be on the road through the fall. See for yourself why 
two or three are better than one. 


ANDY PEARLMAN 


POTPOURRI 


THE CD DUNNIT 


There's nothing elementary about 
Holmes, Consulting Detective, the first їп а series 
of software titles designed for NEC's Turbo- 
Grafx CD player. The game features three 
murder mysteries in whieh the player becomes 
Holmes, interacting with 50 characters while 
attempting to deduce which clues valuable 
d which are red herrings. Real actors were 
cast for the games and their images were then 
i 1 along with other graphics onto the 
t dise. The price: about $60. Quick, 
Watson, the wallet! 


NO STRINGS 
ATTACHED 


You might say that Re- 
versitiles by Jerice has 
the women's swimsuit 
market nicely wrapped 
up. But while Jerice 
may have invented the 
bathing suit pictured 
here, the lady in your 
life actually creates it 
winding the straps that 
form the top of the ny- 
lon/Lycra suit around 
her body any way she 
wants to. The suits 
come in sizes three 
through 16, with bot- 
toms in both full and 
thong style. You can 
choose from 600 color 
combinations, includ- 
ing black and fuchsia, 
yellow and pink, 
orange and purple— 


Vierlock 


skin look. Reversitiles 
by Jerice's price is $68 
cach. Call 800-486- 
9116 for details 


WAY TO FLY! 


When it comes to airplanes, if you believe that 
the only class is first class, consider subscribing 
to The First Class Review, a newsletter that rates 
40 domestic and international airlines. A years 
subscription costs $100, or you can purchas 
individual a е reviews for three doll: 
by calling 800-735 


5-2819. Singapore Airlines, for 
g 

example, gets an A for in-flight service but only 

a C for entertainment. Take your time eating. 


MAKING YOUR BENCH MARK 


Oh, that madcap J no. Not only does he own and drive 
great cars and motorcycles in real life, he gets his likeness de- 
picted on a piece of automotive furniture, too. Actually, the 
five-foot-wide bench shown here, painted to depict Leno 
aboard a Morgan three-wheeler, was a surprise birthday pres- 
ent from friends—Leno being the proud owner of a real Mor- 
gan trike. The company that created the bench, Eccentric 

ing. 1644 North Sedgwick Street, Chicago 60614, offers 
several colors and seating styles with a variety of sports-related 
themes. Chairs are $1600, a bench is nd а customized 
bench with an individual portrait is $3200. Jay, you look good! 
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HOT METAL 
PUTTIN’ ON A FIVE-STAR RITZ Think the largest car manufac- 


The Ritz-Carlton in Naples, Florida, it- turer in the world is General _ 
self a Mobil Travel Guide tar win- Motors, Volkswagen or Toyota? 
ner, was host for this year’s gala Think again. They're small 
Fiv ds weekend, with only 33 potatoes compared with mighty 
ouLoFmore than 21,000 r Mattel, the toy company that re- 
and lodgings rated receivi cently produced its billionth 
New Mobil Fiv 

Seasons Hotel in Beverly 
Hills, The Inn at Little Washington 
Restaurant (the inn also hi е Stars) 
and La Côte Basque in New Yo! 


lionth Car C 
four gold-toned Coi 
els: the 1963 Split-W 
1968 Stingray, the Eighties 
Hardtop and the Custom Cc 
vertible. The cars and the com- 
memorative stand are about five 
dollars each at hobby shops and 
toy stores. Take two; they're 
small. Very small 


“They’ve hung everything 
on me but the Chicago fire.” 


POP GOES THE BLANKET 


Annette Funicello and Frankie Avalon 
would have loved this—a beach bla 
ket that pops open from a 20-inch disc MAKING CRIME PAY 
to a 64”х 40" s An- “Do you 
nette could say, "Can somebody rub there y 
some oil on my back?” The blanket is Yes, we're quoting Big Al e, who also said, “I give the 
of sturdy, quick-drying polyester/cot- public what it wants.” These and other pearls of wisdom on 
d. yes, it easily folds up when vice and violence are in The Quotable Al Capone. by Mark Levell 
you're heading for home. The and Playboy Contributing Editor William J. Helmer. The 
popOPEN Company sells the Chicago Typewriter Company. 14170 South Cicero. #201. 
popOPEN blanket for $29.95, post- Crestwood, Illinois 60445, sells the book for $10.50, postpaid 
paid, sent to PO. Box 23, Pacific Pa 
isades, California 90272. A 64”x 3 
picnic version costs +95. CONVERSATION 
STARTER 


Banning Enterprises of Farm- 
ingdale, New York, п 
tures Lady’s Choice, 
hilarious talking key chain that 
lets you ‘pick him up’ or ‘put 
him down.” And what does the 
talking key chain say? Well, de- 
pending on where you press its 
red button, you'll hear "Nice 

buns!” or “What a hunk!” or 
“Get lost!” or “You're a loser!” 
Card and novelty stores stock 
Lady’s Choice, or you can call 
800-426-0881 for information 
оп a local retailer. The price: 
about ten dollars. For that kind 
of money, buy us a drink and 
we'll follow you anywhere 


1 spot faster tha 


guys know there’s a bigger markup in fresh milk th 


п alcohol? We've been in the wrong racket all along! 
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NEXT MONTH 


FUTURE STUFF 


"UNCLE SAM TAKES A SNOOZE”--WHY DO WE EN 
COURAGE REVOLT AGAINST TYRANTS AND THEN ABAN- 
DON OUR REBEL PALS? А MEMOIR BY PLAYBOY'S MEN 
COLUMNIST, ASA BABER 


“VEGAS WINNER” ООВ AUGUST PLAYMATE. CORINNA 
HARNEY, COMES UP ACES IN A TOWN FULL OF PLAYERS 


“BACK-TO-THE-FUTURE STUFF" -HOLOGRAPHIC FOOD, 
LIQUID SUNGLASSES AND SELF-PARKING CARS ARE 
AMONG THE GALAXY OF GADGETS THAT WILL BE COM- 
ING TO STORES NEAR YOU BY THE YEAR 2002—ЕХ- 
CERPTED FROM THE BOOK BY MALCOLM ABRAMS AND 
HARRIET BERNSTEIN 


ROBERT DOWNEY, JR.. TAKES A STAND ON BRET EAS- 
TON ELLIS" LATEST CONTRIBUTION, REVEALS THE MOST 
REGRETTABLE THING HE HAS EVER DONE AND TELLS US 
WHY DAVID LETTERMAN FILLS HIM WITH DREAD IN A 
ZANY “20 QUESTIONS” 


“BOOMTOWN”—LIFE ON AN OIL RIG LEADS TO A FACE- 
OFF BETWEEN TWO MEN, ONE WITH A KNIFE AND ONE IN 
А RAGE—FICTION BY CRAIG VETTER 


“CALIFORNIA DREAMIN’ "—А PICTORIAL OF GORGEOUS 
WOMEN FROM THE HOT SANDS OF THE GOLDEN STATE 


“LENNY BRUCE: THE ONE AND ONLY" ОМСЕ IN A 
GENERATION COMES A COMIC WITH THE POWER TO 
CHANGE PEOPLE'S VIEWS OF THEIR CULTURE. THAT'S 
WHAT LENNY DID WITH HIS FURIOUSLY FUNNY, ACERBIC 
SHTICK. A PLAYBOY PROFILE—BY JOE MORGENSTERN 


“THE MEN FROM D.A.R.P.A."—HOW THE PENTAGON'S 
LITTLE-KNOWN BAND OF TECHNOLOGICAL GREEN BE- 
RETS PUT US OVER THE TOP IN THE PERSIAN GULF—BY 
JOHN SEDGWICK 


DARYL GATES, THE BESIEGED LOS ANGELES POLICE 
CHIEF, TALKS ABOUT THE SCANDAL THAT HAS ROCKED 
HIS DEPARTMENT AND OFFERS HEATED OPINIONS ABOUT 
DRUGS AND CRIME IN А DON'T-MISS PLAYBOY INTER- 
VIEW 


PLAYBOY'S INDISPENSABLE GOLF PACKAGE INCLUDES 
THE ULTIMATE LESSON. THE LATEST ON TARGET GOLF 
AND AN INTERVIEW WITH AMERICA'S FAVORITE SWINGER. 
LEE TREVINO 


PLUS: “PLAYBOY’S AUTOMOTIVE REPORT,” BY KEN 
GROSS; “GREAT BOWLS OF FIRE"—FROM TEX-MEX TO 
CAJUN, FROM SZECHWAN TO THAI, SPICY FOOD ADDS 
FLAVOR TO AMERICA’S DINING TASTES, BY JOHN OLD- 
CASTLE; AND MUCH, MUCH MORE 


DE WARS SCOTIA NE 


E 
EE 


One is suitable fora life led in water; 
the other is the water of life. What are they? 
The humble raincoat and Scotch whisky, 
two of Scotland’s finer inventions. 

Each of which can be remarkably 
accommodating in a downpour. 

Taste the true flavor of Scotland, 
Dewar's “White Label” 


(©1991 SCHENLEY IMPORTS.CO,N Y.NY 


A fistful of flavor 
for small change. 


xx » 
ER m 
р Л D а F 
E WE. 
8 A 3 
y 
en 


e 


Filters: M mg. “ia”, 11 mg. nicotine 
av. per cigarette by FIC method 


SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 


